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Exploitation Council 


BIG SHOW WITH POWERFUL STAR 
SHOULD BE SOLD IN A BIG WAY 


+ 


MARTY MULLINS, General Manager 
Mo & PP. PUBL - Pee A TEs 
ReorunNn, MASS. -: .. Wp ago 
And Member Warner Brothers 
National Exploitation Council 


CHANGE TO BIG TIME WITH "WORLD CHANGES" 


667 FN\HE World Changes” is truly a master- 
piece! 
Here is a story of terrific epic sweep teeming 
with profound interest, throbbing with ro- 
mance and adventure! 


But most of all, it has the sensational Paul 
Muni. And what a grand title to do stunts with! 


Everybody still remembers Muni for his 


_“Fugitive’’; but here is the greatest characteri- 


zation of his entire career. 


Here is a picture to smash through with 
a forceful road-show campaign. The big- 
ger the campaign, the greater your returns will 
be. This picture has big money written all over 
it! Strive for the biggest opening you have 
ever had. Word-of-mouth advertising will 
then work for you. 


Hammer away with the largest pieces of ad- 
vertising copy you ever broke for any picture. 
Smash away with publicity stories far in ad- 
vance of your opening. Keep your local pa- 
pers full of pictures and daily stories about the 
characters, the stars, the human interest ele- 
ment, the historical sweep of this grand Ameri- 
can drama. 


For exploitation, no showman would want 
a better piece of merchandise to work with. 


Every hamlet, township and city has a def- 
inite story to tell of its participation in ‘The 


World Changes.”’ Get the boards of trade and 
chambers of commerce to sponsor a city-wide 
celebration with every business enterprise tak- 
ing part. Invite your civic leaders to a real 
Hollywood opening. 


Every merchant in your city is a possibility 
for some sort of tie-up. Invite the industries, 
retailers, and public utilities to participate in 
a mammoth past and present exhibit held in 
the lobby of your theatre. Each cooperating 
merchant can be easily turned into an adver- 


tising force to plug your showing of “The 
World Changes.” 


You have a great field among the schools. 
Entire classes can be brought to your theatre 
by school teachers. 


For your opening night ballyhoo, stage a 
street pageant or a tableau depicting the differ- 
ent periods and events in local and national 
history from 1856 to the present day. 


Plaster your territory with a heavy out-door 
posting campaign. Utilize everything from 
24: Sheets to stamps to herald your playing of 
‘The World Changes.”’ 


Here is an epic worthy of the name! A screen 
masterpiece that will make motion picture his- 
tory. Make it THE OUTSTANDING EVENT 
IN THE HISTORY OF YOUR CITY. 


SUGGESTED NEWSPAPER ADS WITH WHICH TO ANNOUNCE 
SERIALIZATION. GIVE THESE TO EDITOR OF YOUR PAPER 


(Day Before Starting Day) 


Start Reading it 
TOMORROW! 


WORLD 
CHANGES” 


From the pioneer mother who gives 
birth to her son on the Dakota 
prairie to the fighting conqueror of 
millionaires—from the divine love 
of a pioneer girl to the wiles of a 
social climber—from ox-cart to Ox- 
ford—from the old to the new gen- 
erations—from West to East—this 
glorious story will carry you to its 
sensational climax! 
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Based on the Warner-Bros.-First 
National picture starring Paul Muni 
and coming to the ................ ee 
ee EE ORLEANS next. 


THE 10 ABSORBING INSTALLMENTS 
Exclusively in the Daily News 


Rea 


(Advance) 


WATCH FOR 


“THE WORLD CHANGES” 


Stirring Saga of 4 Generations of One Pioneer 
American Family 


Thrill to the love story of a pioneer Ameri- 
can who rose like a rocket tearing the sky 
until his effete wife and offsprings broke 
his heart. Starting soon, 


“THE WORLD CHANGES” 


Ten thrilling installments based on the 
Warner Bros.-First National picture of the 
same name starring Paul Muni and coming 
to the Strand Theatre next ...................... . 


Exclusively in the NEWS Beginning Soon 


Turn To Page.... 
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goo “THE WORLD CHANGES” 


Note To Exhibitor: 


The complete ten chapter newspaper seriali- 
zation of “The World Changes” together with 
scene cuts taken from the picture is in mat form 
and is available for the nominal charge of $1.00 
for the entire story. Order direct from the 
Merchandising Plan Editor, Warner Bros. Pic- 
tures, Ine., 321 West 44th Street, New York. 


In planting this story we suggest that you so 
arrange the release date as to give your show at 


least a two-day advance publicity break. 


(Starting Day) 


“THE WORLD CHANGES” 


Stirring Saga of 4 Generations of One Pioneer 
American Family | 


A son of a pioneer—born on the Dakota prairie 
—proud of his heritage—proud of his toil and 
his success, but dreadfully ashamed of his social 
climbing wife—his foppish sons and his title- 
seeking granddaughter. 


The World Changes were too fast—too hell-bound 
for this hardy American. His family broke his 
heart, but he saved something out of the wreckage. 


YOU’LL BE ENTHRALLED AT THIS EPIC 
STORY! 


“THE WORLD CHANGES” 


Based upon Warner Bros.-First National pic- 
ture of the same name, starring Paul Muni, 
and coming to the Strand Theatre .....:......... 


START READING IT TODAY 


EXCLUSIVELY in 10 gripping chapters in 
THE NEWS 


(Day Before Starting Day) 


Thrilling Saga of 4 Generations 
of One Pioneer American Family 


You'll thrill to the gripping story of a pioneer—born on 
the open Dakota prairie, whose daring and deeds made 
him an industrial giant. A giant crushed by the effete 
members of his family . . . a family that sneered at his 
very business that gave them every luxury in life. His 
wife a half-mad social climber—his sons fops—his grand- 
daughter a title seeker. 


Read how this hardy American met the changing world in 


WORLD CHANGES” 


in 10 absorbing chapters based upon the Warner Bros.- 
First National American epic of the same name starring 
Paul Muni, and coming to the Strand .............0..........04 


EXCLUSIVELY 
in the NEWS 
starting 
TOMORROW! 
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Page Three 


Ne wspaper Kictionization 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name, starring Paul Muni and coming 


to the Strand Theatre 


CHAPTER I 


By Harry Lee 


(Author of ‘High Company’’ 


and ‘‘The Little Poor Man’’) 


66 RIN—’”’ 
O From the sweltering depth of the covered wagon the 
ery rises—so faint it fails to reach the ears of the bearded 
youth who is plodding at the heads of the foam-fiecked mules. 
His eyes rest unwaveringly on the dim horizon with its cloud- 
capped mountains, quivering now, in the heat of the midsummer 


afternoon. 


He is thinking of the future—thinking how lucky it was 
for him and his bride that they came across that issue of the 


Chicago Daily News—April 17th, 
1856—He’ll never forget the date. 
It told how the government was op- 
ening vast tracts of Dakota Terri- 
tory to homesteaders! After months 
of weary travel they must at last be 
nearing ‘home.’. Somewhere in the 
virgin .forest—a bubbling spring—a 
clearing—an abiding place for Anna 
and himself—and for.— 


*¢Orin—Orin—’’ 


This time he _ hears—stops. the 
shambling beasts—clambers into the 
wagon—and tenderly carries the suf- 
fering woman to the shade of the 
great trees. Between pangs of her 
travail she smiles—speaks half-delir- 
ious words of endearment—and once 
catches up a handful of the black 
soil, and lets it trickle between her 
fingers, whispering ‘‘Repeat after 
me, Orin; Praise God—here we may 


live and prosper—here we may live 
—and may our child be strong.—’’ 
Night falls, with coolness and- the 
stars. And at morning a manchild 
slumbers in the curve of Anna’s arm. 

On that spot the cabin is built. The 
clearing widens. Small fields are 
tilled and baby Orin waxes strong. 
‘Pert and sassy’ he is, too—old for 
his years. The Nordholms are happy, 
though alone. Too happy, Anna 
sometimes fears. 

It was a lonely life until one day 
as she was chopping wood, she espied 
in the distance the welcome sight of 
a covered wagon approaching in a 
cloud of dust. ‘‘Look, Orin, look—’’ 
she called, and Orin leaving his home- 
made plow in the furrow, hoisted the 
tot to his shoulder, and went toward 
the wagon. ‘Just as we looked, 
four years ago,’’ Anna says, tuck- 
ing her arm in his. 


As the trundling wagon drew 


A Pioneer at 


One day as she was chopping wood, she espied the welcome sight of 
a covered wagon approaching in a cloud of dust. (Aline MacMahon 
in a scene from Paul Muni’s picture, “The World Changes.” ) 


sitting in front, with a baby in her 
arms. A man is leading the horses, 
one of which is straddled by a husky 
lad of ten, who is singing at the 
top of his small, shrill voice: 


“‘T came from Salem City 
With my washbowl on me knee; 
I’m going to Califor-ni-a 

The gold dust for to see.— 


Suddenly he spied the strangers— 
a man running toward them waving 
his hat—a kid on his shoulder, wav- 
ing, too—a woman hurrying after. 
‘Look, pop, look!’’ he cried, but 
his ‘father had already reached 


‘“There’s a house yonder, mom—a 
regular house!’’ The woman rose in 
the seat, holding her baby close. 
“‘Otto Peterson! Put down that 
gun!’’ she called. 


Otto lowered his gun, but warily 
eyed the nearing Nordholms as 
though they had been Indians. Orin 
strode up to him, his earth-stained 
hand outstretched, ‘‘ Welcome, 
friend,’’ he boomed. 


‘Welcome, to you—ma’am’’ Orin 
continued, ‘‘and to you, young 
chap.’’ 


‘Maybe, stranger, you can tell us 


nearer they distinguished a woman | around the wagon for his shotgun. | where we’re at—?’’ ventured Peter- 


women bending’ over 


son, his arm resting on the neck of 
one of the horses. 


‘¢Sure—Dakota—Indian Territory. 
Where you heading? 

‘‘We’re going to Califor-ni-a!’’ 
piped the boy, showing a greater lack 
of teeth than of enthusiasm. 


‘‘We’re heading any place,’’ re- 
plied Peterson seriously ‘‘any place 
a man can live off the land and raise 
his family in peace.’’ 

‘‘Friend’’ smiles Orin, taking 
Peterson’s arm, ‘‘You’re home!’’ 

The cool of night found the Nord- 
holms and the Petersons by the roar- 
ing cabin fire, the men smoking, the 
the sleeping 
Peterson baby, Selma. Nearby, in 
his crude crib slept Orin, Jr. 


‘‘T’ve been telling Peterson, 
Anna,’’ said Orin ‘‘that folks’ll be 
coming by here by the hundreds 
soon! There’ll be a town here, in 
two years!’’ 


‘‘Where we stopped our wagon!’’ 
smiles Anna, adding gaily, ‘‘We’ve 
the start of a city now!—Seven of 
us! We have a town! All but the 
name! ’? Before the evening was 
over they had named it ‘Orinville.’ 
Other covered wagons did come, as 
time went on. Selma and Orin are 
strapping youngsters now, and a bit 
tender about each other. 


There is a great hubbub in Orin- 
ville—Otto’s wedding—dancing, a 
hundred guests or more. A grizzled 
neighbor swings his accordion wildly, 
singing ‘‘Cheyenne, Cheyenne, hop on 
my pony!’’ Orin the older, a trifle 
maudlin from the many healths he 
has drunk, is speaking, much to 
Anna’s embarrassment—of the near- 
ing day when his Orin and Peterson’s 
Selma, will marry. He halts sud- 
denly, as a tall army officer with long 
yellow hair about his shoulders, 
strides in. ‘‘Sorry to interrupt you, 
folks’’ the stranger says ‘‘But, I’ve 
big news for you.—’’ 


(Continued Tomorrow) 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name, starring Paul Muni and coming 


to the Strand Theatre 


CHAPTER II 
By Harry Lee 


(Author of ‘‘High Company”’ and ‘‘The Little Poor Man’’) 


HE citizens of Orinville, so rudely halted in their merri- 
ment, waited breathlessly as the tall officer in the wide- 
brimmed hat delivered his message, smilingly, stroking his 
long yellow mustachios, in the most approved frontier manner. 
**Mighty sorry to interrupt your big doin’s, folks’’ drawled 
the officer, ‘‘but I’m Lieutenant Colonel Custer of the United 


States Army, and I got news for 
you—news you're goin’ to be pow- 
erful glad to hear:” He paused. 
Then lifted both hand and voice: 
‘¢Folks, the War is over.’’ 


Instead of applause, deep silence 
followed. He stared in amazement. 
He wait- 
ed, mopping his forehead with his 
huge red bandana. ‘‘Well, I’ll 
be—’’ The people begin to whisper 
among themselves. 
Nordholm, the courageous, 
last planted herself before the 
Colonel ‘‘What War?’’ she asked. 

‘“My dear lady, don’t you know 
a War’s been going on?’’ 

eNO? ‘SA War 
goin’ on for four years between the 
North and South, and you didn’t 
know??? 


‘*T said the War’s over!’? 


It was Anna 


she answered. 


‘“We got nothing to do with that. 
We got our own troubles!’’ replied 
Anna tartly. ‘‘Did you ever hear of 
General Grant? Abraham Lincoln???’ 
Anna shook her head. Desperately, 
General Custer continued. 


ever hear of the United States of United States of America?” 


America??? 


Page Four 


who at 


Defying a General 


Anna caught the implied slight— 
looked him over coldly from head to 
foot. ‘‘Listen, Mister, we’ve been 
fightin’ a war for the U. S. A. too, 
for ten years! and it ain’t over yet, 
by a long shot! Who, may I ask, sent 
the likes of you here?’’ 


‘‘Fair question’? laughed the In- 
dian fighter, holding out his hand. 
‘‘The government sent me to get 
after some of the Redskins up back 
in the hills! 


‘‘How about eating 
first?’’ twinkled Anna. 


My Company—’’ 


something, 


The Colonel 
bowed low, with a wide sweep of his 


‘“Thankee, ma’am!’? 


sombrero, his yellow locks falling 


about his face. 


Again the music, the hum of talk, 


6é ; 
Did you Desperately, General Custer continued, “Did you ever hear of the 
(Dramatic scene in Paul Muni’s latest 


Warner Bros.’ triumph, “The World Changes.” ) 


the nimble feet. While the young 
soldiers swung the village girls, 
Nordholm, Peterson and the older men 
listened to General Custer’s thrilling 
tales of the red men. Small Orin, 
who has decided to inform himself 
about the world at large, planted 
himself in front of a soldier busily 
doing 


away with the good things 


Anna had set before him. 


‘“What’s down there?’’ 
asked 
‘(Pexas.?? 
down there?’’ 


the kid 
pointing South. 
‘‘But, I mean what’s 
‘‘Nothing.’’ ‘But 
‘¢Yes,’? impa- 
Orin, in the manner of all 


eurtly, 


you said Texas.’ 
tiently. 
not-to-be-put-off small boys, followed 
him outside, explaining he wanted to 
be a soldier, wanted to do something 
for the U. S. A.,—but the soldier, 
having finished the food, turned and 
stalked off through the dark. 


It is a good ten years after Cus- 
ter’s visit when another astonishing 
stranger enters the Orin home. He 
is a big man, leather-clad, sombre- 
roed,; with fierce mustaches and goa- 
tee—bluff, roaring, hearty! Orin 
and his father, sat spellbound drink- 
ing in his tales of wild adventures, 
while Anna cleared away the dishes, 
and pretty Selma sat in the shadows, 
sewing on a ruffly white dress. 


‘‘T’ve seen millions of head of 
steers roamin’ wild. Yes, sir, men, 
millions of head of ’em—yours for 
the takin’!’’ ‘‘Why don’t they 
drive ’,em North and _ sell 


Nordholm asked. 


Jem??? 


‘‘Sure, dad!’?’ Young Orin is fired 
with the idea. 
’em up over the Texas trail, or the 


‘‘They could drive 


Chisholm trail, to the new raifoad 
at Sioux City or Abilene!’’ | ‘‘It 
ain’t quite that easy, my lad,’’ warned 
the stranger ‘‘I know them trails and 
it’s a good two thousand miles of 


bad country. Yes, sir. It’s all a 


man can do to get through himself, 
let alone driving a herd o’ steers! 
Well, I guess I’ll be gallopin’ on— 
back to Omaha!’’ 

Young Orin repeated the word, 
with awe—‘‘Omaha City! ’’ 


‘<VYes, 
comin’ up fast, Omaha is—wide open 
too. Well, thanks, Ma’am. Good- 
bye Mister. Good-bye, Miss!’’ ‘‘If 
you don’t mind’’ the boy ventured, 
‘‘T’ll walk you down a way!?’’ 
‘<That’s 
chuckled the stranger. 


sir, it’s boomin’ there— 


mighty nice of you!’’ 


‘*What did you say that cattle 
dealer’s name is?’’ timidly inquired 
Orin, Jr. ‘“Claflin, Jim Claflin— 
but you sure ain’t figgerin’ goin’, 
‘‘T’ve been thinkin’ 
about it for a long time now. Would 
‘¢ Clear 


‘“But would you 


are you?’’ 


you join up with me?’’ 
down to Texas?’’ 
come?’’ ‘*‘Not me, son’’ roared the 
stranger, genially, ‘‘I ain’t struck on 
longhorns. Buffalo’s' my meat. 
Still, it’d be a good trick, if you 
could turn it. Anyway, you could 


try!’’ He swung into his saddle. 


‘“Tf you do, look me up, maybe I 


can help you. Cody’s the name. 


Bill Cody, everybody knows me. Just 


ask for Buffalo Bill! ’’ 


Orin stood for a long time looking 


down the road after the rider before } 
he returned to the still cabin, to pack } 


his small bundle. Peeping into 
the bedroom where his parents slept, 
the lad closed the door softly and 
stole out into the night. Anna hears 
and knows. She is sorry to have him 
go, yet proud. Good stock, she 
thinks, good pioneer stock, like his 
father before him. She’ll not stand 
in his way. What will Selma think? 
That’s not Anna’s affair. 
the outer latch click and tiptoed to 
the kitchen. 
she read his note. 
them cattle. 
Orin.’’ 


(Continued Tomorrow) 


‘¢T’m goin’ for 


She heard } 


By the dim candle light } 


Selma will understand. | 
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Ne wspaper Kictionization 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name, starring Paul Muni and coming 


to the Strand Theatre 


next. 


CHAPTER III 


By Harry LEE 


(Author of ‘‘High Company’’ and “‘The Little Poor Man’’) 
UFFALO Bill had told the truth about Omaha City. 


Young Nordholm, 


riding his mud-spattered pony 


slowly down the steep main street is dazzled by it. He 
| hadn’t imagined there were so many hotels and dance halls and 
} things in the whole world. And a bank, too, a big one. ‘‘It’s 
i booming, like he said’’—Orin 
open!’’? A painted lady ogles him as he dismounts before the 
I saloon from which floats the tinpanny notes of a player piano 


playing Lane County Bachelor. 


thought—‘‘booming and wide 


The place is rather bewildering to Orin, with its chalk- 


cattlemen lined up along the bar, 
women in plumed hats and furbelows, 
all strange to the husky farmboy. 
He crosses to the stairs and looks up 
uncertainly as a waiter comes down, 
bearing a tray of empty dishes and 
bottles. 

‘¢Where can I find Mr. Claflin?’’ 

‘¢First door to your right.’’ 

He found the fat, jovial old 
drover, seated at a table with a 
clutter of papers before him. ‘‘What 
do you want son?’’ asked Claflin. 

‘‘They say you buy cattle, Mr. 
Claflin. ’? 

‘¢Sure, got any to sell?’’ 

‘‘No, but I will have! I want to 


f_ arrange for you to buy ’em. I figure 


on—?’? 

‘‘Whoa! Where you gonna get 
these cattle,’’ 

In Texas—I’m hiring some men to 
go down there with me and drive 
’em up.’’ 


| marked mirrors, lurid paintings, waiters scurrying to and fro, 


‘Where do you come from, boy?’’ 
‘CA farm—in Dakota Territory—’’ 


Old man Claflin bursts into a 
bellowing laugh. The boy stares at 
him grimly, his eyes narrowing. 
‘‘Listen, Claflin, do you want to buy 
my cattle or not?’’ 


Claflin waves him to a chair. ‘‘Sit 
down, Mister—uh?’’ 


‘<Orin Nordholm.’’ 

‘¢All right, have a drink. No? 
Cigar? All right. Now listen, Mr. 
Orin Watchamacallit; Livin’ on a 
farm and drivin’ a herd of cattle up 
from Texas are—two things! ’’ 


Orin rose, his eyes steely. ‘‘I 
guess we ain’t gonna do_ business, 
Mister. Before the astonished drover 
could answer Orin was out of the 
door, never paying any attention to 
Claflin’s. ‘*Hey, wait, young man;’’ 


Downstairs Orin is startled and 


delighted by a familiar booming 


voice. He hurries to the speaker. 
‘““Mr. Cody— Remember me?’’ 
‘‘Oh, Howdydo, Nordholm! What 


you doin’, strayin’ away from the 
farmyard?’’ 

Though nettled by the words, Orin 
answered quietly—‘‘ Will you step up 
and have a drink with me? I want 
to ask you something! ’’ 

Peswall<?? 


‘<Sure, roared Buffalo 


Bill. 

The bluff old ranger over the drink 
heard the boy’s story—advised him 
to go through with his plans and 
even drew a map, showing the best 
trails. ‘‘When you git your herd to 
San Antone, you hit the Chisholm 
Trail. It’s marked there, see. You 
follow it north till you hit the Col- 
orado River—You cross that—that’s 
gonna be pretty, too—and then you 
head North-west for Abilene.’’ 


Orin tossed for hours before he 
finally fell asleep that night. His 
dreams are coming true. He is glad 
but he wishes it were not quite so 
far to Orinville. He’d like to be 
sitting before the fire back home, 
telling mother and dad about it all— 
seeing the light on Selma’s face. 
He’ll write to them—but not tonight 
—there’ll be plenty of time. The 
neighbor boy he’d fought with over 
Selma, will be trying to cut him out 
now, like as not. But Texas! Texas! 
—Cattle roaming wild!—Millions of 
cattle !—Millions, 

In his dreams the slow voice of 
Buffalo Bill is still drawling on as 
they sit in the back room of the 
saloon, half a dozen cowboys loung- 
ing about, listening. ‘‘ Now, the best 
place to sell your cattle, boy—’’ 

*¢Oh, but it ts sold, Mr. Cody, it 
is sold. I made a deal with a govern- 
ment agent this afternoon. He wants 
all he can get for Army posts—’’ 

‘*You work fast, boy! where you 
weighin’ ’em in?’’ 

‘Right here! ?? 


‘‘Yeah? That’s a long stretch 


The Birth of an Idea 


Buffalo Bill even drew a map for the boy, showing him which were 
the best trails to use. (Paul Muni, at the right, in a scene from the 


Warner Bros. 


from Abilene!’’ The voice is trail- 
ing off into silence. ‘‘Right here— 
on the map—see—Before you get to 
the Platte River—you hit the bad 
plains—bad plains—’? 


Orin stirs restlessly for he sees 
two long irregular lines of cattle, 
moving over the plains, raising a 
great cloud of dust, coming roughly 
to a point, like a V. Their drumming 
hoof-beats are like the continuous roll 
of far thunder. They stretch as far 
as eye can see. 

Those dim specks on each side of 
them are men on horseback—etern- 
ally herding them in—galloping up 
and down the lines—keeping them 
moving in the right direction—in the 


hit, “The World Changes.’’) 


right formation.. Now — piercing 
through the tumult he hears a shrill 
song. Out of the moving mass gal- 
lops a cowboy, waving his hat at the 
cattle and shying them in. He lifts 
himself on his elbow, to hear: 


‘¢Whoopee—ti yi yo, git along 
doagies—git along—git along—?’’ 

Orin wakes with a start and leaps 
from his bed. The sun is blazing 
down on Omaha’s ramshackle main 
street. Before night he’ll be gallop- 
ing off with his cowboys toward 
Texas! Texas with its millions of 
cattle!—Foaming millions!—His for 
the, taking! 


(Continued Tomorrow) 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name, starring Paul Muni and coming 


to the Strand Theatre 


next. 


CHAPTER IV 
By Harry LEE 


(Author of ‘‘High Company’’ and ‘‘The Little Poor Man’’) 


OUNG Nordholm’s dream but faintly reflected the thrills 
Y of his first big round-up—the transfer of the cattle across 

swollen rivers—the fight with outlaws, who want him to 
divvy up and the final stampede, on his arrival in Omaha 
City, with his ‘millions’ of Texas longhorns! 


Old man Claflin, who had ridiculed 
him as a hick, was now eager to be 
his partner. “Looka here, Nordholm” 
he bellowed, “My business is cattle 
and hogs, any kind from anywhere 
—I railroad ’em out of Chicago into 
New York—see that, boy! How 
would you like to come in with 
me?” 


Orin refused to commit himself 
stating he had to go home. ‘‘Sure, 
that’s all right, go home and kiss 


’em goodbye! But I got to tie up 


with you. Oh, you’re tough medi- 
cine, boy, I e’n see that! I’ll be 
workin’ for you, before we’re 


through, I can see it in your eye! 
But we gotta tie up!’’ 


Back home in Dakota! Again they 
are gathered around the fire—Dad 
and Mother, the Petersons and Selma 
—as always, at her sewing. Orin’s 
wild harangue about money-making 
leaves his mother unconvinced. Great 
scorn of it, is in her eyes. She has 
other plans for her son. 


‘¢Leaving your own land and your 


> 


“Pll be looking for you,’ 


The First Meeting 


own people to waste your life fight- 


ing for money—and sicken in here! ’’ 
Striking her 
against her breast—‘‘I carried you 


work-hardened hand 


into the world with my own hands, 
Orin, but strangers’ll bury you!’’ 


‘¢You don’t understand, Ma—liv- 
ing on this farm! It’s yours! You 
Now I want to do some- 
thing—start something—build some- 


made it. 


thing that will be all mine! ’’ 


His father 
speakin’ for Selma, too, Orin.’’ 


ventured—‘ We’re 


‘But she’ll come with me. Won’t 


you, Selma?’’ 


“<Tf you want me, Orin.’’ 


‘Of course I want you.’’ 


cooed Virginia, as she left. (Paul Muni and 
Mary Astor meet for the first time in “The World Changes,” new 


Warner Bros.’ sensation). 


‘*No,’’ said Peterson’ glumly, 
‘“she’d only be a chain on you, Orin. 
We don’t want her to go—Ma and 


me!’? 


‘©You can’t stop her if she wants 


to come! You can’t.—’’ 


‘“T love you, Orin—’’ said Selma 
gently ‘‘but Pa’s right—I wouldn’t 
be any help to you now—I—I.—’’ 
Unable to control her tears any 


longer, she hurries out. Orin fol- 
lows, calling, ‘‘Selma, wait! ’’ 


‘“We can’t stop the boy, Anna,’’ 
Nordholm sighed. ‘‘Tt’s like you 
said before—the last time—what 
drove us out here, for you to bear 
him, on the ground—under the open 
sky—is the same thing that’s driving 
him.—’?’ 


‘“‘No, we wanted the land—’’ 
Anna said, ‘‘—and peace—what he’s 
after is something else—something 
cruel.—’? 


In the dim fields under the stars, 


Orin held the sobbing Selma close 
‘“‘But you said you loved me, 
Selma.—’? 


OP =o 1 -do, Oring? 


‘<Then why can’t we just get mar- 
ried and go?’’ 


‘“No, Orin—it wouldn’t be right 
—for you. You weren’t going to 
get married—yet. I could tell. You 
wanted to wait—till you got your 
start.’’ 


‘‘But I feel different now, Selma, 
listen.—’? 


‘‘No, it’s just because—just be- 
cause you feel badly that I cried. 
And you think you’re doing some- 
thing wrong. But you’re not, Orin 
—You got a right to do what you 
want to—and I—and I think it’s 
wonderful! ”’ 


‘<Listen, Selma—I won’t go with- 
out you.—?’?’ 


‘¢Yes—yes you must!—Don’t let’s 
talk any more about it—please— 
please Orin—just—just.—’’ She 
suddenly kissed him and ran stumbl- 


ing down the path. Early the next 
morning, he said goodbye, and left 
for Chicago to accept Claflin’s 
proposition. 


‘“‘Qmaha City is nothing to Chi- 
cago,’’ Orin reflects as he swag- 
gers into the long low building near 
the stock yards under a swinging 
sign which reads ‘‘James Claflin, 
Butcher and Drover.’’ The office is 
a dilapidated place, a whisky bottle 
on the desk, the head of a steer on 
the wall, and the crayon portrait of 
a huge hog. Claflin is teasing his 
pretty, dark daughter, Virginia— 
strikingly dressed in the height of 
1878 fashion. She presses a delicate 
lace handkerchief to her nose, looks 
out of the window, and shudders. 


‘‘Tt’s frightful in here, father— 
positively frightful! ’’ 


‘*Ah, Ginny, girl, you’ll git used 
torit 72 


*“No, I’ll not! I’ll never come 
down here again. Never!’’ stamp- 
ing her foot. ‘ ‘ Never—never 
again!’’ Then she spied Orin stand- 
ing in the door, admiration written 


on his face. 


Orin, greatly embarrassed, stam- 
mered, ‘‘I’m sorry.’’ 

Claflin rosé with exaggerated jocu- 
larity. ‘‘Looka here, Ginny—this is 
Orin—Orin Nordholm—ny secretary! 
Look at them hands!’’ Orin’s hands 
are black and his face streaked with 
sweat and grime, he is wearing cordu- 
roy and boots, Claflin roared at his 
own joke. ‘‘Sorry I ever hired him! 
On my neck all the time, Ginny— 
wanting to change this— an’ improve 
that Ain’t got a minute’s peace! ’’ 
‘‘Glad to make your acquaintance, 
Miss.—’? Ginny curtseys—letting 
her eyelids droop. ‘‘Thank you, 
sir!’?’ she murmurs. Orin is speech- 
less. But before they part he has 
accepted her very elegant invitation 
to call. All their future hung in the 
balance, though they could not know. 

‘‘T’ll be looking for you, Orin! ’’ 
cooes Virginia, as she daintily lifts 
her skirts and rustles out. 
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CHAPTER V 
By Harry LEE 


(Author of ‘‘High Company’’ 


and ‘‘The Little Poor Man’’) 


F ORIN NORDHOLM had not been so blinded by the beauty 
and ‘elegance’ of Virginia Claflin, he might have realized 
she was deliberately setting her cap for him. He was big, 


good looking, 
she thought. 


ambitious—erude—but she could make him over, 


Selma still clung to her decision not to be a handicap to 
him, while Anna Nordholm, so much like her son in determina- 
tion, urged him to come back to the quiet of the farm. 

‘Virginia is so different from those two women. Beauti- 
ful, passionately loving—but despising her father’s business. 
But that, too, is understandable!’’ Orin mused. 


All in a year Orin and Virginia 


are married—his father-in-law has 
made him a partner, and upon the 
death of Claflin, Orin had become 
the head of the business. Hodgens, 
Morley and Krauss, his most for- 
midable rivals are among those at the 
funeral. 


‘“Cattle and hogs,’’ whispers Vir- 
ginia, clinging to Orin’s arm as 
the men go. ‘‘Even here—now!’’ 
Her words are heavy with loathing. 
‘“<Do we know anyone—that doesn’t 
smell of the stockyards?’’ 

Orin’s rivals express their sym- 
pathy and then take a carriage to 
the ‘‘Butchers and Drovers National 
Bank,’’ of which they are high offi- 
cials. ‘‘Nordholm’s coming ahead 
too fast!’’ growls Hodgens to his 
companions. Krauss broke in excited- 
ly ‘‘He iss a pirate, yah! Already 
he has forced me completely from 
New England und in Cleveland, Buf- 
falo—down to Birmingham—yah— 
my poor pigs could chust as vell haff 
a sign on their backs ‘Smallpox’!’’ 


‘¢He’s too smart, that Nordholm,’’ 
chimed in Morley. ‘‘Look at the 
fortune he’s making on what we 
thought was waste! ’’ 

‘¢Yah,—’’ grunted Krauss, ‘‘und 
he has borrowed a lot of money from 


dis bank—for ‘experimental’ pur- 
poses—yah! It’s time we curbed 
him.’? 


Meanwhile Nordholm’s fame and 
fortune increases. At Virginia’s in- 
sistence, he has refurnished his of- 
fices but still keeps.the rough exterior 
of a laboring man. Richard is born 
—and a year later, John. 


Virginia who is determined to 
bring up her children as aristocrats, 
snubs the pork plutocrats and tries 
to win the notice of the Chicago of 
art, music—and ‘culture.’ Orin says 
little but inwardly resents her atti- 
tude—yet loving her, and their child- 
ren. He writes occasionally to Anna, 
about them and from his mother he 
hears of Selma—her courtship—and 
marriage. 


A Revolutionary Invention 


“Ice-boxes on wheels! Meat rolling North, East, South, West—to China, 
by heavens!” (Paul Muni’s imagination is fired in “The World 
Changes,” most recent success of the star of “I Am a Fugitive” ) 


Nordholm’s biggest problem is 
transportation of millions of dollars’ 
worth of meat across the continent. 
‘<Tt won’t keep, sor’’ said Riley, 
his superintendent. ‘‘We strip ’em 
down to plain beef—and freeze ’em 
as hard as they can get. We load 
’em, sor, and seal the doors—but a 
warm spell strikes ’em in Indiana 
mebby,—and there you are, sor!’’ 


The bankers threaten to close down 
on his credit. Things are darkest 
when a revolutionary idea strikes 
him—why not ice boxes on wheels! 
He is wild with the idea and orders 
a model made, post haste, and goes 
to the President of the Central 
Pacific! *¢Tee-boxes on wheels! 
Here you are, sir! Meat rollin’ 


North, East, South, West—to Europe 
—to China—by heavens!’’ The first 
refrigerating cars prove a_ success 
and before long trains bearing 
the name of Nordholm are carrying 
his beef to the four corners of the 
earth. 


Crowds attending the ‘‘World’s 
Columbian Exposition’’ of 1893, in 


Chicago, see Nordholm _ice-boxes- 
on-wheels exhibited! Rubberneck 
wagons crammed with passengers, 


listen eagerly to the barkers, as they 
point out the vast Nordholm man- 
sion, ‘¢To the right, ladies and 
gentlemen, one of the phee-nominal 
show places of Chee-cago! The pa- 
latial residence of Nordholm! You 
know the icebox-cars!’’ 


‘“Yeah, he’s got nothing to worry 
about! ’? 


But Nordholm knows better. He 
is in his vast ‘drawingroom’ holding 
in his hand a letter from his mother 
while Virginia paces the floor. Orin 
has so longed to have his mother see 
that he was right,—that money-mak- 
ing doesn’t make a man ‘sick in- 
side’ as she had said. 


Richard at eleven—is a_ spoiled, 
pampered brat, too wise for his years. 
John, now nine, is following his ex- 
ample. Virginia, as beautiful as 
ever, but with that strange eeriness, 
deepened by her gnawing ambition, 
has apparently adopted the children’s 
contemptuous attitude toward him. 


Orin at last looks up sadly— 
‘¢Mother will not come here.’’ 

‘‘Why don’t you stop asking her? 
If she’s happy on the farm—or 
whatever it is, why not let her stay 
there,’’ is Virginia’s cool reply. 

‘Oh, but I want to see her—lI 
must—I simply must go to see her 
soon.’’ 

‘cOf ..urse, and bring her back 
with you?’’ questioned Virginia in 
alarm. 

‘CWhy not?’’ 


‘CWhat an absurd idea. What 
would I do with her? She’d hardly 
fit in here, would she, after what 
she’s been used to?’? 

Orin’s voice trembled with rage. 
‘‘No! You’re right! She wouldn’t 
fit in here, with your foolishness and 
waste! She’d laugh herself sick with 
contempt—Anna Nordhola would— 
for your petty snobbery! ’’ 

Virginia, though a little frightened 
at the sudden storm she had evoked, 
protested a bit reproachfully, ‘‘Why 
Orin! What’s the matter? You’d 
think I had something against your 
mother! I’m sorry dear. If she 
doesn’t want to come it’s cruel to 
force her to. She’d be unhappy 
here, that’s all I mean.’’ Leaning 
toward Orin, she took his hand and 
said gently, ‘‘I’m sorry dear, very, 
very sorry! ’’ 
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CHAPTER VI 
By Harry Ler 


(Author of ‘‘High Company’’ 


and ‘‘The Little Poor Man’’) 


RIN NORDHOLM’S gratification at being the biggest 
figure in the meat-packing industry has been nullified by 
his wife’s fanatical hatred of everything connected to the 

remotest way with it. Her sons have been forbidden to visit the 
stockyards, now that they are being educated in properly aris- 
tocratic universities, John in Oxford. 


Sturdy old Anna _  Nordholm, 
through the years, has never failed 
to answer her son’s letters promptly, 
though she hag never seen his fine 
his ‘pernickety’ family. 
She has always felt sad that he 
hadn’t married Selma, who long ago 


house or 


had accepted the man of her parent’s 
choice and now had a daughter, al- 
most as old as Orin’s John, 


Rumors have been afloat for some 
time that other packers are schem- 
ing to pool their interests to oust 
the Nordholm hierarchy. Orin alone 
in his vast ‘drawingroom’ is reading 
the newspaper headlines: 
‘Report Packers Stock Pool to Oust 
Nordholm Control’ 
her rustling skirts trailing after her, 
entered the room in a state of wild 
elation. 


ominous 


when Virginia, 


*“T’ve done it, Orin!’’ she cried, 
(CAG last! ?? 


‘Done what, my dear???’ 


‘¢The New York Clintons are to 
be our house guests! These pork- 
packing Chicagoans will be green 


with envy! And their daughter 


Jennifer is just Richard’s age! Isn’t 
that marvelous! I’m giving a re- 
ception that will make this whole dis- 
Three hundred 


aren’t 


gusting town gasp! 
guests and—well, 


pleased ?’’ 


you 


‘“‘T was just wondering whether 
we ought to do it right now, with 
things as they are. Have you seen 


the papers?’’ 


‘“So that’s the thanks I get, after 
pulling every string, after working 
and slaving to make the Clintons for- 
get we come from the stockyards! 
You wonder whether we ought to do 
zl? 7 

‘“These men here have the best 
chance they’ve had in twenty years 


to take my business away from me,’’ 


Virginia Rebels 


Bros. sensation). 


said Orin desperately. ‘‘I need 
every cent I have to fight them!’’ 


‘Your business, indeed. Get rid 
of your filthy business!’’ snapped 
Virginia, her lips scornful. 

‘“Nevertheless it’s the business 
I’ve spent a lifetime in building 
up!’’ declared Orin as Virginia 


flounced from the room. 


The night of the reception for the 
aristocratic Clintons finds the Nord- 
holm mansion ablaze with lights and 
crowded with the elite of the Windy 
City. 
towing. Virginia is in her element, 


Everyone is bowing and kow- 


gliding in and out in the glittering 
Richard and Jennifer Clin- 
If Orin 
insists in enlarging on the packing 
business for the entertainment of the 
condescending Mrs. Clinton, Virginia 
coolly overlooks it. Her own Big 
Moment is to come! No one knows 
her tremendous secret—least of all 
her husband. It is to be the Grand 
Climax! 


throng. 
ton are dancing together. 


At a pause in the music she grace- 
fully mounted the musicians’ stand 
and faced her guests. Orin, wonder- 
ing what she is about to do, is still 
conscious of her strange disturbing 
beauty. The chattering crowd is now 
deathly still. 

‘“My husband wishes me to make 
an announcement!’’ she smiles and 
her glittering eyes seek his puzzled 
face. ‘‘Mr. Nordholm feels that he 
has done more than his share toward 
the development of Chicago and the 
Middle West. In addition, we do not 
wish to be troubled further with 
problems that have—recently—beset 
the industry. Therefore—-he is plan- 
ning to retire—and to devote the rest 
of his life to the founding of a great 
art gallery in Chicago—for the de- 
velopment of American artists! I 
thank you!’’ 


The momentary hush is changed in- 
to tumultuous applause. Everybody is 
thrilled. Congratulations are enthus- 
iastically extended. Virginia is in a 
fever of excitement. Orin grimly re- 


quests her to follow him to the lib- 
rary and tells a servant to summon 
Richard and John. 

‘SYou’ve done a good job, Virgin- 
ia,’’ said Orin when his family had 
assembled. 


‘‘T know it’s for the best—you’ll 
sell your interest for plenty of money 
—instead of continually pouring it 
into these stockyards.’’ 


He is trying to control himself— 
to remain calm before replying when 
Richard, radiant with the news, 
blurts out that Jennifer Clinton has 
accepted him. 


‘¢Where will you live—and what 
will you do for a living?’’ demanded 
Orin, 

‘Oh, New York mostly, I suppose. 
Jennifer thought I might buy a mem- 
bership in the New York Stock Ex- 
change—or go in for _ banking. 
Hither would be acceptable to her 
family! ’’ 

‘¢You mean, they are prepared to 
advance the necessary money?’’ 


‘¢T don’t—know about that—I—’’ 
Richard stammers. 

John offers a suggestion 
best Oxford manner, ‘‘See 
Pater—what.—’? 


‘“Shut up!’’ Nordholm shouts the 
words, and then in a tone they can 
scarcely hear, ‘‘Do you know what 
you’ve done tonight?’’ His voice 
rises in anger. ‘‘Do you know what 
you’ve done?’’ 

‘““You’re all insane! Do you 
think I’ve slaved day and night— 
all this time to make it possible for 
a foolish nitwit to marry a cheap 
snob and throw away twenty years 
of my life in Wall Street? Do yout 
Oh no. The money I made has to go 
back to the muck and sweat it came 
from—or it’s poison! Do you un- 
derstand that? Here is where you 
belong and here is where you all stay 
—all of you! Right here in this city 
that you hate! As for you John, 
you’ll go to school here—or go to 
work! And you’ll start tomorrow! 
And as for you, Virginia.—’’ The | 


in his 
here, 


maniacal light in her eyes, halted 
him! 
(Continued Tomorrow) 
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CHAPTER VII 


By Harry LEE 


(Author of ‘‘High Company’’ and ‘‘The Little Poor Man’’) 
IRGINIA NORDHOLM faces her husband with blazing 


eyes. 
the hollow cheeks. 
‘‘What for me?’’ 


‘fAg 


Her face is ashen except for the hectic flush on 


2? 


for me, you say,’’ she gasped, 


Orin’s words rushed out without thought of consequences. 


‘This for you, Virginia! 


You’ll either learn to live happily 


where you are, or sure as heaven you’ll land in the lunatic 


asylum you’re headed for!’’ 


Virginia opens her mouth as if to scream—but instead 


falls 


swiftly repentant, bends over her. 


heavily to the floor. Orin, 


‘‘John, the doctor, quick,’’ Orin 
ordered as he picked her up and 


carried her to her room. 


Faintly, from the grand ballroom 
comes the gay music—the guests are 
dancing again. 
the 
waited outside the door of Virgin- 
ia’s room, with John and Richard. 
At last the fatherly physician, who 
had into the 
world, arrived. 


It seemed ages be- 


fore doctors arrived. Orin 


seen the two boys 


‘‘She has regained consciousness— 
to an extent. But,’’ the doctor went 
«¢__under circumstances 
must she be disturbed in the slight- 
est manner—’’ Resting a fatherly 
hand on Orin’s shoulder, he continued 
gravely. 


on, no 


‘<Tt’s her mind, Nordholm—even if 


she recovers I’m afraid it’s only the 
start of—’’ 


The doctor suddenly becomes aware 
that Virginia’s sons are listening and 
whispers the last word ‘‘insanity.’’ 
‘“*All we can do for her—all she 
needs—is absolute rest—we’ll see to 
her! ’? 

Orin, heartbroken, replies very 
gently, his manner almost childlike. 
‘‘But—she’s got to be all right— 
she’s got to—’’ John is sobbing— 
he may be a snob—but this is ‘the 


Mater.’ Richard shakes his head 
dully. ‘‘I’ll have to let Jennifer 
know! The guests must go—all this 


confounded noise! ’’ 

The butler comes softly down the 
hall. ‘‘Mr. McCord is here, sir—’’ 
he announces, but Orin stares at him 
blankly, murmuring over and over, 
‘“She’s got to be all right, she’s got 
to be—’’ 

‘Go on down, Nordholm,’’ the 
doctor urges, ‘‘There’s no immediate 
danger.’’ . 

Nordholm’s financial man awaits 
him in the room from which Orin 


had just carried Virginia. McCord 
is grim. *‘T’ve tried everywhere 
here—and in New York! J Ps 
won’t even talk to us. None of ’em 
will!’’? Orin put his hand to his 
head. ‘‘What—do you say???’ 


‘We can’t raise a dollar, 
Nordholm! ’? 


The words brought Orin back to 
earth. ‘‘Try Harriman—try Hill!’’ 

‘¢T have! They advise us to sell 
out. They say—the combine is too 
strong. They’d like to help us— 
but—’?’ 


Orin is again the dominant man. 
The scene in the dim chamber up- 
stairs, has momentarily faded from 
his mind. 


‘Call Hill again’’ he cries. 
‘<Tell him he’s got to come through 


Mr. 


—he’s got to—By God—I saved 
his railroad for him, didn’t I—’’ 
Tell him I want a million—a million 
at the First National here in Chicago 
before three o’clock tomorrow! ’’ 

‘¢Yes, sir’’—doubtfully McCord 
turns to go. ‘*Wait!’’ Orin com- 
mands. He runs to the closet, grabs 
his hat, and hurries toward the door. 
“Tf you can’t get it, McCord, I can! 
I can and I will. We’ll stay in the 
office all night! We’ll call ’em 
again! Call all of ’em!’’ 

The two men have been phoning 
for hours. ‘‘It seems hopeless,’’ sighs 
McCord wearily. 


‘*No!?? thunders Nordholm. 


glancing at the clock on the wall, 
o’clock, 
Board 
plenty 


‘¢We have until 
haven’t » we?—Till 
Trade closes? 


three 
the 
That’s 


of 
of 


A. Stern Accusation 


“You'll either learn to live happily where you are, or sure as heaven 

you'll land in the lunatic asylum you’re headed for!” (Paul Muni, 

Donald Cook, and Mary Astor in a stirring scene from “The World 
Changes” ). 


time! We haven’t started! Get me 
the Attorney General of the United 
States!’’ He pushes the phone to- 
ward his astonished aide. 

‘““But—Mr. 
can ’t—’? 


‘“Get him, I tell you. Get him! 
—I killed the trust for the Govern- 
ment, didn’t I? Get him! And if 
he won’t talk to us the President 
will! ’’ Reluctantly MeCord com- 
plies. ‘‘The Attorney General’s of- 
fice in Washington—quick! ’’ 


In the meantime the Chicago Board 
of Trade is in a wild turmoil. A. 
vast crowd has collected before the 
Packing Corner where innumerable 
sellers are shouting. The tumult 
swells. 


**Sell ten thousand Nordholm at 
seventy—Sell fifteen thousand Nord- 
holm at sixty eight—sixty eight— 
—sixty five—Sell twenty thousand 
Nordholm—’’ As the hours pass the 
floor is in even madder commotion. 
‘*Sell five thousand Nordholm at 
twenty-eight—Sell eight thousand at 
twenty-eight—’’ A hoarse voice 
rises above the din, ‘‘Sell ten thou- 
sand Nordholm at eighteen!’’ A 
shout breaks from the mob. 


Orin still at his desk—hangs up 
the phone grimly. The clock marks 
two forty-five. Tick—tock—tick— 
toc...— 


Nordholm—you 


Suddenly the door bursts oven, and 
McCord eatapults in his arms over- 
flowing with telegrams. He is flam- 
ing with excitement—he can barely 
speak. When he does, it is a shout. 
‘““We’ve got it! We’ve got it! 
They ’re coming in by the thousands! 
Thousands of ’em.’’ 

‘¢What?—What is it?—’’ For a 
moment Orin’s mind has traveled 
back to Virginia. ‘‘What do you 
mean, McCord??’’ 

McCord, thrusts the telegrams be- 
fore Orin. 

‘“They’ve saved the day! Look! 
Your twenty-five thousand employees, 
Mr. Nordholm—they’re sending their 
life savings—mortgaging their homes 
—Over a million there—now! ’’ 
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By Harry Les 


(Author of ‘‘High Company’’ 


and ‘‘The Inttle Poor Man’’) 


N THE Stock Exchange floor the crowd is frenzied. Voices 
hoarse with excitement are shrieking in an almost indis- 


tinguishable babel: 
Nordholm at seven! Five! 


‘*Seven ! 
Five!’’ 


Seven! Sell ten thousand 
A stern figure elbows his 


way through the crowd—climbs a platform—the highest one. 
Now he stands there motionless with hands upraised calling for 


silence. 
The shouting dies. 


All eyes are focused on, the fabulous 


financier, who has never. yet been seen on the Exchange— the 


man whose tremendous properties are 
heading—so they  believe—toward 
ruin, 

There is still five minutes to go, 
before the closing hour! 

Orin Nordholm smiles. He speaks 
deliberately with great dignity. 


‘¢Tt seems there is a rumor that 
Nordholm and Company is selling 
out—Nordholm and Company will 
not sell! Nordholm and Company 
cannot sell! ‘‘Then turning to a 
floor broker he ordered,’’ buy me ten 
thousand shares of Nordholm at $100. 
For a-moment there is silence, then 
a deafening roar, as the excited trad- 
ers start bidding madly for the stock 
they had just sold, as Orin, his bus- 
iness saved, left to hurry to Vir- 
ginia’s bedside. 


Outside Virginia’s closed door a 
white-clad nurse arose inquiringly, 
as Orin eagerly advanced! ‘I’m 
Mr. Nordholm—how is—?’’ 


‘¢Mrs. Nordholm has been very 
quiet all day, sir,’’ she answered. 


He slowly tottered toward his own 
room, going toward the door that 
connected his room with his wife’s, 
and listened for a moment, then fell 
wearily upon his bed, his face buried 
in the pillow. 


As he lay there a weird figure in 
white entered from the next room— 
and stood staring at him. He sensed 
the presence and turned his eyes to 
see Virginia staring wildly at him. 
The look of madness in her eyes 
made his own grow wide with fright, 
but before he had a chance to move, 
she screamed, ‘‘ Butcher—’’ 


Slowly, tremblingly, he sat up, 
putting his hands out in an involun- 
tary gesture of dread as though to 
ward off a blow as she glided a step 
nearer. 


‘*Butcher—I smell blood—There is 
blood on you—There is blood on your 
clothes—’?’ 


‘¢ Virginia — please — please — ”’ 


**Blood on your clothes!’’ Sud- 
denly she uttered a piercing shriek. 


**Blood on your’ clothes! —oh 
—oh—oh—!’’ Her voice trailed off 
as her body began to sag toward 
the floor. Orin tried to catch her in 
his arms—but he was too late. She 
fell heavily to the floor.’’ 


The nurse hurried in and helped to 
carry her to Orin’s bed. After an 
interminable wait, the kindly family 
doctor arrived and urged the three 
men to leave the room. While wait- 
ing for the doctor’s word, McCord 
arrived and waited with the family 
outside the door. 


At last the door opened and the 
doctor emerged slowly, sadly. ‘‘I am 
sorry.—Mrs. Nordholm is dead.’’ 


Hysterically, Richard turns on 
his father, his voice low, his words 
coming fast.—‘‘ You killed her! Yes 
you did! You killed her! Our father 
killed her, John! Our father is a 
murderer! ’?’ 


Orin slowly sank into a chair, a 
look of horror on his face. After a 
long pause, he turned to McCord 
and in a broken voice said, ‘‘Call 
Hodgens, McCord. Tell him that 
Nordholm and Company will sell!’’ 


* * * 


Orin Nordhol 1 as though to make 
amends became obsessed with the 
idea that he must carry out Vir- 
ginia’s wishes. Richard and Jennifer 
Clinton have the grand wedding she 
would have wished, and the groom 
gets his seat in the New York Stock 
Exchange. John continues his aim- 
less wanderings about the world. 


Orin goes back to see his mother— 
calm, courageous, wrinkled Anna 
Nordholm—He loves to repeat the 
name—Anna Nordholm,—proud that 
he is her son, though in no way does 
he tell her of his bitter disappoint- 
ment—of the grief caused by his un- 
grateful sons. 

Selma’s daughter is grown and 
married, with a daughter of her own. 
She’s another Selma! He can’t be- 
lieve it all! ‘‘The world changes—’’ 


Anna says, gazing serenely over her 
quiet fields—‘‘All things change— 
only God does not change! ’’ 


Back again to the city of his tri- 
umphs and failures, Orin continues 
to carry on his strange service for 
the dead Virginia. 


Years rush by—Richard’s children 
are grown now, his son Paul is his 
father’s partner in the Stock Ex- 
change—Natalie—is about to marry 
a rather soiled titled British big 
game hunter, named Sir Phillip Ivor 
—Orin, the youngest—is in Yale. 

Grandfather Orin often reviews his 
own past life—thinking of all that 
has happened to him and~ his—be- 
tween 1856 and 1929. He is seventy- 
three now! 


There is a ‘‘family’’ gathering in 
the sumptuous Fifth Avenue home of 
Richard to discuss final plans for 
Natalie’s wedding. 


It is evident that all look to 
Grandfather Nordholm to replenish 
the family coffers. ‘‘I  haven’t 
touched the Old Chap for nearly a 
year’’ laughs Uncle John, ‘‘But 
don’t worry, I’ll tap him yet! I’m 
a woodpecker, when it comes to that 
—a veritable woodpecker!’’ So were 
they all—except young Orin—who 
appeared to be the only one to have 
inherited his grandfather’s ideas. 


They were soon to learn more 
about grandfather Nordholm! 


(Continued Tomorrow) 


Orin Faces Ruin 


“There is still five minutes to go before the closing hour.” (Paul 
Muni in a dramatic scene from his latest Warner Bros. success. “The 


World Changes’’). 


s 
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N ewspaper Kictionization 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name starring Paul Muni and coming 
to the Strand Theatre 


CHAPTER IX 
By Harry LEE 


(Author of ‘‘High Company’”’ 


and ‘‘The Inttle Poor Man’’) 


NNA NORDHOULM, still hale, though in the nineties, is 


having the greatest thrill of her life. 


All Orinville is 


talking about her great-granddaughter Natalie—and her to 
marry a real English lord! Anna has her own opinion about it, 
but this, as is her way, she keeps strictly to herself. Selma’s 
blue-eyed grand-daughter—and as like her as ‘two peas in a pod,’ 
Anna would say—is re-reading the notice in the country paper 
‘“‘__On October the twenty-fourth at St. Thomas’s Church— 
There is a picture of Natalie, 


society’s church—in New York— 


too. 

‘¢Well,’’ says Anna, her keen old 
eyes twinkling. ‘‘It took me most a 
century to git into society—but I 
did it! Didn’t I, Selma?’’ The girl 
continued to gaze at the pretty face 
of Natalie. Anna is thinking. 


‘*You know, Selma,’’ she piped 
with animation, ‘‘I think we’ll go to 
the weddin’, you and me! I want 
to see my Orin again before I die! 
Don’t see what he means livin’ down 
there in New York! He always had 
a will of his own though! Glad he 
did! Yes, I want to see my Orin— 
and I want to see New York! I 
want to see the whole gang of ’em 
—and I want him to see you. It’s 
his granddaughter you should have 
been, anyway! Well, that’s settled. 
I’ll set down right now and write 
Orin a letter—and tell him we’re a- 
comin!’’ Selma flutters out to tell 
all Orinville the news! 

* * * 
Orin sat at the window of his New 


York club—looking absently at the 
passing throng, holding in his hand 


9? 


“What does he do, Orin?” (Aline MacMahon and Paul Muni in “The 


the letter from his mother that young 
Orin has just brought. He liked the 
boy, unaffected—the sort of a lad 
Anna would like! He had told him he 
wanted a room set aside in his 
father’s house—for his great-grand- 
mother— 


*“You’ll love her, young Orin. 
You’ll love her like I do! But lis- 
ten, boy, tell your mother that the 
room is for me, and that I’m moving 
in—right away! Grandmother is not 
to know about them—and me—the 
estrangement, I mean. Tell them 
that}? 


Jennifer is unspeakably annoyed 
at the news that Orin’s mother is 
coming for the wedding. The family 
is congregated in the drawingroom, 
waiting for the announcement of 
dinner. ‘‘His mother!” sneers Jen- 
nifer, puffing her cigarette, ‘‘ Really! 
What on earth gave the old creature 
the big idea! ’’ 

Richard spoke placatingly. ‘‘We’ll 
stick her away in some corner, dear! 
A helpless old crone like that won’t 
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be hard to handle—ninety if she’s a 
day!’? 


Only young Orin is impressed. 
‘“Ninety! Gee, that’s marvelous,’’ 
he cries, 


Uncle John smiled condescendingly 
on the lad. ‘‘You can play farm- 
hand, young Galahad—and bed, feed 
and water the old witch!’’ 


Natalie and her lord giggle at the 
joke. Her lord is a bit uncomfort- 
able, not having told the family the 
rebuff he had received from Grand- 
father Nordholm, only that after- 
noon—when he e¢alled at the club to 
pay his respects! 

While they were at dinner the but- 
ler announced—Mr, Orin Nordholm. 
He met them grimly. Richard sug- 
gested they both go to the library, but 
Orin answered quietly ‘‘I want 
your wife to hear what I have to say, 
Richard!’’ Orin looked at Richard 
and Jennifer sternly. 

‘« T have come here to tell you your 
daughter is not to marry that degen- 
erate—fool! ’’ Natalie’s middle- 
aged lover, started guiltily. 

‘And why not?’’ Jennifer’s 
voice is icy. 

‘“‘Because her name,—for what- 
ever it still means, is Nordholm—And 
because it will ruin her life! I 
made it possible for you all to do 
everything — be everything — your 
mother wanted you to be. I haven’t 
interfered for twenty-five years. This 
is my first and last time!’’ Though 
Jennifer was furious and voiced her 
displeasure in no uneertain terms 
Richard tried to smooth things over. 

‘‘After my mother goes—you’ll 
not see me again! ’’ said Orin eoldly, 
as he left the house. 


Ks * * 
A taxi honks its way up Fifth 
Avenue, amid a racket of horns, 
whistles and newsboys’ cries of 


‘“Wall Street—Wall Street Final— 
Six million shares a = day—Wall 
Street Final—’’ Orin is sitting by 
his mother. Young Orin and wide- 
eyed Selma are on the side seats. 
The youth is acting as_ barker. 
‘‘There’s the tallest building in the 
world, grandmother! It’s eighty-five 


stories high!’’ Sélma eagerly looks 
but Anna takes her time, barely turn- 
ing her head. ‘‘Looks empty!’’ she 
blurts. Young Orin laughs, his eyes 
on Selma. 

Put Grandmother Nordholm off in 
a corner? Not if she knows it! 
That evening she is the centre of a 
tense group, all of the family there 
but young Orin. Anna is the center 
of attraction, Orin stands behind her, 
smoking his cigar. 

Grandmother Nordholm turns to 
John! 

‘What do you do for a livin’, 
John??? 

Jennifer is rigid with rage. ‘‘I’l 
not stand this preposterous inquisi- 
tion’’ she hisses to Richard. ‘‘ What 
does he do, Orin?..’’ After a slight 
pause Orin answered ‘‘Nothing!’’ 
Anna nodded her grey head, as if in 
confirmation, and then asked the 
groom-to-be what he did for a living 
only to get the same reply from Orin, 
‘“Nothing! ’? 

Young Orin left the door at which 
he had been listening and turned to 
pretty Selma, sitting primly on the 
edge of a great chair. The boy is 
shaking with laughter, ‘‘My Great- 
grandmother is sure putting ’em 
through the mill! It’s grand!’’ 

In the other room things are at 
white heat. Jennifer has raged out 
in high dudgeon. Only Richard, Orin 
and Anna Nordholm are left. Orin’s 
face is ashen, his hands shaking. 

**You’ve heard what they think of 
you, mother! ’’ 

**Good Lord, father,’’? Richard 
pleaded ‘‘this is no time—we’re in 
trouble enough now—with this wed- 
ding—and the market going—we’ve 
enough trouble—’? 

‘“No!—No you haven’t! You’ve 
not started! But I don’t blame you! 
—It’s my fault—all my—’’ 

Unable to go on—Orin sinks back 
in his chair— 

Anna is calling his name. Richard 
tries to help him arise, but he waves 
him away—‘‘ All—my fault—?’’ 

It is October 23, 1929—the day be- 
fore Natalie’s wedding—the day be- 
fore the great Wall Street crash. 

(Concluded Tomorrow) 


“THE WORLD CHANGES” 


Fictionization of the Warner Bros.-First National pic- 
ture of the same name starring Paul Muni and coming 


to the Strand Theatre 


By Harry LEE 


(Author of ‘‘High Company’’ 


and ‘‘The Little Poor Man’’) 


CHAPTER X 


T IS October 23rd, 1929, the 


day before Natalie’s wedding— 


the day before the great stock market crash. 
The board room of Richard Nordholm & Son is blue with 
smoke—jammed with people sitting white-faced and tense before 
the translux board—lights flashing—prices flashing—prices fall- 


ing! 


In the street outside frantic crowds are milling about— 


shouting ‘‘Let us in! Where are they? Let us in! Let us in!”’ 
In his private office Richard Nordholm stands tensely by 


the machine reading the tape. 
you—’’ The excited clerk replies, ‘‘ He 
won’t come to the phone, sir—he—’’ 
Another secretary; ‘‘Mrs. Nordholm 
again, sir—she insists on your being 
at the wedding rehearsal! She—’’ 
‘‘Go away! Tell her I won’t be 
there! Tell Mr. Paul I want him— 
quickly! ’’ 


But Mr. Paul is in violent alterca- 
tion with his mother’s lover, Ogden 
Jarrett. ‘‘You’ve got to help me, 
Jarrett—do you hear? They’ll find 
out tonight—tomorrow! I’ve used 
nearly a million from our discretion- 
ary accounts. You’ve got to help 
me—’?’ He clutches Jarrett’s arm. 


Jarrett shakes him off. ‘‘With 
what? I’m wiped out! Every cent!’’ 

‘‘Wait! Wait!’’ Paul is as hys- 
terical as his mother used to be. 
‘We'll be ruined, Jarrett—Do you 
hear? We’ll all be—’’ Jarrett threw 
him aside with an oath and stalked 
from the room. 

Richard and Paul made their way 
to Orin Nordholm’s club. He had 
not recovered from yesterday’s heart 
attack and looked strangely old. They 
told their plight, pleaded for his help 
but he refused. 

‘‘T tried to save you twenty-five 
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‘“‘Did you get my father—have 


years ago—but you did what you 
wanted, didn’t you? I knew this was 
wrong—it had to be wrong. There’s 
no pride in it—no_ satisfaction— 
You’re through,  Richard—all 
through—?’? 

Richard and Paul turned dully 
away—as young Orin entered with 
Selma. He urged his father to hurry 
to the wedding—stating that he and 
Selma were on their way there now. 

Orin invited the youngsters to sit 
down so he could look at them. 

‘*Listen, child,’’ he said to Selma, 
‘*T want you promise me something! 
I want you to take this young fellow 
back West! Will you? Will you do 
that for the old man?’’ 

He turned to the boy, ‘‘ Will you 
go with her, Orin?’’ 

‘Yes, yes—grandfather, I want to 
ee 

“Do you know what I’m going to 
do with my money—with the million 
I’ve got left? I’m going to buy 
back the name of Nordholm for you, 
and give it to you free and clean! ’’ 

He rose suddenly and _ hurried 
past them into the hall, and out into 
his car, 

Jennifer, dressed for the wedding, 
rushed madly back to the Nordholm 


mansion to see what was keeping 
Richard. She found him upstairs 
reading a note which Paul has left. 


““Goodbye, Mother—the best of 
luck—in spite of what your O. J. did 
to me—Paul.’’ When she urged 
Richard to hurry, he handed her the 
note. 

‘“‘What does he mean by your 
Ord 22 

‘*Nothing!—Nothing!—You’re all 
mad! ’? 

‘“What does he mean? You and— 
Jarrett??? 

‘‘Don’t be tiresome! If you 
weren’t a fool, you’d have known 
years ago we were in love with each 
other!’’ He clutched her to him 
roughly—then released her—and slow- 
ly put his hand to his pocket as 
Jennifer cried out in terror. 

* * * 


Good Uncle John, rode to the 
church in drunken glee, and informed 
Lord Ivor that the Nordholms were 
bankrupt whereupon the prospective 
groom slipped out of the church— 
with never a word to the bride-to-be 
who was waiting in veils and orange- 
flowers for the wedding march to 
begin. Uncle John then ordered the 
organist to play the march and then 
announced with fiendish glee—that 
there would be no wedding. 

* * * 

The offices of Richard Nordholm 
& Son are overrun with a rampaging 
mob—ransacking drawers and files 
overturning chairs yelling for their 
money—and erying for the blood of 
the ‘escaped’ brokers. 

“Listen!” a voice thunders above 
the babel. The crowd turns toward 
the white-haired man, “Listen! I’m 
one of the Nordholm’s!” 

The frenzied crowd surges toward 
him. “Listen to me! We stole a 
million dollars from you! But you’re 
going to be paid back—every one 
of you!” 

There is 
ulous silence, 
“When?” 

“Now! Right now! You'll get 
every cent we owe you—Now!” 

In the Nordholm mansion Jenni- 
fer is at the telephone talking in- 
coherently—passionately — pleading |! 


fine 


a moment of inered- 
then somebody yells, 


“You must, Ogden—you must take 


me away from here! You must! 
Ogden—Ogden—.” She rattles the 
receiver frantically, Jarrett has 


evidently hung up. With terror- 
stricken eyes, she turns and gazes 
toward the alcove where Richard 
lies—a distorted heap—a gun in his 
hand, a bullet through his temple— 
a suicide. 


Jennifer had not heard Orin en- 


ter. She saw him now, gazing at 
his son. Suddenly he staggered 
away, his hand to his head—and 


stumbled feebly up the stairs, 

As he went—even as a drowning 
man—he lived again his past life— 
saw Custer—Buffalo Bill—the old 
home — Anna — Selma sewing — the 
long hard eattle trails—the meeting 
with Virginia in Claflin’s office— 
Virginia the night she died—and then 
—thank God for it—young Orin and 
Selma — saved — saved from the 


wreckage. They’re going back to 
where the Nordholms started—Back 
where they belong—on the Dakota 


farm where life is natural and suc- 


cess is not measured in dollars and 
cents. 


None of his kin near him to help 
—Orin grasped at his throat—strug- 
gled—and fell headlong down the 
wide staircase. There Natalie and 
her bridesmaids found him when they 
returned from the church. 

* * * 

It’s a glorious day when young 
Orin and Selma arrive and all Orin- 
ville is watching them pass. ‘‘ What 
a handsome couple—’’ they are 
whispering. 

Old Anna Nordholm—rich with 
the harvest of the years—goes with 
them after the moon is up—into the 
still fields. 


She lifts her firm old hands above 
them as if in benediction. ‘‘ Repeat 
after me’’ she says softly ‘‘ Praise 
God—here may we live—and pros- 
per!’’ The young voices repeat the 
words quietly—reverently, their arms 
entwined. 

‘¢Amen’’ says Anna Nordholm. 


(The End) 


POSS 


“Repeat after me. Praise God, here may we live and prosper!” (Aline 
MacMahon, Jean Muir, and William Janney in a throbbing scene from 
“The World Changes’ ). 
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Special Radio Sketch 


DRAMATIC 10-MINUTE BROADCAST FROM “THE WORLD CHANGES” 


The following forceful sketch provides sure-fire 
material for radio publicity. Plant it with your local 
station. Members of dramatic group, or of college, 


men’s or women’s clubs, or high schools, can be 
secured to play the various roles. 
before and after the broadcast. 


Print news stories 


FOUR CHARACTERS 


ORIN NORDHOLM: 
Pioneer American—Leader of 
industry. 


VIRGINIA NORDHOLM: 
His ambitious and _ half-mad 
wife. 


RICHARD NORDHOLM: 
His snobbish and ungrateful 


' son. 


JOHN NORDHOLM: His 
equally disappointing younger 
son. 


Regular Station Announcement 
followed by 


ANNOUNCER: Ladies and gen- 
tlemen, we are privileged to offer 
for your entertainment flashes of 
the dramatic action of “The World 
Changes,” the Warner Bros. epic pic- 
ture, starring Paul Muni and fea- 
sereen favorites as 


turing such 


| Aline MacMahon, Mary Astor, Don- 


ald Cook, Alan Dinehart, Guy Kib- 
bee, Margaret Lindsay, Jean Muir, 
Anna Q. Nilsson and Patricia Ellis. 
Mervyn LeRoy directed. “The World 
Changes” is a thrilling saga of a 
family—showing their decline from 
pioneer virility to pampered snob- 
bishness—and final dissolution in 
the great Wall Street 
October 24, 1929. The rugged Paul 
Muni last seen in “I Am A Fugitive 
From a Chain Gang,” plays the role 
of the dynamic American inillionaire 


erash of 


from the age of twenty to seventy- 
three. Orin Nordholm is born in a 
covered wagon on a Dakota prairie, 
are 


while his parents seeking a 


new home. He is brought up on 
the farm—but after a visit from 
Buffalo Bill, who gives vivid ac- 
counts of the roaming millions of 
eattle, free for the taking in far- 
away Texas—he becomes fired with 
the limitless possibilities offered by 
the rapidly growing United States. 
Through his daring and foresight, 
he develops into an industrial giant. 
A devoted husband of a beautiful 
but ambitious and snobbish wife— 
Mr. (name of theatre manager will 
now outline the situation at the 
opening of the sketch.) 


NARRATOR: Thank you (name 
of announcer.) Orin Nordholm is 
sitting in the vast drawingroom of 
his Chicago mansion poring over 
a letter from his mother back on 
her Dakota farm. He 
times urged her to come and pay a 


intuition tells her 


has many 
visit—but her 
that there is something wrong in 
She is right. His 
wife, Virginia, and his two boys, 
Richard and John—are selfish and 
even attitude 
toward him—and with regard to his 
back As Orin 
reads, Virginia paces the floor, her 


his home life. 


malicious in their 


country people. 


long rustling skirt trailing after 
her, in the fashion of 1893. Orin 
speak, sadly, rather 
wistfully: 

ORIN: Mother says she’ll not 
come here, Virginia. 


VIRGINIA: (faintly irritated) 
Why don’t you stop asking her? 


ORIN: Well, I— 


VIRGINIA: If she’s happy on the 
farm, or whatever it is, why don’t 
you let her stay there? 


ORIN: (earnestly) I want to see 
her, Virginia. 
VIRGINIA: So it seems. 


ORIN: I—I must see her—I must 
—If she can’t come here—Il’ll go 
there! 


VIRGINIA: And bring her back 
with you! 


ORIN: Why not? 


VIRGINIA: What a ridiculous 
idea! 
ORIN: Why? 


VIRGINIA: Don’t be absurd! 


What would I do with her? 
ORIN: Do with her? 


VIRGINIA: She’d hardly fit in 
here, would she! After what she’s 
been used to—according to you. 


ORIN: (his voice tremulous with 
restrained rage) NO! You’re right! 
She wouldn’t ‘fit here! She’d 
laugh herself sick with contempt 
for your foolishness—your waste— 
your petty snobbery! 


in’ 


VIRGINIA: (a little frightened, 
speaks in conciliatory tones, softly 
and reproachfully) Why, Orin! 
What’s the matter?—You’d think I 


had something against your mother!” 


doesn’t 


I’m If she 
want to come, it’s cruel to force her 
here, don’t you think, dear? She’d 
That’s all I 


sorry, dear 


be unhappy here. 


meant— 


ORIN: (with affectionately apolo- 
getic voice) That’s all right—Vir- 
ginia—I should have known—I 
shouldn’t have shouted like that, 
but—but I love you both so much, 
Virginia—I love my mother—just 
as you would if you knew her— 
and I love you—I— 


VIRGINIA: I forgive you, darl- 
ing—kiss me— 

ORIN: You're so beautiful, Vir- 
ginia—so— 


NARRATOR: 
later when Virginia discovers that 
Orin has taken their two boys with 
him on a visit to the stockyards. 


It is several days 


VIRGINIA: And you took the 
boys down there! You—their 
father took them to that 


own 
horrid 


place! And the children at school 
already calling ‘slaughterer’ after 
them! Stockyards—is there any 
place in the whole world that 
doesn’t smell of the stockyards! 
And you took dear, innocent 


Richard—and little John there! 


ORIN: Now look here, Virginia— 
I only— 

VIRGINIA: 
dered them never to go—and you 
dared to take them there, behind 
my back! 


ORIN: I ‘dared,’ as you call it, 
it’s time the boys were 


(hysterically) I or- 


because 
learning something about— 


VIRGINIA: Learning! (she laughs 
hysterically) Learning! Do you still 
imagine that I’m going to let them 
waste their lives in those filthy 


stockyards! Do you? 


ORIN: Yes! 
That’s exactly what they’re going 


(with decision) 


to do— 


VIRGINIA: (almost in a frenzy) 
YOU—you—! Do you think you're 
going to make butchers of my sons? 

ORIN: (angrily pounding the 
table with his clenched fist) YES! 
Of MY sons! —You’ve got to stop 


this! 


VIRGINIA: You'll kill me first! 
—That’s what you want to do— 
murder me! Why don’t you? WHY 
DON’T YOU—And have it over! 


ORIN: 
frenzy) Virginia! 


(rather terrified by her 


VIRGINIA: You’re never to take 
them there again! Youre NEVER 
—TO—TAKE THEM — THERE — 
AGAIN! Do you hear! Never bring 
any meat to this table—Never! 
Never! NEVER!!! 

ORIN: (pleadingly) Virginia, for 
heaven’s sake! 

VIRGINIA: Don’t talk to me— 
you—(off) I loath you— 


ORIN: 
—I’m sorry! Wait a minute! 


VIRGINIA: = (off) 
(door slams violently) 


(beseechingly) Virginia! 


Slaughterer! 


ORIN: (calling) Virginia—(pause) 
dear—I’m 
(knocks on 

Open the 


Virginia—listen, sorry. 
I’m very, very sorry! 
closed door) Virginia! 


door! Please—Virginia— 


NARRATOR: Years pass — the 


children are grown—educated at 
exclusive universities — ungrateful 
—greedy—snobbish—like their bit- 


Nordholm 
has reached the business top in 


terly ambitious mother. 
Chicago. But rumors are abroad 
that other powers in the industry 
are scheming to overthrow him. He 
is somewhat disturbed about the 
state of affairs when the beautiful 
gloating joy, 
her usually wan cheeks hectic with 


Virginia—wild w'th 


excitement—rushes to him, erying. 


VIRGINIA: I’ve done it, Orin, 
TV’ve DONE it? 


ORIN: Done what? 


dear! 


VIRGINIA: I’ve done what I set 
out to do! The Randolph Clintons 
are going to make our house their 
home—while they’re in Chicago! 


ORIN: And who are the Randolph 
Clintons? 


VIRGINIA: Don’t tell me you 
One of the oldest and 
most aristocratic families in New 
York—and_ they’re 
Won’t the pork-packers and the 
department store climbers be green 
I’m giving them a 
reception to make this filthy city 


don’t know! 


stopping with 
us! 


with jealousy! 


gasp! Three hundred guests, at 
least — that expensive orchestra 
from— 


ORIN: (with some sternness) But, 
Virginia—I don’t think that we 
should do that right now— 

VIRGINIA: WE? 
I’m doing it! 


We're not do- 
ing it! 


ORIN: Be reasonable, Virginia— 


VIRGINIA: Oh, I’m to be rea- 
sonable, am I? After I work and 
slave and pull every string imag- 
inable to make the Clintons forget 
that we come from the stockyards 
—and consent to stay here with 
their daughter Jennifer—who is 
just Richard’s age—by the way— 
and you tell me to be reasonable! 


ORIN: Yes, I do. It may inter- 
est you to know that my so-called 
friends have a better chance of 
taking my company away from me, 
than they’ve had in twenty years— 
and I need every cent I can raise 
to fight them—I’ve got no money 
to throw away on nonsense! 


VIRGINIA: (enraged) NON- 
SENSE! Didn’t you hear me say 
that the Clinton daughter is just 
a little younger than Richard— 
and— 


ORIN: Oh, all right, all right, 
whatever you say. 


VIRGINIA: They are perfectly 
matched, and if I can only— 


ORIN: (with some irritation) All 
right, I said! 


VIRGINIA: That’s a little more 
like it. You certainly are aggra- 
vating at times, Orin Nordholm— 
but you usually come around — to 
the opinions of your little Virginia 
—don’t you? 


ORIN: Unfortunately— 


VIRGINIA: Now now — don’t 
spoil it all—dearest— 


) 


NARRATOR: Virginia has her 
way. All the elite of Chicago are 
in attendance at her reception for 
the aristocratic Clintons. The Nord- 
holm mansion is ablaze with lights 
—the ‘expensive’ orchestra is fur- 
nishing its gayest music for the 
dancers. Richard proposes to the 
haughty Jennifer Clinton and is ac- 
cepted. Virginia is radiant—pass- 
ing among her guests—glittering 
with jewels. It is the high light 
in her life—Her big moment. Dur- 
ing a lull in the music she ascends 
the musicians’ platform and faces 
her guests. The chatter of voices 
fades away to silence. Orin gazes 
at her in amazement—thinking in 
spite of himself how beautiful she 
is. There is strange elation in her 
voice: 


(Musie 


VIRGINIA: My friends—the time 
has come to let you in on a little 
secret—hasn’t it, Orin— 


ORIN: (not understanding) Well 


pee as 


VIRGINIA: (quickly interrupt- 
ing) You know, my friends, this is 
a double celebration. First in honor 
of. our distinguished guests—Mr. 
and Mrs. Randolph Clinton of New 
York—and their charming daughter 
Jennifer—(applause of the guests) 
And secondly—well, I’m going to 
let everyone know—My husband 
wishes me to make the announce- 
ment—‘Wives obey your husbands,’ 
you know— 


(murmurs of amusement — mo- 
mentary hum of voices) 


Mr. Nordholm feels that he has 
done more than his share toward 
the development of Chicago and the 
Middle West—(applause) In addi- 
tion, he does not wish to be trou- 
bled any longer by the problems 
which have recently beset the in- 
dustry. Therefore—he is planning 
to retire and devote the rest of his 
life to the founding of a great art 
gallery in Chicago and an institute 
for the development of American 
artists. 


(wave of murmurs like gasps—in 
that moment Orin’s voice is heard, 
off, in low, tense tones speaking 
to Virginia—) 

ORIN: Come with me to the li- 


brary—Virginia. At once! Bring 
Richard and John. 


(wild applause breaks out. As it 
dies away Orin’s voice is heard, 


grimly) 


ORIN: You’ve done a good job, 
Mrs. Nordholm. 


VIRGINIA: (nervously) I knew 
it was for the best. You'll sell your 
interest for plenty of money—in- 
stead of pouring it continually into 
those stockyards— 


ORIN: (controlling himself with 
a steel grip) Yes—thank you. 


VIRGINIA: It’s better for all of 
us—you too, Orin, much better— 


ORIN: Oh, yes, indeed, much bet- 
ter! According to you! 


RICHARD: (off, excitedly) Good 
news, folks, good news—Jennifer 
has accepted your Dickie’ boy, 
mother—What do you say to that, 
John? 


JOHN: (affected ‘British’ chap- 
pie accent) Rawther good, old top! 
Really! I’m fed up with having the 
chaps call me ‘slaughterer.’ | 


ORIN: (coldly) You are, are yout 


RICHARD: Isn’t it 
about Jennifer? 


VIRGINIA: Wonderful, darling. 


RICHARD: She says she’ll have 
me on condition that I don’t ask 
her to live in the West! 


wonderful 


ORIN: (with ominous quietness) 
Where will you live? 


RICHARD: (casually) Why New 
York mostly, I suppose— 


ORIN: How would you live? 
What would you do for a living? 


RICHARD: Why Jennifer thought 
of banking—or a membership in the 
New York Stock Exchange—either 
would be acceptable—to her family. 


ORIN: (with biting but quiet 
sarcasm) You mean—they are pre- 
pared to advance the necessary 
money ? 


RICHARD: Oh, I don’t know any- 
thing about that—It was merely a 
suggestion. 


JOHN: (impatiently) See here, 
Pater—what in the— 


ORIN: (suddenly shouts) SHUT 
UP! (Then in very low voice) Do 
you know what you’ve done tonight, 
Virginia? Answer me! Do you 
know what you’ve done? (pause) 


VIRGINIA: 
Orin— 


(gasping whisper) 


ORIN: (wildly) You’re all insane! 
Do you think I’ve slaved day and 
night—all this time—to make it 
possible for a foolish nitwit to mar- 
ry a cheap snob and throw away 
twenty years of my life in Wall 
Street? Do you? Oh no! The 
money I made has got to go back 
to the muck and sweat that it came 
from—or it’s poison! Do you un- 
derstand that? Here is where you 
belong and here is where you stay 
—all of you in this city that you 
hate! As for you, John—you’ll go 
to school here—or go to work! 
Richard—you’ll start tomorrow in 
the same slaughterhouse that feeds 
and clothes you! And as for you— 
Virginia—You’ll either learn to live 
happily where you are, or sure as 
heaven you'll land in the lunatic 
asylum that you’re headed for! 


NARRATOR: And this is but a 
glimpse of one phase of the life 
of Orin Nordholm, master of men 
and mastered by women. “The 
World Changes” takes you through 
the lives of four generations of the 
Nordholm family—presenting a ro- 
mantic drama never yet excelled on 
the screen. You will meet the great 
Paul Muni—and see him in his most 
powerful role at the Strand Thea- 
tre next. Until 
them—GOOD LUCK! 
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Exploitation Ideas 


Arrange an old-time vehicle par- 
ade for your showing of ‘‘THE 
WORLD CHANGES” and you will 
have staged a good street ballyhoo. 

Start off your parade with a cov- 
ered wagon drawn by a team of 
horses followed by an ox-cart, horse- 
back riders in western garb, the first 
two cylinder auto and right up the 
line to the collegiate car and the 
latest model high-powered automobile. 

One of your local automobile com- 
panies must have an old time model 
of their car and you can stage the 
whole parade exclusively with one 
dealer or have several different makes 
represented. 

In each of the vehicles have the 
passengers wear the clothes of the 
period that their vehicle represents. 
On the outside of each vehicle, be sure 
that there is a big banner bearing 
the title, your theatre name and play- 
dates. 

Get your local newspapers to play 
this stunt up with stories and pic- 
tures. 


INQUIRING 


REPORTER 


‘¢The World Changes’’ affords a 
splendid chance to tie-up with your 
local newspaper to run an inquiring 
reporter’s column in connection with 
your showing. 

Since the theme of ‘‘The World 
Changes’’ shows the changes in 
American life over a_ period of 
seventy-five years, this is an ideal 
stunt. 

Have paper run question as fol- 
lows: ‘‘WHAT WAS THE GREAT- 
EST CHANGE IN AMERICAN 
LIFE DURING YOUR TIME?’’ 

Award passes to the people answer- 
ing this question in the most in- 
teresting manner, 


BANNER TROLLEYS 


BUSES AND TAXIS 


Here is an opportunity to plaster 
your title around the town at little 
expense. Get your street-car and bus 
companies to carry banners. Copy 
on, the banners would be along the 
following lines: 


BOARD THIS. BUS (OR TROL- 
LEY) TO ‘*‘THE WORLD 
CHANGES.’’ 


TAKE THIS BUS (OR TAXI) 


DIRECT TO ‘‘THE WORLD 
CHANGES.’’ 
THIS BUS (OR TROLLEY) 


WILL TAKE YOU DIRECT 
TO THE STRAND THEATRE 
WHERE ‘‘THE WORLD 
CHANGES.’’ 


PLANT OLD TIME 


PHOTOS IN PAPER 


There is many an interesting pic- 
ture in the old family album which 
will get you a good break in your 
local newspaper. 

Get these old time photos of well 
known people, stores, popular places, 
and events and have your local news- 
paper use them to illustrate the 
strong contrast in the world changes 
as compared with present day pic- 
tures of similar subjects. 

It’s good publicity and your editor 
will be glad to give your showing of 
‘*The World Changes’’ credit in con- 
nection with this idea. It’s an idea 
that does not obviously smack of ad- 
vertising, and yet get across your 
message. 

Of especial interest would be the 
photos of stores of business pioneers 
in town as they looked 25 or 50 
years ago, or when first started. 
These together with photos of the 
stores as they look today would be 
sure to land in the newspapers. Be 
sure that “The World Changes” is 
connected with the various pictures. 
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Old Time Auto Parade 
Makes Good Ballyhoo 


TION 
TION. 


ALL THE IDEAS ON 
THIS PAGE MAY BE 
USED IN CONJUNC.- 
WITH YOUR 
BIG. CIVIC CELEBRA- 


How to Turn Campaign Into 
Mammoth Civic Celebration 


HE World Changes’’ because of its 
powerful American theme, and its 
capital title lends itself to a smash- 
ing municipal stunt which can very easily 
be turned into a municipal celebration of 
exceptional magnitude. 

Right now there is a strong trend toward 
Americanism. 


Because the picture treats of four genera- 
tions of an American family—because it con- 
tains so much food for worthwhile thought— 
because in a measure it puts the finger on 
what has been wrong with us during the past 
generation — because it treats purely of 
American traditions, you will find, vivie 
leaders—edueational authorities—newspaper 
editors—patriotic organizations more than 
willing to work with you in staging a vast 
municipal celebration and parade. 

You can get the aforementioned people 
interested by selling them the thought con- 
tained in the Special Sunday Feature Page, 
printed on the back of the advertising sec- 
tion in this book—that is, ‘‘ America Must 
Come Back’’ because of its splendid tradi- 
tions and colorful background. 


ee 


HOW TO DO IT 


Now here’s the way we suggest you go 
about making the entire community work for 
your show. —_ 

Line up your merchants—especially those 
who are business pioneers in your city. In- 
clude those who have been in business for 
25 years or more to go in for special co- 
operative quarter-century advertising section, 
headed ‘‘The World Changes Advertising 
Section,’’? making sure you land space for 
your show. Get them to build false store fronts 
resembling their place of business when they 
first started. The front can easily be con- 
structed of compo board and either set in a 
display window—or in front of the store or 
for a special display on their main floor. 


MERCHANT FLOATS 


Get the merchants to enter floats for a 
parade—symbolic of ‘‘The World Changes.”’ 
These floats can show the old and the new 


in the individual merchant’s wares—can be 
replica’s of the merchant’s first store, ete. 

Public utilities such as gas, electric and 
transportation companies are sure to enter 
elaborate floats in a World Changes Parade. 

By all means be sure to have several floats 
showing the changing trend in women’s 
clothes—from the earliest and most grotesque 
costumes right to the smartest styles. 

For your own float use a pioneer scene— 
a miniature covered wagon—a woman in 
calico carrying a gun or using an axe—a 
redskin or two—a trapper—with a couple of 
smart looking gals dressed in ‘‘leg’’ costumes. 
You can also include in the parade as your 
contribution, ten beautiful girls dressed in 
costumes depicting various periods in Ameri- 
ean development along the lines shown in the 
New York campaign illustrated elsewhere in 


' this press book. 


CO-OPERATIVE ADS 


Every effort should be made to get all 
participating to feature this parade and cele- 
bration in newspaper ads. The title lends 
itself to co-operative ad pages. Make the title 
the keynote of every ad along these lines: 


‘<The World Changes’ and So Do We— 
Visit Our Household Department—See for 
Yourself the numerous bargains—the saving 
in time and toil that are yours, ete.’’ 


OTHER IDEAS 


In this exploitation section you will find 
numerous ideas suggested which you can 
work in with the Celebration Idea. These 
stunts such as bannering street cars, buses, 
taxis, newspaper contests, school contests, 
stage style show, lobby exhibits, are all prav- 
tical attention getters that can be used either 
as a part of a municipal celebration or as 
individual stunts with which to attract atten- 
tion to your show. 


Tie-up the celebration with the ‘‘Buy 
American,’’ and ‘‘Buy Now’’ movements. 
Go in for flag waving on the largest scale 
you have ever had in your exploitation. How- 
ever, stress the straight entertainment angle 
plus Paul Muni in your newspaper ads. 


The Title A Honey For 
New Slogan Advertising 


Here is a dandy stunt that can 
be put across in conjunction with 
the newspapers or radio or both. A 
real old fashioned spelling bee, 
staged either in a public school, on 
your stage or at the radio station. 
It should be divided into the three 
separate evenings; the preliminaries, 
the semi-final and the final. This 


Real Old Time Spelling 
Bee Will Go Over Big 


spelling bee offers you a splendid 
opportunity to line-up the school of- 
ficials, the newspapers and the ra- 
dio and get for your show the grand- 
est kind of plugging. 

If you should stage this spelling 
bee either on your stage or in a 


school auditorium, get as much as 
the atmosphere of the “Little Red 


Another good idea to get extra 
newspaper space in connection with 
“The World 


Changes” is to get your local news- 


your showing of 
paper to assign a feature writer to 
interview the oldest citizens in 


your town on any subject pertain- 


Old Timers Tell Yarns 
About The World Changes 


ing to the world changes as apply- 
ing to your city. 

This always makes interesting 
copy because it carries a local angle 
and the feature headline, and copy 
in the body of the story plus the 
picture’s captions can contain the 
title of the picture for a direct 
tie-up. 


School house into it as _ possible. 
Make the spelling bee one for the 
older folks versus the new genera- 
tion. If possible get the editor or 
publisher of the co-operating news- 
paper to act as the examiner. 


Should you be able to tie-up with 
the radio on this stunt, have the 
station announcer invite those at 
home to participate in the spelling 
bee. This can be done by having 
family participate among 
themselves as the spelling bee is 
being conducted over the air. 


each 


Promote merchandise from among 
the various merchants—the pioneers 
who go into the co-operative cele- 
bration with you, as prizes. Award 
a ticket to “The World Changes” 
to every one that enters the spell- 
ing bee. Official entry blanks should 
be published only in the co-operat- 
ing newspaper. You yourself should 
be the judge as to how far in ad- 
vance the spelling bee should be 
launched and at what date all en- 
tries should be in. 


You can get a whale of a lot of 


The title is a honey for a new 
advertising slogan. Solicit the larg- 
est advertisers in your city—and see 
if you can’t get them to use ‘‘The 
World Changes’’ as part of their 
new advertising slogan, such as ‘‘ The 
World Changes to Camels.’’—‘‘The | 
World Changes to Auburn Cars’’— 
‘¢The World Changes to Reiss Under- 
wear’’—‘‘The World Changes _ to 
Goodrich Tires’? —‘‘The World 
Changes to Texaco Oil,’’ ete. 

As you can readily see, there are 
unlimited possibilities with the title. 
Tie-up with gas stations, railroad and 
bus terminals, Get them to use some 
of your paper in the form of posters, 
cut-outs or for window display. 

Tie up with beauty shops—depart- 
ment stores, haberdasheries, clothing 
stores, sellers of electric iceboxes and 
other electrical appliances. 

This title is so full of exploitation 
possibilities, that there is scarcely any 
business to which it can’t be applied. 


NEWS BULLETINS 


ON HOUSE FRONT 


Flashing of news bulletin, either 
on a street screen by means of slides 
or through the use of a translucent 
sign such as is used to carry stock 
market quotations, is a sure means 
of attracting attention. We suggest 
that you effect a tie-up with your 
most progressive newspaper to sup- 
ply you with the news bulletins of 
the most interesting happenings in 
the world. Make these bulletins up 
into slides. and then flash them on a 
screen placed on your building. Give 
the newspaper credit for supplying) 
the up-to-the-minute-news. Your sign 
of course will be headed, ‘‘ Latest 
News of ‘The World Changes’. ’’ 

The newspaper will certainly call 
attention in its news columns to 
these bulletins and to your show. 


25 OR 50 YEARS 
AGO FEATURE 


What happened in town 25 and 
50 years ago makes interesting read- 
ing. Why not get in touch with your 
local editor and suggest that he run 
a column devoted to that sort of 


news under the heading ‘‘The 
World Changes’’—25 Years Ago To- 
day’’ or ‘‘50 Years Ago Today.’’ 

This will be especially appealing 
to him if the paper has been in 
existence that long, and he can get 
the information from earlier issues 
on file. 

In order to get in a plug for your 
show, have the paper offer a ticket 
to ‘*‘The World Changes’’ for the 
most interesting item on what hap- 
pened in your city 25 years ago. 


—————— 
|ONE DAY CONTEST 


WITH MUNI NAME 


All interesting contest which may 
be used as an additional item to 
supplement your strong campaign 
for “The World Changes” is con- 
tained in the idea of having people 
make up sentences each word be- 
ginning with the letters M-U-N-I. 
It’s a stunt that will help to plant 
the name of the star and earn an 
extra plug for your showing of the 
picture. Here is how to go about it: 

Offer guest tickets to a given 
number of persons who send in the 
best sentences, each made up of 
four words, and each word begin- 
ning with a letter in Muni’s name, 
in proper order. An example would 
be: MANKIND UTILIZES NUM- 
BERLESS INVENTIONS. 

This contest may be used as news- 
paper plant, or by means of throw- 
aways. Each sentence should, of 
course, make good sense. Other cx- 
amples would be: MUNI UNDER- 
STANDS NATURE INTIMATELY 


publicity out of this stunt if you| MONEY USUALLY NARROWS 
get behind it in the proper manner. | INTELLIGENCE. 


Stunt of the Week 


e ‘‘Masked Movie Star’’ contest which broke with a three 
saises “tori page spread in the Memphis Press Scimitar, gave 
the Warner Theatre in Memphis a full week’s publicity smash 
in advance of the opening of ‘‘Footlight Parade.’’ Credit for 
the stunt goes to Howard Waugh who recently was promoted to 
Zone Manager of Warner Theatres in Kentucky and Tennessee 
territory, because of his expert showmanship. 

Memphis went for this stunt with great enthusiasm. With 
the capital prize, a free airplane trip promoted to Hollywood 
plus a week’s stay at the film capitol, where the winner met all 
the big Warner stars in person—the entire contest was set up 
with sufficient lure to get everybody agog over it. 

In this way the cooperating newspaper had the use of an 
interesting feature; the Airline received a full week’s free news- 
paper publicity and the Warner Theatre got a great advance 
buildup for its showing of ‘‘Footlight Parade.’’ 

The Memphis newspaper asked readers to make correct iden- 
tifications of the masked movie stars and submit the answers 
with a short letter on: ‘‘Why I’d like to visit Hollywood.”’ 

Exhibitors everywhere can duplicate this stunt with equal 
success in exploiting ‘‘The World Changes.’’ Of course, it is 


(First Day Publicity Story) 


not necessary to award airplane trips to Hollywood, but the cap- 
ital prize would be of sufficient value to lure the greatest number 
to participate in the contest and in that way become interested 
in the picture. 

A vacation trip or an automobile as a capital prize certainly 
would be an equally dig draw. Or you may be able to secure any 
number of the latest household appliances from local dealers. 

The topic suggested in the prepared publicity stories for this 
contest is: ‘‘Why I’d Like to be Paul Muni in ‘The World 
Changes.’ ’’ Or if the cooperating newspaper is inclined to use 
a subject which is not so obviously advertising, use this topic: 
‘‘What Event Marked the Greatest Change in American 
History ?”’ ; 

Here are the names of the stars whose masked photos are 
used in the contest: 


Wirst Days. be ee PAUL MUNI 
Second Day #2 si. seis hn en ALINE MacMAHON 
THiTd DAF 3 eas cea ic es MARY ASTOR 
Pourtispay 3 ee ee GUY KIBBEE © 
Fifth’ Day 2.a5.aeis Benen eee Gr Grae PATRICIA ELLIS 
Sixth: Day jc. MARGARET LINDSAY 


(Second Day Publicity Story) 


6 DAY CONTEST SELLS STAR CAST 


Name Masked Movie Stars 
For Free Vacation Trip 


Strand Theatre To Award Prize To Person 
Identifying ‘““‘The World Changes” Stars 


Do you know this star? He is undeniably among the greatest of all 
dramatic actors. When you see him in a picture you are sure to see 
a different sort of screen entertainment. Remember him in “I Am A 
Fugitive From A Chain Gang?” You'll thrill to his dramatic acting 
in “The World Changes’ coming next Friday to the Strand. See 
tomorrow’s Times for another masked movie star. 


OW would you like to enjoy a two-week’s vacation at the 
seashore without having to spend one penny for it? 
If you think it would be like a dream, well The Evening 
Times and the Strand Theatre have arranged to make that dream 
come true. 


Another Masked Movie Star 
To Name in Times Contest 


Strand Theatre Offers Free Vacation For Naming 
Leading Stars in “The World Changes” 


This charming Warner Bros. star has portrayed many types of women 
in her former screen vehicles. In “The World Changes’ she plays the 
part of a sturdy pioneer woman and as the years pass by you see her 
growing more interesting with age. She does a grand job for which 
you will always remember her. Another masked movie star appears 
in the Times tomorrow. 


ILL you be the lucky person to win that free vacation 
trip ? 
If you haven’t learned what it’s all about, just read 
this carefully and get busy at once to join countless numbers 
who have already started in this interesting contest sponsored by 


Beginning today the Evening 
Times prints a series of masked 
photos of movie stars who play im- 
portant roles in “The World 
Changes,” the great dramatic sen- 
sation which opens next Friday at 
the Strand Theatre. 


Today the first masked movie 
star’s picture is shown. Other pho- 
tos will appear daily for the next 
five days. All you have to do is 
identify these pictures and write a 
short letter of not more than one 
hundred words on “Why I'd like 
to see Paul Muni in ‘The World 
Changes.’ ” 

For the best letter accompanied 
by the best complete set of correct- 
ly identified pictures, the capital 


prize of a two weeks’ vacation will 
be awarded. 


Do not send in either letter or 
picture until the complete series of 
six pictures is published. 


The Strand Theatre has also ar- 
ranged to distribute prizes to run- 
ners-up in this contest. Here is the 
list and how they will be awarded. 
(List other awards). 

“The World Changes” is a sweep- 
ing epie of America in its last four 
generations, produced by Warner 
Bros.-First National Pictures. It has 
a cast of 26 star players each of 
whom give commendable perform- 
ances in the characters they por- 
tray. 


the Evening Times in cooperation with the Strand Theatre. 


All you have to do is name the 
movie stars whose masked photos 
appear daily in the Times, starting 
yesterday. After the entire set of 
six masked photos have been pub- 
lished, write a letter of not more 
than 100 words on: “Why I'd like 
to see Paul Muni in “The World 
Changes.’ ” 

The stars whose masked photos 
are included in this contest, all have 
important starring parts in “The 
World Changes” Warner Bros.-First 
National picture which opens next 
Friday at the Strand Theatre. 

“The World Changes” is a dra- 
matic masterpiece of American life 
covering four generations from the 
early pioneering days on the Dakota 


prairies to a startling climax in 


present day New York. 

Now get busy and begin making 
your identifications. Get yesterday’s 
issue of the Times and start with 
the first masked photo. Then follow 
through until the entire set of six 
photos have been published. 

For the best letter accompanied 
by the best complete set of cor- 
rectly identified pictures, the capi- 
tal prize of a two weeks’ vacation 
will be awarded. 

Other prizes will also be awarded 
to runners-up in the contest. Here 
is the list: (List awards). 

See tomorrow’s paper for another 
masked movie star. 
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Stunt of the 


(Third Day Publicity Story) 


Third Masked Movie Star 


In Vacation Prize Contest 


Times Contest Creates Keen Interest To Name 
Stars In “The World Changes”—Strand Hit 


Can you recognize this striking screen beauty? Although a young 
woman she boasts of a long screen career in a wide variety of roles. 
She has played opposite George Arliss in “‘A Successful Calamity,“ 
Edward G. Robinson in “The Little Giant.’’ Now she appears opposite 
Paul Muni in “The World Changes,” coming to the Strand. This gives 
a good lead to name her. See tomorrow’s Times for another masked 
movie star. 


(Fourth Day Publicity Story) 


Vacation Trip for Winner 
In Masked Stars’ Contest 


Strand Theatre Also Offers Other Prizes In Times 
Contest to Name Stars in ‘“‘The World Changes” 


Ba One 


One look at that face and it ought to be easy to name this popular 
screen star. He has appeared in scores of pictures. Surely you remem- 
ber him in “42nd Street,” “Gold Diggers of 1933” and ‘‘Footlight 
Parade.” And maybe you’ve seen him in his more recent comedy hit 
“Havana Widows.” He’s great in “The World Changes.” It’s your 
guess—what’s his name? See the “Evening Times” tomorrow for an- 


T may be easy for you to identify this masked movie star, but 
be sure that you make no mistake! 


That’s just by way of 


a friendly warning, because it 


takes only one or two incorrect identifications and you’ve missed 
your chance to win that vacation trip. 


The capital prize will be awarded 
to the person sending in the correct 
identifications to the six leading stars 


who appear in ‘‘The World. 
Changes’’ and whose masked photos | 


are printed daily in the Evening 
Times. 

Here is all you have to do: Iden- 
tify each masked movie star and 
write a short letter of not more than 
100. words on: ‘‘Why I’d like to see 
Paul Muni in ‘The World Changes’. ’’ 


For the best letter accompanied by 
the best complete set of correctly 
identified masked movie star photos, 
the capital prize of a two weeks’ 
vacation will be awarded. 

The Strand Theatre has also ar- 
ranged to distribute prizes to runners- 
up in the contest. Here is the list 
of additional prizes: (List other 
awards). 


Do not submit either the letter or 


pictures until the entire series of six 
masked movie star photos is pub- 
lished. You ean still enter this con- 
test. Start from the beginning and 
get the first masked movie star photo 
which appeared last Monday in the 
Times. 

The stars included in this contest 
play leading roles in ‘‘The World 
Changes,’’ a dramatic masterpiece 
produced by Warner Bros.-First Na- 
tional Pictures. It is a_ stirring 
drama of American life from the 
early pioneer days through the most 
interesting events in American his- 
tory to the present date. The pic- 
ture is replete with human-interest, 
containing all the elements of thrill- 
ing adventure, romance, drama, and 
provides some comedy too. 

‘‘The World Changes’’ will have 
its local showing beginning next Fri- 
day. 


The mats of the six star heads used 


in this contest are available complete 


in mat form. Order mat No. 63 


price 50c 
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other masked movie star. 


T’S a cinch you can name this jovial old man. And that makes 
the fourth masked movie star to appear in the columns of the 
Evening Times in connection with the vacation prize con- 

test sponsored by the Strand Theatre. 


You too, can place yourself in line 
for the capital prize of a two weeks’ 
vacation or one of the numerous other 
prizes offered in this interesting con- 
test by the Strand Theatre. 

All you have to do is give the 
correct names of the six masked 
movie stars whose photos appear in 
the Evening Times. Then write a 
short letter of not more than 100 
words on: ‘‘ Why I’d like to see Paul 
Muni in ‘The World’ Changes’.’’ 
Please do not submit your identified 
photos individually; withhold them 
until the end of the contest, and send 
together with your letters to the en- 
tire set of six pictures all at one 
time, 


Today’s masked photo is’ the 
fourth of the series. But you still 
have time to enter by getting the 
back copies of the ‘‘ Evening Times’? 
and identifying the three previous 
masked photos. 


The stars included in this series 
are but six of the twenty-six players 
who have important parts in ‘‘The 
World Changes,’’ Warner Bros.-First 
National masterpiece which opens 


next Friday at the Strand Theatre. 


‘“¢The World Changes’’ is a magni- 
ficent screen spectacle that will re- 
main imperishable in the minds of 


all who see it. 


NOTE TO EXHIBITOR 


As a follow up story in announcing the winners of 
the contest it is a good idea to show the photos of the 
stars as they actually appear without the masks. 


Pick up the mats of the stars shown in the five 
column layout of star photos carried in the publicity 
section mat number 46, available at your exchange. 
This provides you ready-made material with suitable 
caption and underline. It can be augmented by the list 
of prize winners and their photos. 


Don’t fail to capitalize on this last punch to climax 
the swell six day advance publicity break for your show- 


ing of “The World Changes.” 


Fifth Masked Movie Star 
In “The World Changes”’ 


Strand Theatre To Award Vacation To Person 
Making Correct Identifications in Contest 


This young screen beauty has been on the stage since she was old 
enough to walk. She has made remarkable strides to screen stardom 
in “The World Changes” coming to the Strand Theatre. Perhaps you 
remember her in “Picture Snatcher,” “The King’s Vacation,” “Three 


Stunt of the Week 


(Sixth Day Publicity Story) 


‘The World Changes’ Movie 
Star Contest Ends Today 


Strand Theatre Will Award Vacation To Person 
Submitting Correct Names of Masked Stars 


This charming actress made a striking success in her role in “Caval- 
cade.” She has since appeared in several important parts in other 
screen hits such as “Private Detective 62,” “Captured,” “Voltaire” and 
others. Her best work is in “The World Changes” which opens Friday 


On a Match” and “The Narrow Corner.’”? What is her name? 


ODAY we show you the fifth masked movie star appearing 
in ‘‘The World Changes’’ coming to the Strand Theatre 


starting Friday. 


This young lady ought to be well known to movie fans every- 
where. So refer to your mental picture file and state her name. 
Then write a short letter of not more than one hundred words 
on ‘‘Why I’d like to see Paul Muni in ‘The World Changes.’ ”’ 


To the person sending in the most 
accurate identifications to the entire 
set of six photos, the Strand Theatre 
will award a two weeks vacation trip. 
Other prizes of great value will go 
to runners-up. Here is the list and 
how they will be awarded: (List 
prizes). 

Be sure to write or print your 
name and address clearly on the set 
of pictures you send with the identi- 
fications. Neatness and originality 
will also count, but those qualities 
are not as important as accuracy in 
naming the masked movie stars. 

As you no doubt already know you 
are requested to withhold your letter 


and identified photos until the sixth 
and last photo has appeared in the 
Evening Times. 


‘The World Changes’’ is a power- 
ful drama of American life produced 
by Warner Bros.-First National Pic- 
tures and directed by Mervyn LeRoy. 
It is based on the sensational novel 


‘America Kneels’’ and covers more 
than seventy-five years dating from 
the present to the pioneering days. 
It requires four generations to enact 
this picture which is full of every 
human interest; and a cast of 
twenty-six stars in addition to hun- 


dreds of other players. 


In the early sequences of ‘‘The 
World Changes,’’ Aline MacMahon is 
shown as a pioneer woman swinging 
an axe in manly fashion. 

Here is a natural for a ‘‘female’’ 
wood-chopping contest. This stunt 
has never before been pulled and you 
are sure to get plenty of newspaper 
publicity with it. Stage this contest 
for women only on a nearby lot or 
in front of your theatre. 

The contestants are to split un- 
cut wood, the wood after being 
cut, may be donated to the needy 
families in town. 


Get Women To Chop Wood 
For Charity In Contest 


The contestant cutting the most 
wood in a limited length of time 
will be declared the winner, who is 
awarded a worthwhile gift as a 
prize. 

The resultant newspaper publicity 
for your showing of ‘‘The World 
Changes’? will well be worth the 
little trouble it takes to stage the 
contest. Your newspaper should run 
the still of Aline MacMahon show- 
ing her in the act of wood chopp- 
ing and of course, a picture of the 
local wood-choppers. 


at the Strand Theatre. Can you name her? 


ERE is the sixth and last photo in the masked movie star 
contest conducted by the Evening Times in cooperation 


with the Strand Theatre. 


Now get hold of the five other photos previously printed 
in the Times and together with today’s picture, make your identi- 
fications. Just write the name of the star which you think be- 


longs to each masked photo. Then 
sit down and write a short letter of 
not more than one hundred words 
on: ‘‘Why I’d like to see Paul Muni 
in ‘The World Changes’.’’ 

In order to help the judges in 
deciding the most accurate answers 
and best letters, please print your 
identifications clearly. Neatness is 
an important factor, and above all 
be sure to print your name and ad- 
dress so that you may receive proper 
credit. 

All answers must be received not 
later than Monday midnight. Address 
the Masked Movie Star Contest Edi- 
tor, care of the Evening Times. 

The capital prize of a two weeks’ 
vaeation will be awarded to the per- 
son sending in the correct names of 


Mat No. 388 Price 5c 


Fans Go For Magic Square 


all the masked movie stars and the 
best letter. Additional prizes will be 
awarded to runners-up in the con- 
test. Here is the list: (Give list). 

The stars whose masked photos 
have been used in this contest are 
only six of the principal players who 
appear in ‘‘The World Changes,’’ 
Warner Bros.-First National drama- 
tic sensation of American life dur- 
ing the past seventy-five years. More 
than twenty-six stars play principal 
roles and several hundred additional 
players are used in the production. 

After the judges have completed 
their task of carefully inspecting 
every contestant’s contribution, the 
Evening Times will publish the 
names of the winners. 


Showmen all over the country re- 
port splendid results from the use 
of the Magic Square. Plant it in 
the local paper and offer guest 
tickets to the twenty persons who 
first send correct solution address- 
ed to your theatre or to the cor- 
responding newspaper’s Magic 
Square editor. 

The present square conceals the 
following sentence: THE THRILL- 
ING DRAMA OF FOUR AMERI- 
CAN GENERATIONS. It is worked 
by beginning with the letter that 
is circled, moving one square right 
or left, up or down, not diagonally 
and ending at the square containing 
the period. 
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Drawing Contest Gets 
Picture Good Publicity 


Here’s a ready made stunt which will get you good space in your 
local newspaper. The idea is to have the readers finish the drawing of 
Paul Muni, the best ones to get guest tickets good to see Paul Muni 
in “The World Changes.” 


Readers are asked to fill in the eyes, nose and mouth of Paul Muni, 
using the outline prepared and printed with the publicity story below. 
As a guide for contestants a photo reproduction of Paul Muni appears 
with the story. 


Best likeness should be the major factor in deciding winners. How- 
ever neatness should also count. 


The entire idea will be accepted by your local newspaper on the 
basis that it takes only a little space, that it is a one-day contest, and 
that it appeals to young and old alike. 

With this newspaper plant you get over another plug for your 


showing of “The World Changes,’ in advance or during the run of 
the picture. 


(Publicity Story) 


Finish Paul Muni Head for 
Tickets to His Newest Hit 


Best Sketches Will Be Awarded With Movie Tickets 
To See “The World Changes” at Strand Theatre 


How good are you at drawing? 


Our artist has sketched the outline of the head of Paul Muni, 
but has omitted the features on the face. Let’s see how good you are 
in filling in the eyes, nose and lips. For the first ten best finished draw- 
ings, the Strand Theatre will award a pair of guest tickets to see Paul 
Muni in his latest and most dramatic starring role in “The World 
Changes” starting next Friday at the Strand Theatre. 

The photograph shown on the 
right will help you to complete the 
drawing. So get your pencil or 
brush and see what kind of an 
artist you are. It is not necessary 
to copy the outline shown above, 
just fill in the features omitted. 


You may submit as many finished 
drawings as you choose, but only 
one will be counted in the winning 
group. 

Write your name and address 
plainly on the drawing you finish 
and be sure it reaches the contest 
editor of this newspaper no later 
than (date). 


“The World Changes” is based on 
the novel “America Kneels” and 
covers four generations of American 
life. A noteworthy supporting cast : 
headed by Paul Muni includes Aline Line cut and _ photograph 
MacMahon, Mary Astor, Donald available together, and should 
Cook, Margaret Lindsay, Patricia be used together as news- 
Ellis, Jean Muir, Guy Kibbee and paper plant. Order Mat No. 
a score of other players. 64, Price 15c. 
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This photograph is plain evidence of a swell tie-up effected with 
Postal Telegraph by Warner Bros. New York Theatres’ exploiteers. 
The window insert posted on the window contains flashes from the 


picture handled in a newsy manner. The standing window frame holds 
a 22 x 28 card which ties in the world changes of Postal Telegraph as 
a public service and gives a direct plug to the picture and its opening 


date at the Hollywood Theatre. A large photo of Paul Muni is given 


prominent space on the layout. 


The window frame is standard equipment with all Postal Telegraph 
offices. All you have to do is supply the cards. You can effect the same 
tie-up in your locality. Show your local Postal manager the above 


photo to get his cooperation. 


‘Chuckle Ads’ Contest Good 


For Newspaper Tie-up 


The “Chuckle Ad Contest” which 
has been outlined in previous War- 
ner Merchandising Plans may be 
used to good advantage as a news- 
paper plant for “The World 
Changes.” 


This contest became the popular 
thing wherever it was used. In sit- 
uations where the newspaper at 
first was willing only to use this 
contest for a limited time, it be- 
came a regular feature of the news- 
paper and was extended for a long- 
er time because it is so popular 
with readers. 


If you have used the “Chuckle 
Ad Contest” this is a good time to 
repeat it. If you have not used 
this excellent newspaper tie-up, now 
is the time to plant it. It works 
to mutual advantage for the news- 
paper and the pictures you play. 


“Chuckle Ads” are intriguing and 
are easily composed. At least four 
separate lines taken from as many 
classified advertisements are put to- 
gether coherently but in a funny 
style. Here is a sample “Chuckle 
Ad”: 

For Sale — Fine Holstein cow 

genuine, solid mahogany legs 


slightly used but motor is guar- 
anteed in best condition. 


Your local newspaper will cer- 
tainly want to use this classified ad 


promotion stunt because it makes 
the readers actually read the class- 
ified ads in order to complete 
“Chuckle Ads.” It takes but a few 
days to popularize the idea and the 
newspaper will want to continue it, 
co-operating with you on all your 
attractions. 

The theatre gets its share of ad- 
vertising and publicity in the space 
the newspaper uses in its news and 
advertising columns to popularize 
the “Chuckle Ads.” Offer ten pairs 
of guest tickets daily—two to each 
of five people sending in the best 
five “Chuckle Ads” of the day. 


In order to make a success of this 
idea the newspaper should devote 
large display space, giving at least 
50% of the space to the free ticket 
offer and the advertising of your 
attractiion. Likewise the publicity 
copy should strongly sell your pic- 
ture in connection with the free 
ticket awards. News boxes should 
be carried on the front page and 
spotted through the rest of the 
paper calling attention to contest. 


= 


KH xploitation Ideas 


A Sock Life-Size Standee! 


American Events Make 
Good Newspaper Contest 


Any subject of an educational nature will always be accepted by a 
newspaper, This is of equal interest to adults as well as school children. 
We have therefore prepared a list of the 25 most outstanding happenings 
in American life from 1857 to the present year. 
This newspaper plant may be used in either of two ways: 
1. Print the list of events without the corresponding dates and ask 
readers to supply the years and write a letter on: ‘‘What I 
consider the most important happening in American life from 
1857 to 1933 and why.’’ Offer guest tickets to the first twenty- 
five persons submitting the correct answers and best letters. 
2. Ask the readers to name twenty-five of the most important hap- 
penings in American life from 1857 to 1933. Award guest tickets 
to the twenty-five persons first to send in the correct lists cor- 
responding to the events listed below. 
The publicity story announcing either of these tests should carry copy 
on ‘‘The World Changes’’ stressing the entertainment value of the picture, 
as well of the educational aspects which are revealed in the picture as 
time progresses to this present age. 
Such copy may be picked up from the wealth of material contained 
in the publicity section of this Merchandising Plan. 
Here is the list of the most outstanding happenings from 1857 to 1933: 
1. Mountain Meadow Massacre in which 120 emigrants were killed 

by Indians in Utah on September 16th .............0000000.0.... (1857) 
2. John Brown’s raid on Harper’s Ferry, Virginia, October 16th (1859) 
3. First pony express to arrive in San Francisco from St. Joseph, 


Missouri, on April 14th, after nine days: travels ic. t0%. sees: (1860) 
4. Lincoln’s Emancipation on PHOS BURR oo aa ee oe (1863) 
5. Lincoln shot by John Wilkes Booth, ACDYA eAath fra 5-. 236 ee (1865 
6. Second Atlantic Cable laid, July 27th .......cccccccccccceceececccccc (1866) 
7. Alaska purchased from Russia, March 30 ..0.0..0...00cccccccccccecececccss.. (1867) 
8. Great fire in Chicago, October 9-11 ........00....00....00s (1871) 
9. Charley Ross kidnapped, from home in Germantown, Pa., 

POR ae ee a a oP ee (1874) 
10. Battle of Little Big Horn in Montana in Sioux Indian War 

General Geo. A. Custer and 268 soldiers massacred ................. (1876) 
ll. First Electric steam railway in U. 8. in Baltimore, Sept. Ist ....(1885) 
12. Steve Brodie jumped from Brooklyn Bridge on July 23rd ........ (1886) 
13. Johnstown, Pa., flood, 2,209 lost, May 31st ........cccc (1889) 
14, World’s Columbian Exposition in ORICA COs rem niece se (1893). 
15. Klondike Gold Rush began July [st ooo.cccccccccccccceececcec (1897) © 
16. President McKinley assassinated at Buffalo, September 6th ........ (1901) 
17. Marconi signalled letter ‘S’ across Atlantic from England to 

Newrtoundinud, December 12th 220... cae veo (1901) 
18. First successful mechanical airplane flight made by the Wright 

Brothers on Kill Devil Hill, on North Caroline seacoast, 4 miles 

south of Kitty Hawk, lasting 12 seconds, December 17th .......... (1903) 
19. Bleriot flew across the mebp tie “GRANNG! 1.2, Se (1909) 
20. Titanic wrecked by iceberg off Newfoundland Coast, April 14-15 (1912) 
ai. Word War begat in Burope 2.0... (1914) 
22. Armistice signed, November 11, ending World War .................... (1918) 
23. Lindbergh’s flight across Atlantic... (1925) 
24. Wall Street Crash, October 24th o.oo... 0.cccccccccsco (1929) 
25. President Franklin D. Roosevelt’s National Recovery Act in- 

WURVINIOE = areca ee oe ee Be (1933) 


Get Taxis and Autos to 
. Carry This Tire Cover 


Here’s how to tell ’em about “The World Changes” in a way they 
won’t forget! The dramatic figure of Paul Muni is photographically en- 
larged to life size and colored by hand in strong life-like shades. 


At $5.45 each—you’ll assure yourself of a display that sells your 
star and show at the same time ... and sells them hard! Get it in 
your entrance, in your lobby, orchestra, on your mezzanine floor and 
sides of the stage. Use it for current display in your front and on all 
sides of the marquee. Be sure you’re making the most of this accessory— 
it’s the kind of display that really sells. 


Order directly from: 


AMERICAN DISPLAY CORP. 


475 10th Avenue New York City 


SNIPE TITLE ALL HOLD MINIATURE 


OVER YOUR TOWN |j||| LOG CABIN SHOW 


Cash in on the title of your pic- 
ture and snipe the entire town. On to 
all important street corners and 


Tie up with your local newspaper 


stage an amateur Log-Cabin - This tire cover carries your mes-| background. Muni’s head is in 


lamp-posts post placards with the 
following copy: ‘‘THE WORLD 
CHANGES’? AT THE STRAND 
THEATRE. 


This stunt can also be used for 
sidewalk stencils painted in white 
wash. It will attract attention in 
either case, so go after it. 


Another equally effective stunt is 
to snipe large clocks with the fol- 
lowing copy: AS TIME CHANGES 
““THE WORLD CHANGES”? AT 
THE STRAND THEATRE — 
STARRING PAUL MUNI. 


Building Contest in connection with 


your showing of ‘‘The World 
Changes. ’” 


Boy Scouts and children in shop 
classes at school will be interested in 
this stunt. Have contestants build 
miniature log cabins and submit their 
finished models to the theatre for 
exhibitions. The winner of the con- 
test could be given some worthwhile 
prize donated by a local merchant, 
and passes awarded to the next ten 
best examples. 


sage wherever motor vehicles travel, 
from the congested downtown sec- 
tions to the outermost districts of 
your vicinity, thereby reaching hun- 
dreds of prospective patrons which 
many other advertising mediums 
may have missed. 


<88 The tire cover available on ‘‘The 
* World. Changes” is an eye-filling 


four-color job, done in a special 
weather-proof colorgravure process 
on patent leather finish stock. The 
left side background is in a rich 
blue with cast names in orange. The 
coloring is reversed on the other 
side, with blue letters on an orange 


strong black outlines with his name 
in vivid yellow letters. Copy and 
design are shown in the illustration 
above. 

Prices are as follows: Singly, 85¢; 
in quantities of 10 and up at 70e. 
Space is left at bottom for imprint- 
ing of theatre name and dates. If 
you desire imprinting, add $2.50 to 
your order in quantities of 10 up to 
100. Over 100, imprinting is FREE. 

The covers sent C.O.D. unless 
check accompanies order. 


Order directly from: 


CLUFF FABRIC PRODUCTS 
655 West 55th Street, N. Y. C. 
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SENSATION 


First sky train to fly over New York, sponsored by Sinclair Motor Oil Company, advertised “The World Changes.” 


The crack New York campaign put on for the open- 
ing of “The World Changes” at the Hollywood Theatre 


is a good one for you to follow. 


The Hollywood Theatre on Broadway was the scene 
of big doings! Even before you entered the theatre 
there was plenty to see and to hear; massive displays 
reaching to the roof top of the theatre; parades of cars; 
lights; and booming flash lights. 


There was more to be seen in the spacious lobby of 
the theatre filled with interesting exhibits showing the 


world changes of man’s newest devices in travel, com- 
munication, and other appurtenances even down to the 
latest modes in wearing apparel—all in sharp contrast 


to the things used in earlier periods. 


A wealth of proven promotional ideas which can 
easily be adapted to any location, and situation are con- 
tained in the list of exploitation stunts and tie-ups ef- 


fected for ““The World Changes.” 


A teaser campaign was started in the daily news- 
papers a week prior to the picture’s opening. See ad 
section of this merchandising plan. 


& 
THEATRE FRONT 


The theatre front which is one of the 
most novel ever constructed on Broadway, 
is done in copper and black, the effect be- 
ing symbolic of the section of the country 


where the story begins. (See photograph). 


DOUBLE FRONT 


The Warner Theatre opposite the Holly- 
wood was decorated with towering photo-en- 
largements of Paul Muni. A huge aluminum 
sign resembling a balloon and measuring 
30'x75’ flashed last minute news bulletins by 


means of slides. A barricade gave the pic- 


Usherettes, used on opening night, dressed in costumes representing different periods in the history ture a double front. (See photograph). 


of America from 1600 to 1933. 


10 GALS IN COSTUME 


Ten beautiful girls wearing title sashes 
dressed in “‘leg’? costumes representing the 
different ‘periods in history from 1600 to 
the present day attracted a great deal of at- 
tention. These girls distributed programs 
and gave general information about the num- 


erous exhibits. (See photograph). 
= 


LOBBY 


The lobby which featured a miniature 
“World of Progress” exhibit with exhibits 
from public utilities, manufacturers and re- 


tailers is described elsewhere on this page. 


Display on the Warner Theatre Building (across the street from the Hollywood) showing the aluminum 
balloon upon which slides of news bulletins were flashed. 


Page Eighteen 


AL NEW YORK CAMPAIGN 


“WORLD CHANGES” EXHIBIT 


Herew:th are sted the many features of the “World 
of Progress” exhibit held in the lobby of the Hollywood 
Theatre. These exhibits reflect the improvements in indus- 
try, commerce, transportation, communication and jour- 
nalism as compared with earlier periods. 


1. The first auto and the present day auto. 


The first Postal Telegraph instrument and the current 
model. 


Oil paintings showing Indians sending their smoke sig- 
nals, the first form of signaling known. 


Exhibits showing the laying of the first railroad, the first 
mimeograph machine and the present model. 


The French Line had a model of their first side-wheeler 
and their present flag-ship, the Ile de France. 


The Edison Company had an exhibit presenting the 
World Changes in lights. 


The Rand McNally outfit installed a huge revolving globe 
of the world. 


The first typewriter and the latest model. 


Exhibit from the City of New York, showing its devel- 
opment from the time Peter Stuyvesant bought it from 
the Indians. 


An exhibit of International business machines. 


The Chase and Sanborn Company had an exhibit show- 
ing coffee from the time it is grown until it goes into 
the cans. Free coffee was also served to patrons all 
during the picture’s run. 


A display of the “Television Pencil,” along with a tele- 
viston screen. This was made use of on the opening. 
night when Paul Muni sent a message from Hollywood 
to New York. 


The first dictaphone and the model now in use. 


A modern multigraph machine, which turns out stenciled 
heads of Paul Muni, which are distributed to the patrons. 


The first phonograph along with a late model. 


Fashion displays of the gowns worn from the early 
nineties to the latest modes. 


Showing the “Television Pencil” in operation at left. At right exhibit of N. Y. Times front pages from 


1853 to 1931. 


The Hollywood Theatre front, the main theme of which is the striking blowups of Paul Muni heads, 
along with those of other members of the cast. It’s a dignified and attractive display. 


Py 


FIRST AIR TRAIN 


The first Air Train traveled across the city at noon 
on the day following the opening. A plane towing four 
gliders, each with a passenger, traversed the sky, with a 
tag banner carrying the copy: “The First Air Train in 
Celebration of ‘The World Changes.’ *” The Air Train 


was sponsored in cooperation with Sinclair Oil Com- 


pany, who took quarter page space in the New York 
papers to advertise this event. 


© 
RAILWAY POSTING 


One-half showing space was taken in the New Eighth 
Avenue Subway in addition to the heavy sniping cam- 
paign. Three different style snipes were used—two | 
sheets (one in Yiddish) and a special size 56x20. 


& 
BALLOONS AND CONFETTI 


Several thousand balloons and showers of confetti 
were thrown down from the roof 
of the Hollywood. This made a 
| beautiful spectacle in the gleam 
of the big lights. 


BIG LOBBY EXHIBIT 


Special souvenir programs and 
heralds were distributed in ad- 
vance and on the opening night. 


Several thousand copies of a 
special newspaper are distributed 
each day at the theatre for the run 
of the picture. The first page 
reads: “EXTRA! THE WORLD 

CHANGES . . . COMPLETE 
STORY ON NEXT PAGES.” 


Industrial Exhibit showing the 
world changes. This exhibit was 
| staged in the outer lobby and 
rotunda of the Hollywood. The 
more important units of the ex- 
hibit are illustrated in the accom- 
panying photographs. 
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With Direct Mail Campaign | 


ganizations and sell them on _ the 
strong patriotic and splendid Ameri- 
can traditions which form the color- 
ful background of ‘‘The World 
Changes.’’ 


There are many worthwhile organ- 
izations that you can tie-up with in 
your exploitation of ‘‘The World 
Changes.’’ 


Here is a partial list wihch can be 
added to, depending on the strength 
of the organizations in your locality: 


Cover the lists of the above organ- 
izations with special letters sent 
either on their own stationary by the 
respective officials or on your own 
special printed letter-heads carrying 
the title of the picture very strongly 
as if to resemble a nation-wide or- 
ganization. Possibly some public 
spirited person well known in your 
community will be glad to undertake 
sponsoring such a mythical organiza- 
tion which may be ealled ‘‘The 
World Changes Society.’’ 


Here is a sample letter to send to 
membership lists suggested above: 


Daughters of American Revolution 
Grand Army of the Republic 
Spanish American War Veterans 
Veterans of Foreign Wars. 
American Legion 

Boy Scouts of America 


Also local civie societies such as 
the Rotary and Kiwanis elubs should 
be covered to put over your message 
about ‘‘The World Changes.’’ 


It is important that you get after 
every member of these patriotic or- 


Dear Sir (or Madam): 


Because of your interest in things American and because of the 
powerful American theme, in “The World Changes,” I am sure you 
will be eager to see this great dramatic masterpiece starring Paul Muni 
which opens next Friday at the Strand Theatre. 

“The World Changes” produced by Warner Bros.-First National 
Pictures, reveals the panorama of four generations of an American 
family, which begins with red-blooded God-fearing pioneers in Dakota 
and ends in a stirring climax in present day New York. The customs 
and manners of the ‘good old days’ are contrasted with the present in 
this production of epic scope. 

The cast headed by Paul Muni consists of twenty-six well known 
stars who play important parts. Besides there are hundreds of other 
actors who form the colorful American background in this stirring and 
vivid spectacle of the rise and the decline of an American family. 

Please be sure to see “The World Changes” starting next Friday 
at the Strand Theatre. You'll thrill to it! 


Sincerely yours, 


Manager, 
STRAND THEATRE. 


_OFFICIAL VITAPHONE TRAILER 


RADIATES PICTURE’S BIGNESS 


Set up “The World Changes” as the tremendous production it is, 
by using the splendid Vitaphone trailer available at your exchange. 

Here is a trailer that makes one eager to see the picture. That 
means it’s a ticket seller you should use. 


Shorts For A Fine Balance 


For an exceptionally well balanced program, we suggest you 


use at least three of the Vitaphone short subjects listed here- 
with. 


Ane wee Weel” 4... eee 2 Reels 

“Ka Be oS ee 1 Reel 

“Mowle- Momevies” svc, 6 i,k 1 Reel 
CARTOONS 

“Mattie Matos a. 3. bore. caee a 1 Reel 

“Leahey Sanes”: ag a e 1 Reel 


Here’s a real buy in photo enlargements! 
$1.25 each—gives you opportunity for a really colorful lobby, 


The price—only 


front and window displays. Photos are one-sheet size, 28 x 42 
inches, and fit in the stock frame. They are available in three 
colors, buff, peach and green and are especially suitable for 
shadow-box displays and other transparent effects. Especially 
recommended is the head of Muni in green and the scene 


in peach. Immediate C.O.D. shipment is guaranteed. 
Order direct from: 


NASIB STUDIOS 


160 WEST 46th STREET NEW YORK CITY 
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HK xploitation Ideas 


he 


FRONT 


This unusual throwaway will make a strong addition to your advance campaign. 
accessory for street giveaways and in conjunction with your merchant tie-ups. 
illustrated, carries the teaser line. 


copy and playdate as shown. 


WORLD CHANGES.» 


TURN IT AND SEE 


~You'VE WAITED SINCE 
“1AM A FUGITIVE’ FOR 


. 
By 


‘, 
‘. 
‘ 
a 


WORLD CHANGES~. 


A FIRST NATIONAL PICTURE wra 26 GREAT STARS *, 


S T R AN D 


INSIDE 


Use it as an 
Front, folded as 
When turned, the inside carries the drawing of Paul Muni, 


Printed in green on colored stock and twice as large as illustration. 


Price—including imprinting: 


IM—$5.00 per M; 3M—$4.75 per M; 5M—$4.50 per M; 10M—$4.25 per M. 


Order direct from: 


ECONOMY NOVELTY CO. 


239 WEST 39th STREET 


STAGE FLASHY 


OPENING NIGHT 


Because of the magnitude of ‘‘'The 
World Changes,’’ it deserves a typi- 
Maxe it 
an oceasion that will be long remem- 
bered by the folks in your town, 
with everybody of importance invited 
to attend. 


Send invitations to a select list, 
which should include the Mayor and 
other city officials, and to heads of 
the various patriotic organizations 
listed elsewhere 


eal ‘* Hollywood’’ opening. 


in this merchandis- 


ing plan. 

Light your theatre front as flashily 
as possible. Use bunch lights and 
spots. Get your local electric lighting 
company to 
lighting equipment. 


cooperate in lending 


You can get a real ‘‘Hollywood’’ 
touch by tying-in with your local ra- 
dio station to plant a microphone to 
broadcast the opening night’s events. 
Have the prominent guests who at- 
tend say a few words into the 
‘“mike’’ and supply the announcer 
with sufficient publicity material 
about the picture for plugs in be- 
tween the short talks by guest 
speakers. 


Should you find it difficult to get 
a radio station to cooperate, you can 
follow out the same idea by using a 
loud-speaker public address system in 
front of your theatre. In this way 
the broadeast will reach crowds as- 
sembled near the theatre and at a 
distance. 


Arrange for your local newspapers 
to send their society editors to cover 
the opening, Photographers will also 
get good picture material. Get copies 
of these photos and display them in 
front of your theatre with copy read- 
ing as follows: ‘‘Detroit’s Leading 
Citizens who attended and applauded 
‘The World Changes’ at the opening 
performanee.’’ 


Dress up the front of your theatre 
with banners, flags and other decor- 
ations. Tie-up with a florist to dec- 
orate your lobby with flowers and 
greens. 


Dress up girls in period costumes, 
from the pioneer days to the present, 
and use them in your lobby to hand 
out programs and heralds. 


Make your opening a big event. 
It will draw people to your box- 
office, 


NEW YORK CITY 


Flashy Door-Knob And 


Automobile-Hanger 


AGAIN HIS RAGING 
GENIUS STORMS 


THE SCREEN .... 


he 
WORLD 
CHANGES’ 


A First National picture with 
ALINE MACMAHON & MARY 
ASTOR @ @ © 23 OTHERS 


THEATRE 


Advertise your show on every door-knob and automobile with this 
bright hanger. It is extra-large, size 7’ x11” and printed in blue on 
bright orange stock. These hangers are both popular and _ practical 
and will aid your big exploitation campaign immeasurably. Plaster | 
your town, cars, doorknobs, and lobby with them. 


Prices—including imprinting: 


1M, $6.00; 3M, $5.75 per M; 5M, $5.50 per M; 10M, $5.25 per M 


Order direct from: 


ECONOMY NOVELTY CO. 


239 WEST 39th STREET NEW YORK CITY 


Front and Lobby 


SPECIAL BANNERS FOR GALA 
LOBBY AND FRONT DISPLAY 


- MUNI sone 


TRANSPARENT SILK VALANCE 


Brilliantly designed for a maximum flash, this banner is available in any desired size. Letters are 
sewed on a transparent background and can be read from a great distance. Valance is 40” deep 
with fringe. Length can be adjusted to cover any marquee space, front, sides or both. 


The current fan maga- 


zine ad, reaching over 


15 million people, is 


available as a two col- 
or, 40 x 60 blow-up. 


Order from your ex- 


Y 


change. Price 50c. 


RENTAL: 37c per foot—new, 25¢ per foot—used. 
This valance not for sale. ELECTRIC GLOBE 


FOR LOBBY STUNT 


A very interesting, and eye-catch- 
ing lobby display can be effected 
from the following idea: 


1°) 
9 
°o 
0 
eo) 
J) 


Get a large transparent globe. On 
the inside of this globe mount stills 
or transparent photo-enlargements 
of the scenes from “The World 
Changes” in proper sequence start- 
ing with the pioneering days to the 
present. A motor can be used to 
make the globe revolve slowly. 


On the inside of the globe set a 
bunch of strong lights on a flasher 
or blinker system. At regular in- 
tervals the title is flashed on. This 
title is mounted in electric letters 
built on the globe. 


The whole display should give the 
effect of the world mounted on its 
axis and revolving in the same man- 
ner. It may mean a little extra 
trouble but will be worth while for 
the advertising gained. 


During the run of “The World 
Changes” this electrical display will 
make a great window flash in some 
big window of your town’s leading 
store. Such a window display can 
be enhanced with articles in vogue 
during the pioneering period through 
to the present day. 
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WALL BANNER or FLAG 


In two contrasting colors printed on weather-proof bunting, 
this accessory is available as both wall banner and flag. 
Wall Banner: Size 12’ x 18’—$20 
20’ x 30’—$54. 
Flag: Size 9’ x 15’—$15—2 sides—$26.25 


USE HANDSOME 
COLORTONE SLIDE 


Make your screen presenta- 


tion artistic and colorful with 
the atmospheric effect, elabor- 
ately colored, beautifully cre- 
ated. Gives added depth to 
your film. 


adil te 


UPRIGHT BANNER 


This unusual accessory was intro- 
duced on Broadway with ‘“Foot- 
light Parade” and gave the Strand 
Theatre one of its most striking 
banner displays in years. Banners 
can be hung from your roof or 
flag-pole down to the marquee. 
They are each 3’ wide x 30’ deep 
and printed in 2 colors on bunt- 
ing. Order singly or both at 
$9.75 each. 


€ 4.x 5 Colored positive only....$2.00 
—Set (pos. and neg.).... 3.00 
ci oe 31 4 Colored iti ly 1.50 
Printed in black on orange ground. a % ar ieat Paticer ila foc feos 
Available on canvas, silkolene or —Set (pos, and neg.).... 2.25 
copper cloth. Size 20x30 with 3 : 
fringe and ready for hanging. Be sure to specify number and in- 
yy gs? Price: Canvas—50c each clude remittance with order to avoid 
f \ : 
MIN Hyg as" Silkolene or copper cloth: 65c each postage and C.0.D. charges. 
Order by Number N-673 
THESE BANNERS NOT AVAILABLE AT EXCHANGES! NATIONAL STUDIOS, Inc. 


226 West 56th Street, New York 
Order direct from: 


MORRIS LIBERMAN 729 Broadway, New York City 


REMEMBER THE 


TRAILER 
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MARY ASTOR 


Mary Astor was born in Quincy, 
Ill., where her father was a teach- 
er in the local schools. Later she 
went to Chicago where _ her 
mother se 
cured a posi- 
tion as 
teacher in 
the Ken- 
wood Loring 
school for 
girls. Mary 
entered the 
same school 
to study dic- 
tion and 
drama. 

She enter- 
ed a beauty contest conducted by 
a motion picture magazine. Went 
to New York, got into the finals 
and came out second. Mary then 
got work in a New York studio 
playing short subjects and finally 
was selected to play opposite 
Huntley Gordon. Later she played 
leads with Eugene O’Brien and 
Glenn Hunter. 

Finally she turned to Holly- 
wood where she appeared in a 
number of outstanding features. 
Among her most recent pictures 
are ‘‘Jennie Gerhardt,’’ ‘‘The 
Kennel Murder Case,’’ ‘‘ A Suc- 
cessful Calamity,’’ ‘‘The Little 
Giant,’’ ‘‘Holiday,’’ ‘‘Behind 
Office Doors,’’ ‘‘ White Shoulders ’’ 
and ‘*The Lost Squadron.’’ 

She is married and has a baby 
daughter. 


Mat No. 33 
Price &c 


ANNA Q. NILSSON 


Anna Q. Nilsson, who returns to 
the screen after a long absence in 
‘¢The World Changes,’’ starring 
Paul Muni, was born in Ystad, 
Sweden, but came to America at 
an early age. She showed great 
promise in amateur. theatricals 
and her parents encouraged her to 
the extent that she played a small 
role in a professional production 
when but ten years of age. From 
that start the talented actress ap- 
peared in many successes until 
First National Pictures signed her 
to a screen contract. ‘‘Ponjola,’’ 
which marked her debut, stamped 
Miss Nilsson as a promising star. 
Numbered among her screen hits 
were ‘‘Sorrell and Son,’’ ‘‘The 
Whip,’’ ‘‘Blockade.’’ She re- 
tired from picture work several 
years ago, but returns again to 
her thousands of admirers under 
the Warner Bros.-First National 
banner in ‘‘The World Changes.’’ 


WILLIAM JANNEY 


William Janney was born in 
New York City on February 15, 
1908. His childhood ambition was 
to become an actor, and the fact 
his parents came to Hollywood, 
where he finished his education, 
furthered his ambition. He saw 
the movie side of the acting pro- 
fession and became interested in 
it. 

However, he went on the stage 
first in New York in 1922 with 
Glenn Hunter in ‘‘ Merton of the 
Movies.’’ Several more stage 
plays followed his success in this 
one, including the Broadway show- 
ing of ‘‘Tommy’’ in 1927, when 
he was given the title role. 


His first screen role was as 
Mary Pickford’s brother in ‘‘Co- 
quette.’’ Among his more recent 
pictures are ‘‘A Successful Calam- 
ity,’’ ‘‘Two Seconds,’’ ‘‘The 
Crooner,’’ ‘‘I Am A _ Fugitive 
From a Chain Gang’’ and ‘‘ The 
Mouthpiece.’’ 

Janney is not married. He en- 
joys sports, particularly swim- 
ming and riding; drives a Ford, 


sings ‘‘a _ little,’’ and writes 
| stories as a hobby. 
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PAUL MUNI 


Paul Muni, star of ‘‘The World Changes,’’ was born in Vienna, 
but came to America with his parents when very young. He received 


pany. 


Mat No. 60 Price 5c 


his education 
schools. 


in New York and Cleveland 
His parents were both accomplished 
stage professionals, and Muni’s education was 
really derived from the theatre as he traveled 
throughout the country with his parents’ com- 
Muni showed a decided natural talent 
for his present profession at a very early age. 

He played his first really important part 
when only eleven years of age, when he was 
made up to play an old man’s role. Perhaps. 
this portrayal intrigued him, for ever since, 
Muni’s greatest hobby has been make-up art 
and disguises. 

Upon his father’s death, when Paul was 16 


' years old, he went on his own, playing in vaudeville and finally Bos- 


ton and New York stock companies. 


While in New York his work in 


a Theatre Guild production interested Sam Harris, stage producer, 


and Muni was given a contract. 


Muni’s work on the Broadway stage has been nothing short of 
sensational. He first scored in ‘‘We Americans,’’ and later in ‘‘ Four 
Walls.’’ On the strength of this role he was summoned to Hollywood 
where he made his debut in “The Valiant.” 

After a short stay in Hollywood Muni returned to New York, 
but was soon afterwards signed to a starring contract by Warner 
Bros. and his first picture for them ‘‘I Am A Fugitive From A 
Chain Gang’’ stamped him as one of the greatest screen actors of 
all time. ‘‘The World Changes’’ is his second Warner Bros. film. 


MARGARET LINDSAY 


Margaret Lindsay was born in 
Dubuque, Iowa, her real name be- 
ing Margaret Kies. 

She was educated in the Nation- 
al Park Seminary in Washington, 
D.C. and in the National Academy 
of Dramatic Art. She began with 
small parts on the stage and work- 
ed up to leading roles, playing 
also in stock and repertory. Her 
biggest stage hit was in ‘‘ Death 
Takes a Holiday.’’ 

Recently she entered pictures 
and made a striking success in her 
role in ‘‘Cavaleade.’’ Other pic- 
tures in which she has appeared 
include ‘‘Private Detective 62,’’ 
‘‘Baby  -Face,’’ ‘‘Captured,’’ 
‘¢Voltaire,’? ‘‘All American,’’ 
‘‘Okay America,’’ ‘‘Once In a 
Lifetime,’’ ‘‘The Fourth Horse- 
man’? and ‘‘ West of Singapore.’’ 


PATRICIA ELLIS 


Patricia Ellis was born in New 
York, the daughter of Alexander 
Leftwich, one of that city’s most 
noted stage directors and produc- 
ers. She has been on the stage 
since the time she was old enough 
to walk and has appeared in the 
last few years in such Broadway 
productions as ‘‘The Royal Fam- 
ily,’’ ‘‘Once In a Lifetime,’’ and 
‘¢Blizabeth the Queen.’’ Signed 
to a contract a few months ago 
by Warner Bros., Miss Ellis has 
made remarkable strides toward 
stardom, playing imporant roles 
in ‘Picture Snatcher,’’ ‘‘The 
King’s Vacation, ’’ ‘«Central 
Park,’’ ‘‘Three On a Match’’ 
and ‘‘The Narrow Corner.’’ 


GORDON WESTCOTT 


Gordon Wescott was born in St. 
George, Utah, the son of a min- 
ister, a profession he himself pre- 
pared for at the University of 
Utah. Later he decided upon a 
journalistic career and attended 
Columbia University with this in 
mind. 

He became interested in the 
theatre through having written a 
melodrama which was produced by 
a stock company. Eventually he 
organized his own stock company 
and played character parts which 
led to Broadway productions of 
note and eventually to the screen. 

Some of his recent screen ap- 
pearances were in ‘‘ Footlight Pa- 
rade,’? ‘‘Lilly Turner,’’ ‘‘The 
Working Man,’’ ‘‘ Private Detec- 
tive 62,’’ ‘‘Merrily We Go To 
Hell,’’ ‘‘Guilty As Hell,’’ ‘‘Her- 
itage of the Desert,’’ ‘‘He Learn- 
ed About Women’’ and ‘‘ Heroes 
For Sale.’’ 


JEAN MUIR 


Jean Muir, who plays one of 
the leading feminine roles oppo- 
site Paul Muni in the ‘‘The 
World Changes,’’ was born in 
New York City, received her ed- 
ucation in private schools in the 
East, and upon graduation studied 
in Paris. She was called suddenly 
to America and met John Drink- 
water on the returning boat. He 
became very much interested in 
her possible stage talents, and she 
shortly afterwards toured the 
country with his troupe gaining 
valuable training with the great 
actor. Returning to Broadway she 
soon became well-known through 
fine performances in ‘‘The Truth 
Game,’’ ‘¢ Peter Ibbetson,’’ 
‘¢Melo’’? and ‘‘Life SBegins."’ 
Miss Muir makes her screen debut 
in ‘‘The World Changes.’’ 


ALAN DINEHART 


Alan Dinehart was born in St. 
Paul, Minn., but moved to Butte, 
Montana, with his family when a 
youngster. Attended the Univer- 
sity of Montana, but left school 
to join a stock company in Butte. 
Played in stock in Chicago, then 
in the David Belasco production, 
‘‘The Girl of the Golden West,’’ 
on Broadway. 

Later he appeared in ‘‘Silent 
House,’’ ‘‘Applesauce,’’ ‘‘The 
Marriage Bed,’’ ‘‘Lawful Lar- 
ceny’’ and ‘‘The Meanest Man in 
the World,’’ which latter he also 
wrote. 

He went to Hollywood in 1931 
and entered picture work in which 
he has been both an actor and dir- 
ector. His most recent pictures 
are ‘‘ Bureau of Missing Persons,’’ 
‘‘Lawyer Man,’’ ‘‘Street of 
Women,’’ ‘The Trial of Vivian 
Ware,’’ ‘‘Disorderly Conduct,’’ 
‘<Batchelor’s Affairs,’’ ‘‘Wick- 
ed’? and ‘‘Washington Merry Go 
Round.’’ 


DONALD COOK 


Donald Cook was born in Port- 
land, Oregon, in September 1901. 
Educated at the University of 
Oregon, his earliest ambitions 
were directed at the stage and 
later he rose to fame as one of 
Broadway’s most capable actors, 
following stock company work on 
tour throughout eastern United 
States. He is almost six feet tall, 
weighs 170, with brown eyes and 
black hair. Among feature pictures 
in which he has appeared are 
‘¢The Penguin Pool Murder,’’ 
‘The — Public—_bnemy,” =< *7Che 
Mad Genius,’’ ‘‘Side Show’’, 
‘Safe in Hell,’’ ‘‘ Frisco Jenny’’ 
and ‘‘Baby Face.’’ 


ALINE MacMAHON 


Aline MacMahon, whose phe- 
nomenal rise in filmdom com- 
menced in ‘‘Five Star Final,’’ is 
a native of McKeesport, Pa., 
where she re- 
ceived most 
of her _pri- 
mary edueca- 
tion. 

It was while 
she was at- 
tending Bar- 
nard College 


in New York 
Mat No. 59 City that she 
Price 5c first became 


interested in 
the stage through amateur thea- 
tricals. At the conclusion of her 
school days, she made her pro- 
fessional debut in Edgar Selwyn’s 
production, ‘‘The Mirage.’’? La- 
ter she scored highly in George 
Bernard Shaw’s ‘‘Candida.’’ 

It was while she was playing on 
the stage in Los Angeles in ‘‘ Once 
In a Lifetime’’ that she was 
asked to appear opposite Edward 
G. Robinson in ‘‘Five Star Fin- 
al.’’?’ Her success in this picture 
led to roles in ‘‘Gold Diggers of 
1933,2? —-** Heroes. Kor: Sale,’ 
‘“‘The Life of Jimmy Dolan,’’ 
‘“The Mouthpiece,’’ ‘‘Week End 
Marriage,’’ ‘‘Heart of New 
York,’’?’ ‘*‘One Way Passage,’’ 
‘‘Life Begins’’ and ‘‘Silver 
Dollar.’’ 


GUY KIBBEE 


Guy Kibbee was born in El 
Paso, Texas, on March 6, 1886, 
weighs 200 pounds and is 5 feet 
10 inches tall. Launched upon a 
stage career at an early age, he 
toured the country for years with 
various companies and won atten- 
tion as one of America’s most 
capable actors. His performance 
in the Broadway production, ‘‘ The 
Torch Song’’ was so outstanding 
that Hollywood summoned him for 
important sereen roles, and since 
his introduction to movie audi- 
ences he has gained a huge follow- 
ing among the fans: His most re- 
cent pictures include: ‘‘ Lilly Tur- 
ner,’’ ‘‘The Silk Express,’’ ‘‘ The 
Life of Jimmy Dolan,’’ ‘‘Girl 
Missing,’’? ‘‘The Crooner, ’? 
‘<Scarlet Dawn,’’ ‘‘42nd Street,’’ 
‘<Footlight Parade’’ and ‘‘Gold 
Diggers of 1933.’ 


THEODORE NEWTON 


Theodore Newton is a native of 
Lawrenceville, New Jersey, and a 
graduate of Princeton. His thea- 
trical career started through his 
acquaintance with Ann Harding 
who was instrumental in getting 
him a contract with the Hedgerow 
Theatre in Philadelphia where he 
remained for three years. His next 
step was to New York, where he 
appeared in ‘‘Elmer The Great’’ 
with Walter Huston, a part he 
landed through the friendship of 
Grant Mitchell. 

Warner Bros. spotted him in the 
New York production and gave 
him a screen test. He was signed 
for a part in ‘‘The Working 
Man.’’ Mr, Arliss liked the young 
man’s work so well he was again 
assigned to play with him in 
‘<Voltaire.’’ 


MARJORIE GATESON 


Marjorie Gateson was born in 
Brooklyn, and early started her 
stage career as a singer in a 
Walter Damrosch operetta. Her 
first real -part~° was in ‘*Her 
Soldier Boy’’ for the Shuberts. 
Since coming to the films, she has 
appeared in ‘‘Bureau of Missing 
Persons,’’ ‘‘Most Discouraging,’’ 
‘<Lilly Turner,’’ ‘‘Beloved Bache- 
lor,’’ ‘‘False Madonna,’’ ‘‘Em- 
ployee’s Entrance,’’ ‘‘The King’s 
Vacation,’’ ‘‘Silver Dollar’’ and 
‘<Street of Women.’’ 
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Margaret Lindsay Got Great 
Kick Out of Her Aged Role 


Was So Proud of Her “World Changes’”” Makeup 
She Would Wear It Home to Show to Friends 


OLLYWOOD has produced many rare birds, but the great- 


est rara avis of them all 


has just been found—a young 


and beautiful girl who can make herself up to look like an 
old and haggard woman, and then look at herself in the mirror 


without a shudder! 


Margaret Lindsay, who has a prominent role in 


Paul 


Muni’s latest starring picture for First National, ‘‘The World 


Changes,’’ which comes to the 
iat Sada aes , 1s that girl. 
During the greater part of the 
picture, Margaret has a _ chance 


to be her own young and lovely self. 


But in the later sequences she is 
shown at middle age, gray-haired, 
lined, and with sagging muscles 


about the mouth and eyes, Ques- 
tioned as to how she felt about this 
transformation, usually so terrible to 
youth, Margaret replied surprisingly, 
-*T loved it!’? 

Then the dark-haired, dark-eyed 
young beauty went on to elaborate 
on her amazing statement. 

‘‘T like myself much better as a 
middle-aged woman than the way I 
really am,’’ she insisted. ‘‘If I can 
look the same way when I really and 
truly reach middle age, as I do now 
when I make myself up to look that 
way, with grease paint and hair col- 
oring, I’ll be perfectly satisfied.’’ 

The difference in attitude that the 
has for an older woman is 
reasons that Margaret 
Lindsay will never combat the rav- 


j ages of age. 


* ‘command a greater respect. 
1 have poise, 


““Older ?? she points out, 
They 
dignity and authority. 
When an older woman speaks, every- 
one listens to her. But when I 
speak,’’ she laughed, ‘‘my friends 


are perfectly liable to say ‘Nerts. 


women, 


f You’re crazy. You aren’t old enough 


to know what you’re talking about.’ 


“‘When I had my elderly make-up 
on in ‘The World Changes’,’’ 
Margaret went on, ‘‘I could just feel 
the difference in the way people 
treated me around the set. Of course, 
they knew that it was just little 
Margaret Lindsay made up, but still, 


Theatre on 


they were looking at an older person, 


the make-up was so perfect, and they 
just couldn’t help treating me with 
more respect. I’m vain enough to 
admit I liked it fine.’’ 

But vanity, nevertheless, does not 
seem to play much of a part in 


Advance keatures 


Mothers Should Have Own 
Careers, Says Mary Astor 


Margaret Lindsay’s character. For 
she was so proud, upon attaining the 
dignity of age, that she called up all 
of her friends and told them not to 
go to bed, no matter how late it got, 
because she was coming over. Then, 
the day’s work done, sometime in the 
evening, she made the rounds and 
showed off, at dozens of houses, how 
‘‘nerfectly grand’’ she looked! 

Vanity, thy name may be woman 
—pbut it isn’t Margaret Lindsay! 

In ‘‘The World Changes,’’ the 
young actress, who made her biggest 
screen hits in ‘‘Cavaleade,’’ ‘‘ Cap- 
tured’’ and ‘‘Private Detective 62,’’ 
will be seen with an exceptional cast 
headed by Paul Muni with Mary 
Astor, Aline MacMahon, Jean Muir, 
Donald Cook, Guy Kibbee, Patricia 
Ellis, and many other outstanding 
players handling the 27 important 
roles, 

The picture is an epic of American 
life based on the stirring and eolor- 
ful novel, ‘‘ America Kneels,’’ by 
Sheridan Gibney. Mervyn LeRoy 
directed it from a screen play by 
Edward Chodorov. 


Margaret Lindsay and Donald Cook in a scene from “The World 
Changes.” 


Mat No. 25 


Price 10c¢ 


Weeks Spent In Research 
For "The World Changes’ 


Details From 1856 to Date Had to Be Checked 
Before Paul Muni’s Picture Could Be Filmed 


HEN a young blade took his girl for a drive in 1893, on 
which side of the surrey did she enter? 
Were electric chandeliers used in 1882? 


What style of corset did a 


lady of fashion wear when the 


first World’s Fair opened in Chicago? 
How did a parlor maid dress the year President McKinley 


was assassinated ? 
You’d be surprised to know how 
fast some people—even garrulous old 


timers—can forget. about these 
f things. You’d also be surprised to 
! know how many can remember. The 


latter are the ones who write the 
letters to Hollywood producers, com- 
plaininy bitterly when a juvenile in 


; a costume picture wears too high a 


I letters 


collar for 1909 or a telephone stands 
on the table instead of being fas- 
tened to the wall. 

You can’t guess about these 
matters when you’re’ producing 
movies. There are too many people 
who can spend their time inseribing 
of complaints about flaws 
they have noticed in pictures. 

Ask Maude Bowman at the Warner 
Bros.-First National Studios. She 
knows how many letters can pour in 
when somebody has made a slip. She 
also knows how many hours she puts 
in checking and re-checking on the 
most minute details. She’s head of 
the research department at the 
studios. As* this is a “year~ for 
chronological and period pictures, 
the job is more strenuous than ever. 


When it was decided to star Paul 


Muni in ‘‘The World Changes,’’ a 


First National picture which comes 
to the Theatre on 
the researchers found a real 
assignment waiting for them. The 
story opens in 1856, with a pioneer 
family settling their homestead in 
the North Dakota hills. It ends in 
the fall of 1929, with the crash of 
the stock market. In the interval 
four generations of the family have 
played out their story on the screen 
and Aline MacMahon, who as a 
pioneer woman has borne her first 
child beside a covered wagon, is sur- 
rounded by her great-grandchildren 
in a New York mansion. 

The action ranges far, not only in 
time, but place. The North Dakota 
farmstead gives way to Texas eattle 
plains, then to an Omaha barroom 
of the mid-eighties, complete from 
mustached ‘‘professor’’ at the piano 
to the bottles of old Overholt on the 
shelves behind the bar. Each detail 
was checked by Miss Bowman— 
checked against photographs and en- 
gravings in the departmental files 
and against authentic books. 

Then come settings which 
faithfully represent a 


must 
stockyards 


office in Chicago, in 1878; a corner 
of the old Union depot in that city; 
a Chicago mansion of a few years 
later; the old Chicago Board of 
Trade. 


How did the library of the famous 
Union League Club on Fifth Avenue, 
New York, differ in 1900 from the 
one which was demolished two years 
ago? The action of ‘‘The World 
Changes’’ switches from Chicago to 
New York after the turn of the cen- 
tury and important scenes take place 
in that club library. The research 
department had to discover just how 
the old room compared with the 
more modern one. 


What car would a rich young man 
of 1906 be likely to drive and where 
could one be found? What sort of 
clothes would society wear at a ball 
in 1900? Would a wedding invitation 
of the late eighties read differently 
from one issued in 1903? 

In what year were refrigerator 
ears first used and how far had they 
been developed five years later? This 
is an important point in ‘‘The World 
Changes.’’ How did telegraph blanks 
looks in 1874, in 1881 and in 1904 
as compared with those of today? 
The questions raised by a picture 
that classifies as ‘‘generation stuff?’ 
are endless. Weeks were spent by 
the researchers prior to production 
work in answering the questions in 
order to make the picture accurate in 
every detail. 

‘““The World Changes’’ is a 
powerful drama of American lifé 
adapted for the screen by Edward 
Chodoroy and based on Sheridan 
Gibney’s novel ‘‘America Kneels.’’ 
An unusually large and capable cast 
includes Aline MacMahon, Mary 
Astor, Anna Q. Nilsson, Donald 
Cook, Patricia Ellis, Jean Muir, 
Margaret lindsay, Guy Kibbee, 
Arthur Hohl and Osear Apfel. 


Wife of Paul Muni in 


“The World Changes” 


Believes Women are Entitled to Own Careers 


Misic: Astor answers the 


question, ‘‘How many careers 


, should a woman have?’’ very simply. 
‘‘Just as many as she wants—and is capable of un- 


dertaking,’’ says Miss Astor. 


She is at present undertaking her second starring career in 
pictures. It began shortly after she had successfully undertaken 
the career of motherhood, which in turn she had wedged in be- 
tween her first and second starring careers in pictures. 


But long before Mary Astor was 
a cinema star, she was beginning to 
work out careers for herself. 

She won a beauty contest at a very 
early age, shortly after high 
school days in Quiney, Illinois, in 
fact. Then later she won another. 
This brought her to Hollywood. 

Her But 
she played steadily in good pictures, 
and was first a leading woman, and 


her 


rise was not meteoric. 


a star in her own pictures. 
Then she married Kenneth Hawks, 
the director, whose tragic death in 


an airplane _ several later 


startled the film world. 

Her second marriage was to Dr. 
Franklyn Thorpe,’a prominent Los 
Angeles physician. Mary gave up 
films for this marriage—long enough, 
at any rate, to have her baby, 
Marylyn Hauoli Thorpe, who was 
born something over a year ago in 
the Hawaiian Islands. 


years 


Since her return to the screen sev- 
eral months ago, she had made sey- 
eral pictures for Warner Bros. First 
National studios. including ‘‘A Suc- 
cessful Calamity,’’ with George 
Arliss, ‘‘The Little Giant’’ with 
Edward G. Robinson, ‘‘The Kennel 
Murder Case’? with William Powell 
and ‘‘The World Changes’’ starring 
Paul Muni. 


The last named picture, which 
comes to the Theatre on 
Pree oe » won her a long term 
contract. In it she plays the role 
of a society matron who eventually 
goes insane. Viewed by the execu- 
tives of the company, the character- 
ization given the role by Miss Astor 
caused something of a mild sensa- 
tion. Her highly dramatic interpre- 
tation marks the zenith of her acting 
career to date. The contract takes 
her back to the same studio where 
she first made her screen hit and 
where she was starred for several 
years, 

On the subject of that career, she 
speaks her mind freely—as, indeed, 
she does in most other matters. She 
possesses one of the keenest intellects 
in the film colony. 


Career Necessary 


‘“Tt’s just as necessary for a wife 
and mother to have a career as it is 
for a husband and father,’’ she says 
bluntly. ‘“‘The only thing that’s 
ever made it otherwise has been the 
slavish manner in which women have 
allowed themselves to be shunted off 
into the background until they lost 
the natural faculties that would have 
led them on to seek careers for then- 
selves.’? 


That sounds like a feminist. She 


isn’t at all. 


She worried for a year or so about 
that baby at home. She ran directly 
home the moment she was finished on 
the set, fearful that almost anything 
could have happened in her absence. 
Nothing ever had. She came to de- 
cide, finally, that competent people 
were just as able to see to the baby’s 
needs as she was. Which doesn’t 
mean that she doesn’t give the baby 
a mother’s care. She does. But in 
her view that care doesn’t necessi- 
tate her being with the baby every 
hour of the day. 


‘A good deal better for her if 
I’m with her less than I am,’’ she 
says, ‘‘I believe in letting children 
grow up in their own world—not in 
one their mother chooses for them.’’ 


She is still worried about the car- 


eer of being a good wife. She still 
rushes home from important film 
conferences to see that the right sort 
of dinner is being prepared. That 
the rest of the masculine part of the 
household, laundry and other minor 
comforts included, are all in order. 
For Mary Astor doesn’t believe that 
you succeed in one of your careers 
by being careless in the others. 


‘¢A woman can have as many ear- 
eers as she wants—and as she is 
capable of undertaking,’’ she says. 


And she means just that. 


For that reason, she is always at 
home for dinner, unless she is going 
out to dinner with her husband. If 
she is working, that is another mat- 
ter. 

Mary Astor is, as has been said 
of her, ‘‘the most ladylike actress 
in pictures since Florence Vidor and 
Irene Rich.’’ She is that but she is 
more. She is an actress who knows 
how to take care of her careers. 


In ‘*The World Changes’’ Miss 
Astor is the wife of the star, Paul 
Muni. A social climber, She deve- 
lops such an obsession against her 
husband’s meat packing business 
that she loses her mind. The story 
is a powerful drama of American 
life covering three quarters of a cen- 
tury from 1856 to date. 

Paul Muni, famed for his ‘‘I 
Am a Fugitive From a Chain Gang,’’ 
is supported by a large and talented 
cast which includes Aline MacMahon, 


Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay, Guy 
Kibbee, Theodore Newton, Gordon 


Westcott and Alan Dinehart. Mervyn 
LeRoy directed the picture from a 
screen play by Edward Chodorov, 
which is based on Sheridan Gibney’s 
novel, ‘‘ America Kneels.’? 


Paul Muni 


The star of “The World Changes,” 
coming soon to the 
Theatre, is seen in one of the epi- 
sodes from the thrilling picture. 


Mat No. 52 Price de 
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Advance keatures 


bf 


Paul Muni—master of make-up—goes Shakespeare one better by 
youth, fearless and courageous. In the upper left, 
Paul Muni bringing with it worries and trouble. 


he appears as the 


the upper right, middle age approaches 
age with its satisfaction outweighing its cares. And finally, 
picture, “The World Changes,” is coming soon to the 


5 Paul Muni Character Studies 


' Paul Muni 
Changes 
in 


Mat No. 45 Price 15c 


' a 


doing all five ages himself. In the center, 
the young man, still idealistic. In 
Lower left, middle 


the old man, bowed and weary. Muni’s latest 


Theatre. 


Paul Muni Heads Impressiv 


Cast in The World Changes || Anns 9. nitsson Back | 


27 Noted Players Required to Handle the Many 
Important Roles in Epic of American Life 


OT since the days of the big “specials’’ in silent pictures— 
the days of Griffith’s famous pictures, of ‘‘The Covered 
Wagon’’ and ‘‘Intolerance,’’ has there been a motion pic- 

ture cast such as the one which appears in Paul Muni’s latest 
picture for First National ‘‘The World Changes,’’ which opens 


at the Theatre 
ers in aS many important roles. 


with 27 noted play- 


Muni himself is remembered, of course,, for his outstanding 
characterizations in ‘‘I Am A Fugitive From a Chain Gang’’ 
and ‘‘Searface.’’ In ‘‘The World Changes’’ he is said to give 
a characterization which eclipses them both. 


Opposite Mr. Muni is Aline Mac- 
Mahon, remembered for 
roles, from that of the wife in 
‘¢Silver Dollar’’ to that of the play- 
‘‘Gold Diggers of 1933.’ 
Miss MacMahon plays tragedy and 


a dozen 


girl in 
comedy with equal facility. She has 
never been seen to better advantage, 
however, than in this according to 
every report. 

Muir 
Margaret Lindsay have the 


and 
three 
other most important feminine roles 
It is declared to be 
Miss Astor’s best screen perform- 
In her 
crazed wife, she is said to give a 


Mary Astor, Jean 


in the picture. 


ance. role as Muni’s half- 
performance that caused a sensation 
when the picture was first viewed 
in the projection rooms at the studio. 
No one had known that she could 


Page Twenty-four 


give a dramatic performance of the 
power this one reveals. 

It is the first important role Miss 
Muir, a recent importation from the 
Broadway stage, has played upon 
the sereen. She was so outstanding 
in the opinion of studio executives 
that she was immediately given a 
salary increase and an extension of 
her contract. 

Miss Lindsay, who will be remem- 
bered for her work in ‘‘Cavaleade’’ 
and ‘‘Private Detective 62’’ opposite 
William Powell, again essays the role 
of a smart society woman. 

Donald Cook, Theodore Newton, 
Gordon Westcott and Guy Kibbee all 
Cook and 
Newton 


have important roles. 
Westcott play Muni’s sons. 
plays his grandson. Kibbee is seen 


in the earlier scenes of the picture 


as a pioneer Chicago and Omaha 


eattleman. 


Anna Q. Nilsson, seen for the first 
time on the talking screen and for 
the first time on the screen, since she 
was injured by falling from a horse 
more than five years ago, plays a 
pioneer woman in the earlier stages 
of the picture, 


Alan Dinehart, Henry O’Neill, 
Arthur Hohl, William Janney, Philip 
Faversham, Patricia Ellis and Alan 
Mowbray, all of whom, either upon 
the stage or upon the screen, have 
in times past been starred in their 
own vehicles, are seen in important 
roles. 


As if that were not enough, such 
other well known players as Sidney 
Toler, George Meeker, Mickey 
Rooney (the boy comedy star), 
Douglas Dumbrille, Jackie Searle (of 
‘‘Skippy’’ fame), Marjorie Gateson, 
Osear Apfel, William Burress, Wallis 
Clark, Clay Clement and Willard 
Robertson are also in the cast. 


This impressive cast was chosen 
not alone because of the tremendous 
importance of Muni’s film, but  be- 
cause of the important theme of the 
story, which deals with an American 
family through its pioneer experien- 
ces in 1856 up to the present, climax- 
ing with the fall of the stock market 
and the disintegration of the family. 
It is a powerful and dramatic sub- 
ject, that required a large and care- 
fully selected cast. 


The story is from the _ novel 
‘America Kneels’’ by Sheridan 
Gibney, screen play by Edward 
Chodorov. It was directed by 
Mervyn LeRoy, who was also re- 
sponsible for the direction of Muni’s 
last great film, ‘‘I Am a Fugitive 
From a Chain Gang.’’ 


was being shot for his latest 
Changes,’’ coming soon to the 


Muni that time had not yet 
appeared in the story, which spans 


at 


three-quarters of a century from 
1856 to date. For weeks he had 
been busy working out problems in 
make-up. 

Director Mervyn LeRoy had been 
hard at work all day with a difficult 
situation, in that chapter of ‘‘The 
World Changes’’ which takes place 
on the Dakota prairies in 1860. Two 
children—one playing Muni’s role as 
a boy, the other his childhood sweet- 
The re- 
In- 
terruptions and distractions seemed 
more numerous than usual. A take 
or two had been tried, and some 
player had ‘‘gone up’’ in his lines 
each time. 


heart—were the principals. 
hearsals had not gone smoothly. 


Just before a second take was 
tried, 
rather heavily on a cane, made his 


an old gentleman, leaning 
way slowly to the sidelines of the 
set. He stopped perhaps ten feet 
The 
stranger was easily in his seventies. 


Snow white hair accentuated his age. 


away from Mervyn LeRoy. 


He was 
evidently a man of powerful will and 


His face was deeply lined. 


emotions whose life had been full of 
storm, tumult; of success and failure. 


The aged visitor made no disturb- 
ance as he stood there watching the 


scene, but his mere appearance, for 
no apparent reason, snapped LeRoy’s 
already frazzled patience. 


He ealled his assistant. 


‘‘Clear the stage,’’ he commanded. 
‘<Everybody not actually working in 


be seen beginning 


Paul Muni’s Makeup Was So 
Good He Fooled Director 


Mervyn Le Roy Failed to Recognize His Star of 
“The World Changes” and Ordered Muni Off Set 


AUL Muni’s wizardry in the art of make-up has become a 
byword, not only at the Warner Bros.-First National Studios, 
but all over Hollywood. How realistic is his power of sub- 

merging himself in a character was demonstrated recently on a 
stage at the First National studios where one of the early scenes 


starring picture, ‘‘The World 
Theatre. 


this scene must leave the stage at 
once. No more outsiders today 
under any conditions.’’ 


‘¢And that goes,’’ he concluded, 
jerking his thumb toward the old 
gentleman, ‘‘for him, too. Who is 
he, anyway?’’ 


‘‘T don’t know,’’ said the assis- 
tant, glancing toward the stranger, 
CCButtelefnd<out<2 


In less than half a minute he was 
back. LeRoy looked around impa- 
tiently, then frowned as he saw the 
old gentleman still standing in his 
place, absorbed in the scene in front 
of him, 


‘‘What’s the matter now?’’ de- 
manded Mervyn. ‘“Do I have to 
tell that guy to leave, myself?’’ 


The assistant grinned. 


| *‘He’s No Stranger” | 


‘¢Tt’s up to you, Merv,’’ he said. 
‘“He’s no stranger. That’s Paul 
Muni. He wants you to look over his 
make-up for the last sequence! ’’ 


In ‘The World Changes’? Muni 
first appears as a young man and is 
seen at various stages of his life 
until he becomes an aged man. The 
picture, which is said to be Muni’s 
greatest production, is a powerful 
drama by Edward Chodoroy based on 
Sheridan Gibney’s novel ‘‘ America 
Kneels.’’ It is a drama of American 
life from pioneer days down through 
the most interesting history in Amer- 
ican development to date. 


There is a large and imposing cast 
which includes besides Paul Muni, 
Aline MacMahon, Mary Astor, 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay, Guy Kibbee 
and many others of foremost rank. 


Paul Muni 


Abner Dean, noted caricaturist, sketches his impression of Paul Muni. 
The talented star returns to the screen in his greatest role as Orin 
Nordholm in “The World Changes.” This Warner Bros. triumph will 
.. at the 


Mat No. 47 Price 10c 


Theatre. 


Advance Keatures 


Clever veteran of many Broadway and Hollywood successes, Miss 
Miss 
MacMahon gives her best portrayal as the pioneer mother in “The 


| MacMahon is seen here through the eyes of the caricaturist. 


Aline MacMahon 


Aline MacMahon Learns to 
Chop Wood For The Movies 


Had to Have Lessons in Wood Chopping For Role 
As Pioneer Woman in Paul Muni Picture 


LINE MacMahon, as the movie-going world concedes, is a 
A grand actress, but she never swung an axe until she was 


cast as a pioneer American woman in 


Changes.’’ 


‘““‘The World 


The actress’ failings as an axe-wielder came to light the day 


production started on ‘‘The World Changes, 


9? 


a First National 


special production starring Paul Muni which comes to the 


Theatre on 


What made the dis- 


covery alarming was that Aline was cast to play a sturdy pio- 
neer woman of the Dakota plains. And she couldn’t chop wood! 


‘<Well,’’ said Aline with grim de- 
termination, ‘‘I guess it’s time I 
started learning.’’ 

The setting was a humble farm- 
stead in the wilderness, in the days 
just before the Civil War. Director 
Mervyn LeRoy was excited about the 
location which was a vast tract of 
deserted land some forty miles from 
the Warner Bros. First National 
studios. 

Wide, sun-baked plains swept up 
to hills, mountainous as Dakota’s 
Black Hills, in the background. Be- 
low these in a small and fertile val- 
ley stood the little homestead, con- 
structed in a day and a half by work- 
men sent from the studio. A cabin 
of rude logs and mud. A wooden 
fence enclosing it. A covered wagon 
drawn up in the dooryard. A plowed 
field out beyond the fence, where 
Henry O’Neill, as the pioneer hus- 


ing tree in the farmyard and under 
it a pile of logs. An axe beside the 


logs. 

So far everything was perfect. 
All. was in readiness to shoot the 
scene, Miss MacMahon — stepped 


from her portable dressing room onto 
the set. It was then the fearful re- 
velation came. All the pioneer items 
were there—save a young woman 
who could swing an axe. 

LeRoy was the first to give a 
lesson, with a few neat strokes on 
the large log placed at her feet. She 
watched him painstakingly. Then 
she took up the axe, the cameras 
were made ready and she tried again. 

““It’s too bad,’’ said LeRoy, ‘‘ but 
you look like a dancer. I’ll have to 
turn you over to somebody else.’’ 

A young man from the prop de- 
partment was summoned. He was an 


clean, almost too tricky for a neo- 
He attacked the log from 
strokes 


phyte. 
two directions, alternating 
and swinging the axe high and free 
above his shoulder. 

Miss MacMahon 
couragement but staunchly took up 
This time she bent 

The effect 
The thud of 


the axe-head was convincing enough 


sighed in dis- 
the axe again. 
only from the waist. 
wasn’t much better. 


but the swing wasn’t. 


‘Any more wood choppers in the 
crowd?’’ queried LeRoy. 

But it was Miss MacMahon her- 
self who solved the problem. 

““T know,’’ she announced sudden- 
ly. ‘‘I’m going to try to really cut 
that wood. 
through the motions.’’ 

She tried. She eut the wood. In- 
stead of simply letting the axe-head | 
fall and clang—for the benefit of the 
microphones—she put her heart into 
the job. 

‘“Perfect,’’ said LeRoy. 
we’ll do it again.’’ 

They did. They did it three more 
Miss 


I’ve just been going 


‘*Now 


times, with convincing results. 
MacMahon had learned the art. 

““The World Changes,’’ a stirring 
drama by Edward Chodorov, based 
on Sheridan Gibney’s novel, ‘‘ Ameri- 
ca Kneels,’’ is a drama of American 
life covering the last three quarters 
Others in the cast 
Donald Cook, 


of a century. 
include Mary Astor, 


- A i Patricia Elli i 
World Changes,” Paul Muni’s latest hit, coming soon to the................. band, el ee gee ey eepeths a Sigs ee 
untiringly. A brood of cackling The young man _ demonstrated. | Lindsay, Guy Kibbee and _ twenty 
Mat No. 49 Price 10c chickens. Some cows. One spread-|His strokes were very crisp and|other featured players, 
The younger characters in the ‘‘The World Changes,’’ critics un-| sweeping from the Dakota prairies, 


(Paul Muni Lost For Month 
Making 'The World Changes. 


Famous Star Became So Absorbed in Living the 
Character He Portrays That He Lost His Identity 


OR four weeks during the filming of his latest picture, ‘‘The 
World Changes,’’ Paul Muni was lost. Lost to his friends. 
Lost to his family. Lost to himself. 


Always deeply engrossed in any role he plays, Muni be- 
came an adsolute recluse during the making of ‘‘The World 


>? 


Changes, 
Theatre on 


the First National production which opens at the 


No one saw him for 


days, except perhaps his wife. The old man on the sets wasn’t 


Muni, it was Orin Nordholm, grown old and erochety, and few 


dared speak to him. 


The players working on the sets 
with him sensed the fact that Muni 
was not one of them in this picture. 
They began to show deference to the 
old man, They hurried comfortable 
chairs toward him when he came out 
of a scene, and tip-toed past him 
when they thought he might be 
asleep. A few even shouted when 
they did speak to him. It seemed 
natural that such a dour old man 
should be deaf. 


To Muni these were signs that he 
had successfully lost himself in his 
role. He refused steadfastly to step 
out of character, fearing that to do 
so for a single moment would spoil 
this illusion. Once Director Mervyn 
LeRoy had reached the sequences 
where Muni donned grey wig and 
mustache, the company never saw 
him again except as an old man. 


Long before the other players re- 
ported for work mornings, Muni was 
driven through the studio gates and 
up to the door of his dressing room. 


Two hours later an old man would 
emerge, an old man with age and 
disappointment written deep into his 
face, an old man whose step seemed 
to grow a little—a very little— 
slower each succeeding day. 


Toward evening this same old 
gentleman would make his way back 
toward his dressing room and later, 
usually after dark, the car that had 
brought Muni to the studio close to 
daylight that morning, would whisk 
him away again at an hour when few 


studio employes were on hand to 
watch. 


Shaved His Hair 


The fact that Muni had shaved the 
hair away from his scalp for two 
inches back of his forehead, in order 
to age himself more realistically, had 
nothing to do with his unusual retic- 


ence during this time. Hollywood 
and the people who work in and with 
pictures are used to such changes of 
appearance for the camera’s sake. 
Muni wanted everyone connected 
with the picture ‘‘The World 
Changes’’ to forget Muni and to re- 
member only Orin Nordholm. He 
even tried to forget himself in the 
role. 


By pre-arrangement with Director 
Mervyn LeRoy, who guided Muni 
through ‘‘I Am a Fugitive From a 
Chain Gang,’’ and who is one of his 
closest personal friends, Muni seemed 
to grow away from the picture and 
the cast after the story had _ pro- 
gressed to the point where he became 
an old man. 


Naturally the story itself speeded 
up toward its great and inevitable 
climax catastrophe. It almost ran 
away from Muni, who meantime grew 
older and more and more absorbed 
in the past. Muni’s tempo slowed 
down, as life ran out for Orin 
Nordholm, while Director LeRoy 
rushed his cast and his plot toward 
the closing minutes of drama. 


story were keyed to a furious pitch 
during the last few days of filming. 
Muni, lost behind that remarkable 
old man disguise of his, seemed to 
settle more firmly than ever into the 
character of the bitter old man. 


Contrast Convincing 


He felt, he said later, that the 
contrast between generations in. the 
finished picture, would be more con- 
vincing if a similar contrast and the 
same strained relationship were kept 
up on the set. 


Once the picture had finished, 
Muni returned to the lot his natural, 
pleasant self. He asked a studio 
employee, who had seen the first 
rough cut of ‘‘The World Changes,’’ 
what he thought of the picture. 


The employee was_ enthusiastic. 
‘“‘Tt’s great, Mr. Muni,’’ he said. 
““Tt is one of the finest pictures ever 
turned out at this studio.’’ 

Muni looked bored and halted the 
high praise with a wave of his hand. 

“Of course you will say that to 
me,’’ he laughed. ‘‘I hear it after 
every picture. So does every other 
player. Every picture we finish is 
the best and the finest and the great- 
est when you are talking to the 
players involved in it. It doesn’t 
mean anything.’’ 

‘*Maybe not,’’ agreed the other 
reluctantly. ‘‘But one thing I can 
tell you. You don’t figure in the 
story very heavily. It isn’t a ‘Muni 
picture.’ That old man, Orin 
Nordholm, steals the show. LEvery- 
body forgets that it’s you playing 
him.’’ 

““Now you’re talking,’’ said Muni, 
much pleased. ‘‘Do you mean that? 
If you did that’s the highest compli- 
ment you could pay me. I want 
everybody to forget it was Muni 
playing Nordholm. I want it to be 
just old man Nordholm playing him- 
self.’’ 

‘“That’s how it is,’’ agreed the 
other. ‘“The old man steals the 
picture. You’re lost in the role.’’ 

‘“Sure I was,’’ said Muni, ‘‘T 
was lost in it for four weeks. Even 
my own wife began to think I had 
disappeared entirely. That’s how it 
should be. That’s a sign it’s a good 
part. A part big enough to get lost 
in.’? 


animously agree, is Muni’s finest 
characterization. The Muni who 
dazzled the world in ‘‘I Am A 
Fugitive from a Chain Gang,” the 
Muni who shocked the world in 
““Searface,’’ returns as a new and 
greater character in this, his latest 
masterpiece. Dignity and power are 
the keynotes in the character of Orin 
Nordholm, and Paul Muni expresses 
both qualities to perfection. 


The picture is an epic of American 
life covering three generations and 


through the stock yards of Chicago, 
to a climax in New York. There is 
a tremendous cast supporting Muni, 
which includes Aline MacMahon, 
Mary Astor, Donald Cook, Patricia 
Ellis, Jean Muir, Margaret Lindsay, 
Guy  Kibbee, Theodore Newton, 
Gordon Westcott and a _ score of 
others. The screen play by Edward 
Chodorov is based on Sheridan 
Gibney’s colorful novel. ‘‘ America 
Wnueels.’’ 


Jean Muir with Paul Muni 
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blonde miss was 


rewarded with a big role in Paul Muni’s latest triumph, “The World 


Changes,” coming 


to the Theatre. 


She is one of 26 stars who make this picture one that will be 
forever remembered. 


Mat No. 48 


Price 102 


Page Twenty-fwe 


Advance keatures 


Spoiled Child Didn't Have 
to Act in Paul Muni Film 


Patricia Ellis Wins Her Way With a Pout Through 
Life and in “‘The World Changes” 


By CARLISLE JONES 


HIS is the story of a spoiled child who made good in the 


movies. 


It goes on to prove that if you pout prettily enough, 
someone will put you in pictures. 
That is what happened to Patricia Ellis. So the story should 
begin all over again now with a headline that reads: 


*“POUTS PUT PAT IN PICTURES.”’ 


And go on from there. 


Pat is seventeen. Long, long ago, when she was only fifteen, 
she had a part in a New York production of the play ‘‘Once in a 


Lifetime.’’ It wasn’t much of a 
part, according to Pat, and she had 
no speaking lines. She sat on the 
stage and pouted. 

Pouted very prettily too, no doubt. 
Pouted her way into the heart of a 
studio scout from Hollywood and so 
into a Warner Bros. First National 
contract and finally an important role 
with Paul Muni in ‘‘The World 
Changes,’’? which opens ..............c..0... 


Bi NGNe see ee Theatre. 
Spoiled though she undoubtedly 
was, Patricia never reached that 


state of juvenile delinquency where 
the neighbors referred to her as a 
brat. Her methods were too subtle 
for that. 

““T suppose I was spoiled,’’ she ad- 
mits now. ‘‘ At least I nearly always 
got what I wanted. 

‘No one ever told me not to do 
anything. But when I went too far 
I was stopped.’’ 

-‘“Then what did you do?’’ 

Pat’s wide blue eyes open theatri- 
eally at the memory. 

‘*Why, then I pouted. And if that 
didn’t work I cried. Then usually 
either mother or daddy or both of 
them would give in. But I don’t 
think I was very spoiled.’’ 

Patricia’s mother remarried when 
her little girl was eight or nine years 
old. Pat’s new father was Alexander 
Leftwich, New York producer, and 
Pat’s interest in things theatrical 
started then and there. 

‘¢ Alex wanted me to be a writer,’’ 
Pat explains. ‘‘He thought I had 
some talent. I tried for awhile, but 
I was never very serious about it. I 
knew I could be a writer but that I 
would rather be an actress. 


| All Before Fifteen | 


‘‘Winally father became convinced. 
Then I started working with him 
seriously—on his stage productions.’? 

All this before Patricia turned fif- 


teen! 
So the spoiled Patricia studied 
dancing with important dancing 


teachers, understudied leading roles 
in her father’s New York successes, 
went to school when necessary and 
enjoyed life generally. Minor parts 
in stock company productions around 
New York, including the already 
mentioned ‘‘Once In a Lifetime’’ fol- 
lowed. Then the pouting Patricia 
came to Hollywood with her mother, 
under contract to Warner Bros. She 
lacked ten days of being sixteen 
years old when she reached the film 
capital. But she put on her prettiest 
pout for the photographers who met 
her and her mother at the train. 

In the intervening eighteen months 
Patricia Ellis (she was renamed that 
in Hollywood) has grown up. The 
spoiled little girl has become an op- 
inionated young lady. The adoles- 
cent pout has turned surely but slow- 
ly to a sophisticated smile. In mind 
and body Patricia has matured, de- 
veloped, improved. 

This girl who couldn’t possibly 
have played anything but an ingenue 
role in the summer of 1932, has her 
heart set now on deserting such roles 
forever! 


She is spoiled of course. But she 
is probably right, too. At seventeen 
there is no time to argue. 

A year ago, when Pat appeared at 
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the studio portrait gallery, at her 
own suggestion, in ‘‘grown up 
clothes’’ she looked very much like 
a little girl wearing her mother’s 
dresses. Actually she was exactly 
that. 

But now Pat wears her own smart 
outfits to the portrait gallery and 
is posed in modish, sophisticated 
postures and settings and they seem 
to fit. She has carried her point 
with the Warner Bros. casting office. 
She is being graduated from ingenue 
roles. As usual, she will have her 
own way. 

Asked what she wants to be in 
pictures, who it is she intends to 
model her career after, Pat’s pout 
puts in a fleeting appearance. 

““T want to be myself,’’ she says. 
“‘T want to be an actress, not a 
personality. It’s more lasting. But 
most of all, | want to grow up.’’ 


| Wants to Grow Up | 


But the spoiled child has other 
ideas of her own, too. 

She will not hitch her career wagon 
to the Jean Harlow star, supreme 
sophisticate though Miss Harlow may 
be. She has no wish to follow the 
road Joan Crawford has used to 
reach success. 

‘“Perhaps somewhere between 
Gloria Swanson and Ruth Chatter- 
ton,’’ she says, ‘‘there will be a 
place for me. I’d like that.’’ 

And with that happy thought Pat’s 
pout is gone again. 

For more than a year Patricia in- 
sisted that she could sing and dance. 
No one paid any attention to her. 

‘“She’s a sweet youngster,’’ they 
said, ‘‘but spoiled.’’ 

Then somebody discoverd that she 
had been dancing for years in New 
York, in spite of her tender age. 
and that she really could sing. So 
she got her chance in a musical 
short subject, made in Hollywood be- 
tween assignments in feature pictures 
and the results are said to justify 
her indignation when no one took 
seriously her contention that she 
could sing and dance. 

A year ago she told an _ inter- 
viewer: ‘‘I can’t help my face. I 
suppose it’ll always look about five 
years old. But it doesn’t mean I 
feel that young. 

‘‘T want to do comedy parts—and 
character roles. I want to play parts 
like old women. Bad women. Really 
evil women! 

But two weeks later she told an- 
other interviewer: ‘‘Character parts? 
Pooh. Who wants to do character 
parts.’? 


But she was only sixteen then, you 
see, and spoiled. At seventeen she 
had decided to become a sophisticate. 
At eiphteen she may want to be a 
sweet young thing aain. 


| Won’t Like Story | 


She is spoiled and she has had her 
own way for a long time. She’s 
used to getting what she goes after 
either with smiles or pouts or tears. 
She’s very sweet about it all—but 
very determined. 


Patricia won’t like this story. It 


doesn’t take her determination to 
grow up suddenly with quite enough 
seriousness to suit her. 

Perhaps she’l] pout about it. But 
like everything else she’ll get over 
it, when she recalls that she pouts 
her way through ‘‘The World 
Changes,’’ for she has the role of a 
spoiled daughter of a very wealthy 
family. The picture is the story of 
a pioneer American family covering 
four generations. It is a pulsing 
drama based on Sheridan Gibney’s 
colorful novel, ‘‘ America Kneels.’’ 
Others in the east besides. Muni and 
Miss Ellis include Aline MacMahon, 
Mary Astor, Donald Cook, Jean 
Muir, Margaret Lindsay, Guy Kibbee 
and a score of others. Mervyn LeRoy 
directed the picture from a screen 
play by Edward Chodorov. 


Muni Invented His Own 
Cold Sweat For Picture 


Paul Muni has invented a cold 
sweat for. hot weather days when 
a scene calls for him to perspire. 
The Warner Bros.-First National 
picture, “The World Changes,” 
which, opensnat thesia. .n.cscisccesstecte eee 


Theatre on 


for several such scenes. The pic- 
ture was produced during the hot- 
test days of the summer and the 
tepid water sprayed on the face 
over a hot make-up didn’t cool 
Muni off any. So Muni conceived 
the of 


which his valet rubbed. This served 


idea of using a dish ice 


imitation 
at the 
same time cooled the star’s face. 


to produce the 
drops of perspiration 


necessary 
and 


ae’ 


Paul Muni Always Has 
Wife Watch Him Work 


While he was working on the 
Warner Bros.-First National picture, 
“The World Changes,” now at the 
Theatre, Paul Muni’s 
wife never missed a single hour 
from his sets. As she formerly 
played on the stage under the name 
of Bella Finkel, Muni considers her 
criticisms invaluable. After finish- 
ing each scene he looked in the di- 
rection of his wife and she would 
nod approval or disapproval. 


HE 1865 


ee eo eo oe ROU 2 we we oe 


year 


her. 
The year 1929 


i a 


an eye to tidiness and utility . . 
by the fireplace alone. Her son, 
since gone away. 

It is the same room and the same 
woman. Aline MacMahon is_ the 
woman, both the young mother and 
the old. Sixty odd years have inter- 
vened, years that must be skillfully 
placed in her face. That is the job 
of Pere Westmore, in charge of 
make-ups for Warner Bros.-First 
National, who produced ‘‘The World 
Changes,’’ which opens at the........... 
i eee ee Theatre on 
with Paul Muni in the stellar 


But it was not only the woman 
sitting by the fireplace who had to 
show the changes of the years. The 
room itself was important. That was 
up to Robert Haas, art director for 
the production—and he turned out a 
painstaking job. 


Between the two episodes four 
weeks of shooting intervened. Never- 
theless, the Dakota interior was left 
standing in its corner on one of the 
Warner Bros. sound stages, until it 
should be needed. In the mean- 
while, this farmhouse living room 
underwent some interesting changes. 


Where rough timbers, seamed 
with clay, had supplied the walls 
in the early shots, a thick beaver 
board was used in the transforma- 
tion. Fastened over the logs, it was 
a ground on which to paste the wall 
paper. The huge fireplace, set 
around with stones, where Miss 
MacMahon as the young mother 
cooked the family’s meals in the 
first shots, stayed as it was. But 
an open door on one side of the set 
revealed the kitchen beyond and the 
modern kitchen range which had re- 
placed the iron grating in the fire- 
place. 


role. 


In the 1865 sequences, a rude bed 
of logs had stood in one corner of 
the room. It was the child’s sleep- 
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The same Dakota farmhouse 
neatly papered in the latest pattern . . 


Sets as Well as Faces Had 
to Mark Passage of Time 


Changes Wrought in American Life With Passing 


Years, Seen in Furnishings Used in Paul Muni Epic 


A. Dakota farmhouse..... Rude 
log walls, furniture hewn by hand 
mother sits by the great fireplace with her small boy beside 


a young pioneer 


ee ee 


walls 
.. furniture bought with 
an old woman of ninety sits 
himself a grandfather, has long 


ing place. In the shots laid in 1929 
it had been replaced by an over- 
stuffed sofa from a mail-order house. 
The child had grown up and moved 
out into the world fifty years be- 
fore. 


A small upright piano—gift of 
this same son—stood near a win- 
dow, where once there had been a 
butter churn. A writing desk had 
replaced the ancient cupboard with 
its rows of chipped dishes, brought 
from the east by covered wagon. A 
radio stood now on a table by an- 
other window. 


“Brussels carpets’ were on the 
floor, in place of the one rag rug 
of pioneer days. A canary hopped 
about in a cage suspended near the 
door—the only companion nowadays 
for the solitary old lady. A stereo- 
scope, with a box of “Scenes from 
Many Lands” beside it, lay on the 
round table in the middle of the 
room, together with the Family Al- 
bum and several copies of the 
Ladies’ Home Journal. 

A buneh of artificial flowers was 
on the desk, under glass, and two 
large China figures, a shepherd and 
a shepherdess, loomed at each end 
of the mantlepiece. Most important 
touch of all to this Dakota home- 
stead—a mail order catalogue was 
in its place, in a magazine rack on 
the wall. 

1865 to 1929. It’s a long leap. But 
a studio can chart the passage of 
the decades in its sets just as clear- 
ly as the make-up man painted it 
on the faces of the actors in “The 
World Changes.” 


The picture, based on Sheridan 
Gibney’s novel, “America ‘Kneels,” 
covers four generations of American 
life. The screen play was made in- 
to a powerful and thrilling drama 
by Edward Chodorov. Others in the 
east include Mary Astor, Donald 
Cook, Patricia Hllis, Jean Muir, 
Margaret Lindsay and Guy Kibbee. 


Kibbee in 27 Pictures 
in the Past Two Years 


Guy Kibbee, the famous character 
actor of stage and screen, is one of 
the hardest worked players on the 
Warner Bros.-First NatTonal lot, be- 
cause of his ability to play any 
sort of role. In the past two years 
he has played in a total of twenty 
seven pictures, which is believed to 
be a record for that space of time. 


His latest production is “The 
World Changes,’ which comes to 
HN OO) 2a... eeteses Theatre on 
Ree ciesies In this picture he has the 
role of a bluff cattle buyer of Oma- 
ha in the early days of the West. 
He it is who persuades the am- 
bitious star, Paul Muni, to become 
his partner and later his son-in-law. 


Ann Harding Helped Get 
Theodore Newton Start 


Theodore Newton, who appears ‘n 
Paul Muni’s latest starring vehicle 
for Warner Bros.-First National 
“The World Changes,” now at the 
Dn IS ee Theatre, was, like Ann 
Harding, for three years a member 
of Jasper Deeter’s famous group of 
players at the Hedgerow Theatre in 
Philadelphia. In fact, it was Ann 
who persuaded Deeter to give New- 
ton, then just out of Princeton, his 
first chance on the stage. 


wblicity —A dvance 


your Ist story 


Paul Muni Heads 28 
Noted Stars Used in 
‘The World Changes’ 


An ‘‘all-star’’ cast begins to mean 


more than it ever did before in 
Hollywood. 
Look at the names that Warner 


Bros. First National have lined up 
‘<The World Changes,’’ which 
Wall Openamext an. eae eee 
at the Theatre. 
Some of them are screen ‘‘names,’’ 


for 


some of them are stage, some of them 
are equally potent in both mediums. 
But ‘‘names’’ they are, and no mis- 
take about it—authentic, first-string 
names—any dozen of them worthy of 
electrics on a theatre marquee. 

Paul Muni, of course, is the big 
star of ‘‘The World Changes.’’ It 
But as 
plans proceeded for the picture, it 
was decided to fill the cast with as 


was produced as his vehicle. 


many noteworthy players as were 


available. Aline MacMahon, a mag- 
netic name to all moviegoers for her 
outstanding work in such pictures as 
‘‘Life Begins,’’? ‘‘One Way Pas- 
sage,’’ ‘‘Heroes for Sale’’ and 
‘Gold Diggers of 1933,’’ plays a 
role of great importance in the film 
—a pioneer woman who passes from 
youth to extreme old age in the 
course of the picture. 


Mary Astor, Donald Cook, Patricia 
Ellis, Margaret Lindsay and Guy 
Kibbee will be seen in leading as- 
signments. Jean Muir, rated as an 
important discovery on the Warner 
lot, makes her screen debut in ‘‘ The 
World Changes’’ and among the 
other young featured players who ap- 
pear are Theodore Newton, Philip 
Faversham, Gordon Westcott, Wil- 
liam Janney and George Meeker. 


Anna Q. Nilsson, famed star of 
the silent screen, returns in a role 
which offers genuine opportunities 
and from the New York stage come 
such well-known players as Henry 
O’Neill, Alan Dinehart, Douglas 
Dumbrille, Arthur Hohl and Sidney 
Toler. 


Still other players in the cast who 
are widely known to picture-goers are 
Marjorie Gateson, Mickey Rooney, 
Jackie Searle (the last two celebrated 
child players), Oscar Apfel, Alan 
Mowbray, William Burress, Wallis 
Clark, Clay Clement and Willard 
Robertson. 


Mervyn LeRoy directed ‘‘The 
World Changes’’ from a script of 
Edward Chodorov’s, based on 


Sheridan Gibney’s story, ‘‘ America | @Pic next 


Kneels.’? 


Thrilling Epic of America Coming to Strand 


Paul Muni’s latest triumph, 


eee state'etatety: 


Aline MacMahon, Donald Cook, 


Mat No. 50 


Patricia Ellis and Jean Muir. 
Price 20c 


“The World Changes,” produced by Warner Bros., brings to the screen of the Strand a sensational por- 
trayal by the inspired Muni of American life during the last 100 years. He is supported by a large cast of stars including Mary Astor, 
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‘The World Changes’ 
May Well Be Called 
Epic Drama of U. S. 


What exactly 
The term has been used for such 
outstanding films as ‘‘The Birth of 
a Nation,’’ ‘‘The Covered Wagon,’’ 
‘¢Cimarron,’’ ‘‘Silver Dollar.’’ 


is a screen epic? 


If it means a picture which relates 
the history of a hero, a family or a 
group in sweeping narrative style, 
with accuracy of detail and vigor of 
situation, then all advance reports 
must lead us to expect a true screen 
at the 
That is the time and the 


Theatre. 


Scene From Muni Hit 


Paul Muni is seen with Douglas Dumbrille, who plays the part of 
Buffalo Bill, in the thrilling picture, “The World Changes,” opening 


place set for the first showing here 
of the new Warner Bros. First Na- 
tional special production, ‘‘The 
World Changes,’’ Paul 
Muni, he of ‘‘I Am a Fugitive From 
a Chain Gang’’ fame. 


According to 
‘<The World Changes’’ covers a span 
of some seventy-five years in the his- 
tory and development of America. 
Between its opening and its close, 
the crisis and the triumphs of our 
national life figure as background 
for the saga of an American family. 


starring 


advance reports, 


Beginning as Dakota pioneers, the 
Nordholms rise to power through the 
courage, the foresight and the faith 
of Orin Nordholm, proud descendant 
of pioneer stock. Daring danger and 
sweeping all obstacles from his path, 
Orin wins success after success in 
the midwest business world. The 
younger generation of his family dis- 
appoints him. His wife becomes a 
social climber. His son scores his 
father’s business as being beneath 
him and turns to Wall Street. 


Paul Muni plays the role of the 
hardy pioneer who with his own 
hands builds up a vast fortune 
only to suffer the bitter disappoint- 
ment of seeing his family turn their 
backs on everything that he stood 
for. 


In the role of Orin, Paul Muni is 
said to offer the performance of his 
career. The epochal sweep of this 
unusual story carries him from young 
manhood to old age, with dramatic 
episodes throughout his entire life. 
That fine actress, Aline MacMahon, 
likewise appears opposite Paul Muni: 
first as a young pioneer mother, giv- 
ing birth to Orin as his father’s 
covered wagon jolts across the plains, 
and last as a woman past ninety, who 
leaves her Dakota home to attend the 
wedding of her great granddaughter. 


Mervyn LeRoy, who directed ‘‘T 
Am a Fugitive From a Chain 
Gang,’’ again worked with Paul 
Muni in ‘‘The World Changes. In 
addition to Muni and Miss Mace- 
Mahon, there is an unusually large 
and talented cast, which includes 
Mary Astor, Donald Cook, Patricia 
Ellis, Margaret Lindsay, Jean Muir, 
Guy Kibbee and a score of others. 
‘¢The World Changes’’ was adapted 
by Edward Chodorov, from the story 
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Aline MacMahon Sets|Anna Q. Nilsson, 
Film Age Record in|Liked Working Too 


‘The World Changes’ 


Aline MacMahon has established a 
record that is likely to be unchal- 
lenged by any of her fellow-players 
for some time to come. In the War- 


ner Bros. First National picture, 
‘“The World Changes,’’ which comes 
OATH ear tress uence cctaeas Theatre 
CLS Onis Spe Tee » with Paul 


Muni in the stellar role, Miss Mac- 
Mahon has beaten the age record for 
any single character in any single 
story since pictures began to talk. 
Perhaps since the first film flickered 
across the silver sheet. 


At the close of the picture, Aline 
is well into her nineties, still hale 
and hearty, leading the fourth gene- 
ration of Nordholms back to where 
the family settled in the Dakotas in 
1856. While the story does not spec- 
ify Miss MacMahon’s age at its open- 
ing, five years before the Civil War 
broke out, she could not have been 
more than twenty. 


The drama runs for about three- 
quarters of a century, making her 
ninety-four when her great-grandson 
and his young bride return to the 
northwestern prairies where she and 
her pioneer husband built their first 
home. 


Other dramas of the screen have 
brought their heroines into their 
seventies before their story has been 
told. So far as is known, this is 
the first time the century mark in 
human existence has been so closely 
approached in a picture drama. 


Besides the star, Paul Muni, and 
Aline MacMahon, the cast of ‘‘The 
World Changes’’ includes such dis- 
tinguished players as Mary Astor, 
Guy Kibbee, Henry O’Neill, 
Q. Nilsson, Willard Robertson, Jean 
Muir, Arthur Hohl, Wallace Clark, 
Oscar Apfel, Doug Dumbrille, Donald 
Cook, Patricia Ellis and Margaret 
Lindsay. 


Mervyn LeRoy, who directed ‘‘I 
Am a Fugitive,’’ Muni’s first starr- 


Anna 


Much to Quit Set 


There are actresses who figure 
themselves in luck when they don’t 
have to work. Plenty of them. An 
unexpected afternoon off, when a full 
day’s shooting has been announced, 
seems like a windfall. 

Not so for Anna Q. Nilsson. As 
everybody knows, Miss Nilsson is 
back again in pictures—after an ill- 
ness that for duration and bad luck 
is almost unparalleled in Hollywood. 
One of the movie colony’s foremost 
stars five years ago, she fell from a 
horse, shattered her hip and lay ser- 
iously ill for months. Later compli- 
cations intensified the illness. 

In her first role since the advent 
of talkies, Miss Nilsson is playing 
with Paul Muni in the Warner Bros. 
First National picture, ‘‘The World 
Changes,’’ which comes to the ........ ; 
Theatre on 
Her delight at 
returning to the First National stu- 
dios, taken over since her departure 
by Warner Bros., has been manifest 
to everyone on the lot. 

One hot day at noon, 


Director 


Mervyn LeRoy announced all players 
could have the rest of the day off 
with the exception of Paul Muni, and 
Aline MacMahon. 
with relief, except 


Everyone sighed, 
Miss Nilsson. 
‘¢‘T’d like to 
stick around and 
watch Muni and 
Miss Astor work, 
you don’t 


oe Lt 


pioneer woman 
in this powerful 
d tai ma tbat 
sweeps from the 
Dakota prairies 
in 1856 through 
the 1929 stock 
market crash, covering a period of 


ALINE 
MacMAHON 
Mat No. 56 
Price 5c 


at the Theatre. 


Mat No. 48 Price 10c 


‘¢ America Kneels’’ by Sheridan 
Gibney. 


ing vehicle for Warner Bros., also 
directed ‘‘The 


'more than seventy years. The screen 
World Changes.’’ | play is by Edward Chodorov. 
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Routine Story 


"The World Changes’ Epic 
Drama of American Life 


Latest Paul Muni Picture Covers Coloriut Period 
In Development of the United States 


ELDOM has a story been conceived for the screen which 


deals with so 


many fundamental 


and _ revolutionary 


changes in human life as does ‘‘The World Changes,’’ the 
Warner Bros.-First National drama in which Paul Muni is re- 
turning in his first picture since his sensational ‘‘I Am A Fu- 


gitive From A Chain Gang.’’ 


When Sheridan Gibney, the author of the story on which 
this unusual American drama is based, decided to delineate the 
fortunes of an American family from the middle of the last 
century to the present day, he picked a period in history which, 
historians agree, has produced more startling and sweeping 
changes in the world and all its inhabitants than any similar 
span of years since the race began. 


The picture, which comes to the 
Theatre on 
Bea ae » opens with the 
arrival of the hardy Nordholm pio- 
neer family on the bleak prairies of 
Dakota in the 1850’s. Momentous 


| events are beginning to thunder all 


over the country to whose western 
frontiers they are penetrating, but 
these Nordic settlers are oblivious to 
the sound or significance of them all, 
intent only upon finding a home and 
settling there. 


The war between the States has 
been over for several years, and 
Abraham Lincoln has lived and died 
without the news of either the war or 
the martyred President’s achieve- 
ments ever reaching their untroubled 
ears. 


The elder Nordholms were content 
to be peaceful, unheeding farmers all 
their lives, but the second generation 
began to assert its restlessness when 
young Orin Nordholm left the farm 
to go south and west and become 
one of the earliest herders of cattle 
along the trails that led from Texas 
to the great cattle markets of 
Abilene, Dodge City and Omaha. 


It is the fortunes of Orin Nord- 
holm, played by Paul Muni that 
forms the warp and woof of the 
drama, ‘‘The World Changes.’’ 


| Start of U. S. Industry | 


The basic industries of the United 
States had their beginnings in those 
days covered in ‘‘The World 
Changes.’’ Coal, the mining of pre- 
cious metals, oil, iron and steel, the 
meat-packing industry. In the lat- 
ter industry, Orin Nordholm played 
a part that became more and more 
commanding from year to year. He 
converted defeat into triumph by in- 
venting the refrigerator car, which 
revolutionized the shipping and 
handling of dressed meats on a 
world-wide scale, and the commerce 
in every kind of perishable foodstuff 
as well. 


While Nordholm was busy making 
himself the undisputed monarch of 
meatland, the world was changing in 
a score of ways around him and his 
fellow-Americans. Natural gas was 
supplanting oil as a means of il- 
lumination. A young man named 
Edison was preparing another colos- 
sal surprise for an unsuspecting 
world by his experiments with the 
incandescent light. Alexander 
Graham Bell was busy perfecting the 
telephone. A few years later, a doz- 
en different pioneers were ignoring 
the derisive laughter of their con- 
temporaries to demonstrate that ve- 
hicles could be made to run without 
horses. 

Not only on the ground were the 
means of transportation being revo- 
lutionized. Not many years after. the 
turn of the 19th century into the 
20th, the Wright Brothers astounded 
the human race with their daring 
experiments in flying. Less than ten 
years later, the World War was be- 
ing fought in the air on a scale 
that no man had ever dreamed of, 
twenty years before. 

Against this tumultuous panorama 
of a radically changing and shifting 
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world, the fortunes of the Nordholm 
family move on to a dramatic con- 
clusion, 


From youth to an embittered but 
uncompromising old age, ‘‘The 
World Changes’’ has Paul Muni, 
striving to hold his divided family 
together against the forces of dis- 
integration that have been steadily 
at work since his marriage. 

A. remarkable cast has been 
grouped around the star, Paul Muni, 
in what metropolitan critics have 
agreed is his greatest screen portray- 
al. 

Mary Astor has the important role 
of Orin Nordholm’s_ wife. His 
mother is played by Aline MacMahon. 
Nordholm’s partner and father-in-law 
is Guy Kibbee. The two Nordholm 
sons are played by Gordon Westcott 
and Donald Cook. 


In the third generation Margaret 
Lindsay has the role of Richard 
Nordholm’s 


wife, while William 


Pioneers of America 


| your 5th story | 


Paul Muni Portrays 
Entire Life Span in 
‘The World Changes’ 


In one of his early films, Paul 
Muni had to play seven different 
characters. It was called ‘‘Seven 
Faces.’’? According to the star, how- 
ever, he has been called upon for far 
more variety in ‘‘The World 
Changes,’’ his latest for Warner 
Bros. First National, which comes to 
Theatre 


Twelve subtle tranpitions were de- 
vised by the makeup department, to 
convey changes in character. Al- 
though Muni feels that make-up is 
often necessary in order properly to 
develop a character, at the same 
time Muni feels that too much has 
been made of it in certain ‘‘gene- 
ration’’ stories for the screen. 

‘Make-up should be used like a 
wardrobe,’’ he contends. ‘AS a 
necessary adjunct. Not for itself. 
Make-up is like a crutch. You use it 
because you must, not because you 
want to.’’ 


Janney and Patricia Ellis play their 
son and daughter, Orin Nordholm 
Sr.’s grandchildren. 


Other equally important parts in 
the large cast are taken by Jean 
Muir, Henry O’Neill, Alan Mowbray, 
Willard Robertson, Anna Q. Nilsson, 
Douglas Dumbrille, Oscar Apfel, 
Sidney Toler, Wallis Clark, Theodore 
Newton, Arthur Hohl, Alan Dinehart 
and Philip Faversham. 


Mervyn LeRoy, director of ‘‘I Am 
A Fugitive From A Chain Gang,’’ 
which was Paul Muni’s tremendous- 
ly successful picture of last season, 
directed ._‘*The World Changes.’’ 
Edward Ghodorov, wrote the screen 
play from Gibney’s novel ‘‘ America 
Kneels.?’ 


Anna Q. Nilsson and Willard Robertson characterize the hardy early 


American pioneers in “The World Changes,” 


generations, coming to the 


a powerful drama of four 
Theatre next 


Paul Muni heads an all-star cast which includes Aline MacMahon, 
Mary Astor and Margaret Lindsay. 
Mat No. 58 Price 10c 


Aline MacMahon’s splendid characterization is at its usual brilliance 


in “The World Changes,” 
Theatre next 


which comes to the 


.© Paul Muni stars in this saga of 


four generations of American life. A notable support includes Mary 
Astor, Margaret Lindsay, Guy Kibbee and Jean Muir. 


' Mat No. 41 


Price 10c 


your 6th story 


| your 7th story 


Brilliant Acting in| ‘The World Changes’ 
‘World Changes’ Won|Stars Paul Muni As 
Mary Astor Contract|An American Pioneer 


The role of Paul Muni’s wife in 
‘¢The World Changes,’’ the Warner 


Bros. First National production 
which comes to the ...............::ccceee eee 
Theatre Snext=--. .xcc0cc- a --s--cuasieisen , is 


played by Mary Astor, whose bril- 
liant work in the part resulted in a 
long-term contract for this talented 
actress at the Burbank studio. 


In Miss Astor’s case, it is not so 
much a question of the world chang- 
ing as of history repeating itself, for 
this is the second time in her screen 
career that she has been under con- 
tract at this studio. Several years 
ago Miss Astor was signed by First 
National for a series of featured 
roles, which included ‘‘The Scarlet 
Saint,’’ with John 
Barrymore, ‘‘ Forever After’’ and as 
Richard Barthelmess’ leading lady in 
2.7 he ashe the novel 
cA di0s8. 72 

At the expiration of that extended 
engagement, she returned to the free- 
lance field. From time to time, how- 
ever, she returned to the Warner- 


First National part for various im- 
portant parts. She played opposite 


‘¢Don. Juan’? 


from 


George Arliss in ‘‘A Successful 
Calamity.’’ She was Edward G. 
Robinson’s leading lady in ‘‘The 


Little Giant,’’ and more recently ap- 
peared opposite William Powell in 
‘‘The Kennel Murder Case.’’ 


Then the opportunity came to play 
Virginia Nordholm in ‘‘The World 
Changes’’ opposite Paul Muni as its 
star, and the contract sequel. In the 
latter picture, she has the highly dra- 
matic and emotional role of a woman 
who has such an obsession against 
her husband’s slaughter house busi- 
ness that she goes insane. 


‘¢The World Changes,’’ said to be 
Muni’s greatest picture, is an epochal 
picture dealing with one of the most 
colorful and important periods in the 
building of the American nation. 


After a brilliant season on Broad- 
way and in the principal eastern 
cities as the star of ‘‘Counsellor-At- 
Law,’’ Paul Muni returns to the 
screen in the stellar role of the War- 
ner-First National production, ‘‘ The 
World Changes,’’ which will be 
shown for the first time at the 
theatre next 


evening. 


In his initial production for War- 
ner Bros. ‘‘I Am a Fugitive From’ 


a Chain Gang,’’ Paul Muni electri- 
fied theatre-goers of the world with 
one of the most powerful character- 
izations ever shown in motion pic-’ 
tures. 


Metropolitan critics have already 
agreed that in ‘‘The World 
Changes,’’? Muni surpasses even his 
remarkable performance as the hap- 
less hero of the Georgia prison camp. 


Set against a background of what 
may be considered the.most signifi- 
cant years in the history of the 
United States, Muni -is seen as the 
restless, ambitious son of the prai- 
ries who rises from a daring cattle- 
drover to be the dominating figure 
in American industry. The rise and 
dissolution of an American pioneer 
constitutes an epic drama that em- 
braces four generations, Through it 
all Paul Muni as Orin Nordholm is 
the dominating figure. 


The cast includes Mary” Astor, 
Aline MacMahon, Guy  Kibbee, 
Margaret Lindsay, Donald Cook, 


Gordon Westcott, Henry O’Neill and 
many other noted players. Mervyn 
LeRoy directed. 


Mervyn LeRoy directed it from a 
screen play by Edward Chodorov, 
which is based on Sheridan Gibney’s 
powerful novel. 

There is a strong supporting cast 
including Aline MacMahon, Donald 
Cook, Patricia Ellis, Jean Muir, 
Margaret Lindsay, Guy Kibbee and 
many others. 


Margaret Lindsay Tells 
Her Only Beauty Secret 


Margaret Lindsay, who has that 
school girl complexion, denies that 
she takes any special care of it. 

“The only thing I do,” she said, 
“is to take a horseback ride early 
in the morning before breakfast. 
The air and the exercise keeps me 
in good health and nature does the 


rest.” 

Miss Lindsay will be seen on the 
screen of the Theatre 
MIO Mb srgescccoere ee cieseces , in Paul Muni’s 
latest starring vehicle for Warner 
Bros.-First National, “The World 
Changes.” 


Patricia Ellis Gives 
Unique Trophy Party 


To celebrate the completion of 
the Warner Bros.-First National 
picture, “The World Changes,” now 
at the Theatre, Patricia 
Ellis who has an important role 
with the star, Paul Muni, gave a 
unique trophy party. The guests 
were all assigned to go out and find 
some unusual object assigned to 
them. These included three dead 
flies, hairs from a horse’s tail, a 
street car transfer, a wishbone, a 
photograph of Charles Chaplin ete. 
The guests, who were all actors and 
actresses, dug up the trophies. 


Paul Muni Eschews Night 
Life While In Pictures 


Paul Muni, star of the Warner 
Bros.-First National picture, “The 
World Changes,” which opens at the 
TRGRETO OR eve ccsseascetsece . 
knows very few Hollywood actors 
and actresses except those who 
have played in the same pictures 
with him. 

He has been in Hollywood months 
at a time for the past five years and 
has visited the Cocoanut Grove, a 
rendezvous for actors, but once. He 
never goes to night clubs. 


One of Hollywood’s greatest array of favorites are seen in support of Paul Muni 
in the vivid screen drama of four generations, “The World Changes,’ which 


opens at the 


acters are, top row, left to right: The star, Paul Muni, who reaches the climax 


Advance Shorts 


Three Noted Historical 
Figures in Muni Film 


The historically famous pioneers 
of the early Indian days in Ameri- 
can history will live again on the 
screen at the Theatre, 
when “The World Changes,” War- 
ner Bros.-First National picture, 
starring Paul Muni arrives. The 
picture, which has its begin- 
ning on the Western plains in the 
days before the Civil War, brings 
to life such famous trail blazers as 
“Buffalo Bill” Cody, played by 
Douglas Dumbrille, General Custer, 
played by Clay Clement and “Wild 
Bill” Hickock, played by Douglas 
Dumbrille. The part these early 
settlers of the American plains 
played in the history of the country 
is dramatically portrayed in “The 
World Changes.” 

Others in the cast of this picture, 
which takes in four generations of 
a pioneer American family, are 
Mary Astor, Aline MacMahon, Mar- 
garet Lindsay, Jean Muir, Donald 
Cook, Patricia Ellis and Gordon 
Westcott. 


Margaret Lindsay Wig 
Starts New Star Fad 


Is the powered wig of George 
Washington’s time coming back? 
That is the question that is being 
asked in Hollywood today. And it 
all came about because Margaret 
Lindsay had to wear gray hair in 
“The World Changes,” Paul Muni’s 
latest Warner Bros.-First National 
picture, which opens at the 
Theatre next 

Miss Lindsay was so pleased with 
her “gray” hair, that she called up- 
on all her friends in her “old wom- 
an” make up and they agreed that 
the “silver threads” gave her an 
appearance of charming dignity. 
Kay Francis, who “grows old” in 
“The House on 56th Street,” also 
startled Hollywood with her chic 
appearance in a gray wig, and it 
now seems that these two stars 
have started a new vogue. Where 
it will end, still remains to be seen. 


Stampeding Steer 
Butted Paul Muni 


“Never trust a steer.’ 

That, in permissible English, 
was the gist of Paul Muni’s re- 
marks after a Texas longhorn 
had butted him across a movie 
street on the Warner Bros.-First 
National lot during the produc- 
tion of his current picture, “The 
World Changes,” which comes to 

Theatre 


The scene shows a herd of 
steers on a street of Omaha dur- 
ing the pioneer days. Muni, with 
half a dozen cowboys is driving 
the herd. 

While the cattle were milling 
about, one steer collided squarely 
with the rear of Muni’s horse, 
hurling him from the saddle and 
across the narrow street. 

Fortunately when the _ star 
picked himself out of the mud he 
found that nothing had been 
hurt except his dignity. 


Hubby Didn’t Know His 
Wife In Her Make-up 


Aline MacMahon, appearing as an 
old lady of ninety-odd in ‘‘The 
World Changes,” the Warner Bros.- 


First National picture which comes 
to the Theatre on .... 


Faas tn oStis » arranged a dinner party 


at her home one night during the 
production. At the last minute, she 
was informed that she would have 
to work straight through the dinner 
hour and into the evening. 


Of necessity, the party carried on 
without her. But after dinner the 
five guests decided to visit her at 
the studio. When they arrived on 
the set, she had to approach them, 
not they her. They didn’t recog- 
nize her in her make-up. 

One of the visitors was Clarence 
Stein, Miss MacMahon’s architect 
husband, who had just arrived in 
Hollywood for a brief stay. 


A 


Theatre on 


The char- Lindsay. 


Mat No. 46 Price 25c 


Paul Muni Buys Ranch 
And Prepares for Stay 


With Paul Muni’s purchase of a 
ranch in San Fernando, it looks 
as though the stage can chalk up 
another deserter from their ranks. 
The well-known California climate 
has met with the hearty approval 
of the star, whose latest Warner 
Bros.-First National picture, “The 
World Changes,” comes to the 
see Secs Theatre next 
Muni, who has decided upon a long 
residence in the film capital, will 
probably cancel any engagements he 
has made for appearances on the 
Broadway stage this winter. Im- 
mediately upon the completion of 
his role in “The World Changes,” 
the actor went before the cameras 
on his forthcoming picture, which 
is & newspaper yarn entitled “Hi, 
Nellie!” 

Supporting Paul Muni in “The 
World Changes” are Aline Mac- 
Mahon, Mary Astor, Donald Cook, 
Margaret Lindsay and Guy Kibbee. 


“World Changes” Story 
Selected by Paul Muni 


Paul Muni, who is one of the 
few screen stars who has a voice 
in the selection of his film vehicles, 
read over 50 stories before he se- 
lected “The World Changes,” which 
is currently on view at the 
Reese: Bes Theatre, as the picture he 
would like to do. The great recep- 
tion accorded “The World Changes” 
by the thousands of film stars over 
the country where the picture has 
already played, justifies Muni’s se- 
lection of this epic of American 
life. It’s a thrilling story which 
covers about seventy-five years of 
dramatic changes in American his- 
tory. 

Supporting Paul Muni in Warner 
Bros.-First National’s “The World 
Changes” are Aline MacMahon, 
Mary Astor, Margaret Lindsay, Guy 
Kibbee, Donald Cook and Gordon 
Westcott. 


Brilliant Star Headliners in “The World Changes,” An American Epic 


Muni Bought Horse He 
Rides in Latest Film 


In common with many another 
star in the films, Paul Muni is 
somewhat unacquainted with horses. 
Forced to learn to ride for his lat- 
est picture, “The World Changes,” 
a Warner Bros.-First National which 
comes to the Theatre 
Ege eene ee ae , he became so fond 
of the horse he used that he bought 
it, and another like it, from the 
cowboy who was renting it to the 
studio. On his ranch in the San 
Fernando Valley, Mr. and Mrs. 
Muni now take their daily horse- 
back ride when the popular star is 
not engaged at the studio. 


Faversham Gets Kick 
Out Of Press Notices 


Philip Faversham, son of the 
famous William, gets a kick out of 
the western press notices. He is 
continually opening newspapers to 
read that “William Faversham is 
starting his career as an actor in 
Hollywood.” Phillip, not William, is 
now playing an important role with 
Paul Muni in “The World Changes,” 
a Warner Bros.-First National pic- 
ture showing at the 
Theatre. 


Miss Lindsay’s Sister 
Acts as Her Stand-in 


During the production of the 
Warner Bros.-First National picture, 
“The World Changes,” which opens 
at the Theatre on .... 
Seaton ease , with Paul Muni as the 
star, Margaret Lindsay, one of the 
players, had her sister act as her 
stand-in. The stand-in takes the 
player’s position on the set while 
electricians arrange the lights and 
cameramen focus their cameras, 
thus relieving the player of the 
tedious standing while waiting for 
actual work on the production. The 
sister made an excellent stand-in 
being about the same build as Miss 
Lindsay. 


of his spectacular career in the picture; Aline MacMahon, whose portrayal is 
brilliant as usual; Mary Astor, seen in an important role; Guy Kibbee, Margaret 
Bottom row: Theodore Newton, Anna Q. Nilsson, Patricia Ellis, Jean 
Muir and Gordon Wesicott. 
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Ciurrent Publicity 


“The World Changes” a Picture to Cheer About 


Paul Muni in Mighty American Epic] opening bay story 


(Review) 


Gives Superb Performance 
in Drama of 4 Generations 


Power of Story and All 


Around Dramatic Work 


of Splendid Cast Mark This Great Picture 


National, who produced 


opened last night at the 
the hero of ‘‘I Am A Fugitive 


NCE again we must award the palm for another outstand- 
ing decidedly worthwhile picture, to Warner Bros.-First 


“The World Changes’’ which 
theatre, with Paul Muni 
From a Chain Gang,’’ giving a 


brilliant and forceful performace in the stellar role. 


Here’s a picture to cheer about—one to see—to talk about 
long after most films have been forgotten. It’s more than a mo- 
tion picture—it’s a great, inspiring epic of America during its 


most momentous periods. 


For power of story, for all around 
dramatic work, for the grandest sort 
of characterization and for all em- 
bracing genuine entertainment, ‘‘ The 
World Changes’’ can’t be beaten. 

The story deals with four genera- 
tions of the Nordholm family who 
settled as pioneers on the 
of Dakota in 1856. There, 
forebears of the family are travel- 


prairies 
as the 


ing in a covered wagon, seeking a 
favorable site for their new home, a 
son, Orin, Jr. is born. The story treats 
of this boy’s life—it sweeps through 
the pages of American history, show- 
ing such colorful national figures as 
Buffalo Bill, General Custer, and 
Wild Bill Hickock. Plainsmen and 
eattlemen—pioneer men and women 
whose courage carved out the west. 


As Orin Jr., played by Paul Muni, 
grew up, his restless soul lead him 
from his fireside. He blazes new 
cattle trails—lands in Chicago; and 
becomes a most potent factor in the 
development of American industry. 


The final sequences, which show 
the complete disintegration of the 
Nordholm family, are the most dra- 
matic and truly exciting ever seen as 
they recapture the hectic days of the 
boom era. 


Paul Muni turns in a performance 


that is positively brilliant as he cap- 
tures the spirit of Orin, in the five 
dramatic episodes of his life. Others 
who achieve signal honors in this pic- 


ture are Aline MacMahon, whose 
characterization of the pioneer 
mother who lives to see her great- 


grandchildren, go to pieces, is a splen- 
did bit of histrionics; Mary Astor, 
whose portrayal of the social elimb- 
ing wife leaves nothing to be de- 
sired; Margaret Lindsay, Gordon 
Westcott, Jean Muir, Donald Cook 
and Alan Mowbray, all give excellent 
performances. 


The return of Anna Q. Nilsson to 
the screen in the role of one of the 
pioneer women, must be noted by al. 
those whose remember her fine work 
in silent films. 


The superb direction is, by Mervyn 
LeRoy, who was responsible for meg- 
aphoning Muni’s last picture, ‘‘I Am 
A Fugitive From A Chain Gang.’’ 
The story is from the novel, ‘‘ Amer- 
ica Kneels’ by Sheridan Gibney, and 
the sereen play is credited to Edward 
Chodorov. 


One of the most impressive casts 
ever to be assembled includes, be 
sides the principals named, Patricia 
Ellis, Theodore Newton, Guy Kibbee, 
Alan Dinehart, Henry O’Neill, Ar- 
thur Hohl, William Janney, Philip 
Faversham, Sidney Toler, George 
Meeker, Mickey Rooney, Douglas 
Dumbrille, Jackie Searle, Marjorie 
Gateson, Oscar Apfel, Wallis Clark, 
Clay Clement and Willard Robertson. 


See ‘‘The World Changes’’ 


must, 


you 


Page Thirty 


Ist day of run 


MissMacMahon’sRole 
Startles Own Mother 


Visiting Her On Set 


Do mothers wonder how their chil- 
dren will look when they, too, reach 
It 
isn’t often, though, that they have 


maturity? They’re supposed to. 
a chance to see them, not only at 
their own age, but older by some fif- 
ty years. 


Aline MacMahon’s mother visited 


her in Hollywood. Mrs. 


MacMahon is a trim, youngish look- 


recently 


ing, middle aged woman, Her daugh- 
““The World 
Changes,’’ Paul Muni’s starring pic- 


ter was working in 
ture for Warner Bros. First National, 
now showing at the 
Theatre. A day 
MaeMahon’s she suggested 
that her mother visit the set. She 
arrived with some friends and asked 
for her daughter. 


or so after Mrs. 


arrival, 


Director Mervyn LeRoy pointed to 
a sere and yellow figure standing 
just offstage, waiting for a «ue. A 
moment later this elderly party came 
full into view—an old looking but 
still dominating erect body, wrinkled 
face, white hair and spectacles. She 
wore a rustling black silk dress and 
high lace shoes. She was all of the 
ninety-four years called for by the 
seript. 


The youthful Mrs. MacMahon 
gasped and sat down quickly. 


‘¢Heavens,’’ she said. 
ter!’? 


It isn’t often that a mother has 
an experience like that. It’s like 
neering into some prophetic glass! 
Imagine a daughter older than her- 
self by nearly half a century! 


‘¢The World Changes’’ covers a 
period of more than seventy years in 
the development of America and Miss 
MacMahon appears both as a young 
woman and a great grandmother. 
The picture is a powerful drama of 
tremendous sweep and dynamic force. 
There is a strong supporting cast 
which ineludes Mary Astor, Donald 
Cook, Patricia Ellis, Jean Muir, 
Margaret Lindsay, Guv Kibbee and 
many others. The sereen play by 
Edward Chodorov is based on 
Sheridan Gibney’s colorful novel. 


“My daugh- 


‘The World Changes’ 
Starring Paul Muni 
Opens Today at...... 


Paul Muni, noted stage and film 
star, will be seen on the screen of 
the theatre 
today, in his latest starring produc- 


tion for Warner Bros. First Nation- 
al, ‘‘The World Changes.’’ 


This is his first appearance in films 
since his memorable characterization 
of the fugitive in ‘‘I Am a Fugitive 
from a Chain Gang,’’ after which 
he went to New York to play in the 
stage production of ‘‘Counsellor at 
Law.’’ Always a fine portrayer of 
character, his present role of a pion- 
eer American who quits his log cabin 
home on the Dakota plains and be- 
comes a most powerful force in Am- 
erican industry, is said to have given 
him the opportunity to surpass any 
at- 


characterization he has 


tempted. 


ever 


Muni is first seen as a youth of 
unbridled ambition and dominating 
character, willing to dare all obstac- 
les to gain his ends. The story fol- 
lows the character through various 
stages of his life winding up with 
a smashing climax in which he ap- 
pears as an old man, bitter and 
broken by his disappointment at the 
life his worthless sons and _ their 
children lead. 


The story by Sheridan Gibney, 
‘¢America Kneels,’’?’ upon which the 
picture is based, is a colorful pic- 
ture of American life with an epoch- 
al sweep of four generations cover- 


ing some of the most important 
events in the history of the nation. 
Edward Chodorov dramatized the 
story for the screen. 


The picture has the glamor and 
romance of a great captain of in- 
dustry smashing his way to a world 
figure. 

The cast selected to support Muni 
is commensurate with the bigness 
and scope of the theme. It is not 
only a notable cast, but numbers 
twenty-eight important parts, the 
largest in any Warner Bros. picture 
this year. Among them are such 
players as Aline MacMahon, Mary 
Astor, Donald Cook, Patricia Ellis, 
Jean Muir, Margaret Lindsay, Guy 


Kibbee, Theodore Newton, Gordon 
Westcott, Alan Dinehart, Henry 
O’Neill, Anna Q. Nilsson, Arthur 


Hohl, William Janney and Phillip 
Faversham. The picture was directed 
by Mervyn LeRoy, who also directed 
Muni in ‘‘T Am a Fugitive from a 
Chain Gang.’’ 


Paul Muni Met Kruger 
On ‘““World Changes”’ Set 


Paul Muni and Otto Kruger have 
both made reputations, or at least 
enhanced reputations by the length 
of time each has played in the 
stage production of “Counsellor at 
Law.” Muni played it a full year 
in New York, then took it on the 
road. Kruger played it twenty 
weeks in Chicago and twenty in 
Los Angeles, and also played it in 
New York after Muni left to re- 
turn to Hollywood. Recently they 
met for the first time on the War- 
ner Bros.-First National lot in 
North Hollywood where Muni was 


making “The World Changes,” 
which opened A. thes .c). eo. serge 
Tieatre-“Onacrcarcnmeees. oe Kruger 


was playing in “Ever In My Heart,” 
starring Barbara Stanwyck at the 
same time. 


News’ Artist Sees Strand’s Epic Film of Four Generations 


Last night’s gala opening at the Strand of the widely heralded drama, Paul Muni in “The World Changes,’ 


> 


inspired the News staff artist 


to this conception of the picture’s dramatic theme. Shown in the drawing are Paul Muni and many of his supporting cast including 
Aline MacMahon, Mary Astor, Patricia Ellis and Jean Muir. 


Mat No. 55 


Price 20c 


2nd day of run 


‘The World Changes’ 
Boasts One of Best 
Casts With Paul Muni 


One of the most unusual screen 
casts of recent years is that appear- 
ing in ‘‘The World Changes,’’ cur- 
rent at the Theatre. 

Paul Muni, star of such stage pro- 
ductions as ‘‘Four Walls,’’ ‘‘ This 
One Man’? and ‘‘Counsellor-at-Law’’ 
and of such films as ‘‘Scarface’’ and 
“‘T Am a Fugitive,’” plays the out- 
standing role in this Warner Bros. 
First National special production. 

Aline MacMahon, remembered for 
notable performances in ‘‘Life Be- 
gins,’’ ‘‘Gold Diggers of 1933’’ and 
‘*Five Star Final,’’ igs prominent in 
his support. Mary Astor as his wife 
has a role of great importance op- 
posite Muni, Other principals are 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay, Guy Kib- 
bee, Theodore Newton and Gordon 
Westcott. 

Even in smaller assignments ‘‘ The 
World Changes’’ boasts a group of 
unusually talented players. These in- 
clude Alan Dinehart, Anna Q. 
Nilsson, returning to the screen after 
a long absence; Henry O’Neill, 
Arthur Hohl, William Janney, Philip 
Faversham, Sidney Toler, George 
Meeker, Mickey Rooney, Douglas 
Dumbrille, Jackie Searl, Marjorie 
Gateson, Oscar Apfel, Alan Mowbray, 
William Burress, Wallis Clark, 
Willard Robertson and Clay Clement. 

Mervyn LeRoy directed ‘‘The 
World Changes’’ from the story by 
Sheridan Gibney and adapted by 
Edward Chodorov. 


3rd day of run 


Big Herd of Steers 
Stampeded For 


Paul Muni’s Picture 


A herd of five thousand longhorn 
Texas steers were stampeded for sen- 
sational scenes in Paul Muni’s latest 
picture for Warner’ Bros. - First 
‘‘The World Changes,’’ 
which appears on the screen of the 
theatre 


National, 


Not only stampeded. They were 
also driven through the streets of a 
small township—which 
was made to represent Omaha in the 


period immediately following the 
Civil War—to the great surprise of 
some of the natives! 


The longhorns were from the larg- 
est Cattle Ranch in California. The 
D. O. X. ranch near Bakersfield. For 
the stampede they were herded to- 
gether and driven off their range to 
a point where the stampede could be 
advantageously photographed, and 
then were frightened into getting out 
of hand. Five cowboys rode hard on 
them during the stampede. 


Dust clouds from the milling 
hooves partially ruined the shots from 
the cameraman’s angle, but height- 
ened their dramatic effect. 

Later, the same cattle were forded 
across the Kern River in the same 
vicinity. These scenes are among the 
most impressive in all motion pic- 
ture history. 


Paul Muni. Aline MacMahon, Mary 
Astor, Donald Cook, Patricia Ellis, 


California 


; Jean Muir, Margaret Lindsay and 


Guy Kibbee have the principal roles. 
Mervyn LeRoy directed from a novel 
by Sheridan Gibney, screen play by 
Edward Chodorov. 


Principals in “World Changes” 


Aline MacMahon and Henry O'Neill, who are seen in the spectacular 
portrayal of four generations of American life in “The World Changes.” 


The picture, which stars Paul Muni, is now playing at the 


Theatre. 


Mat No.39 Price 10c 


4th day of run 


Special Breathing 
by Mary Astor Made 
Death Scene Perfect 


‘‘Two longs and then two shorts. 
Right! ’? 

It wasn’t a message in Morse code 
that Director Mervyn LeRoy was dis- 
cussing. He was talking to Mary 
Astor, who has a leading role in 
Paul Muni’s latest starring picture 
for Warner Bros. First National, 
‘‘The World Changes,’’ now showing 
at the Theatre, 
and the subject was her breathing. 

Miss Astor lay full length on the 
floor, her hair disheveled, her face 
drawn and pale. As Muni’s wife in 
the picture, Miss Astor loses her 
mind and dies as a result of shock. 
The scene about to be photographed 
was that in which she breathes her 
last. 

But the breathing had to be of a 
very special order. In a state of 
rigid coma, with only the eyes alive 
in her stricken face, she had to look 
up at Muni, who stood above her. 
Her eyes were terrified, her breath 
had to come in rasping gasps. It was 
these gasps that furnished a problem 
for LeRoy and for the sound men. 
Several takes were made and each 
time either the sound ‘‘mixer’’ or 
LeRoy shook his head. 

‘*It isn’t going to sound right.’? 

Once the mike was too near. The 
gasps would thunder on the screens. 
Once it was too far away. The 
breathing could barely be heard at 
all. It lacked the terror of death. 

‘‘We’ve got to vary it, if we’re 
going to get an effect,’’ decided Le- 
Roy. 

It was then that he and Miss 
Astor worked out the formula that 
reads like a telegraphic message. The 
effect was tried for cameras and 
microphones. It was exactly right. 
The ‘‘shorts’’ did not register. Thus, 
between one pair of ‘‘longs’’ and 
the next, the woman’s life seemed 
suspended in the balance, 

‘<The World Changes’’ is a power- 


ful drama covering four generations 


of a pioneer American family. There 


is a strong cast including besides 
Muni and Miss Astor, Aline Mac- 


Mahon, Donald Cook, Patricia Ellis, 
Jean Muir, Margaret Lindsay, Guy 
Kibbee and a score of others. 


Sth day of run 


Jean Muir Has Dual 
Role in Muni Drama 
‘The World Changes’ 


From assistant stage manager to 
actress on the New York stage, and 
then to Hollywood, is the circuitous 
route traveled by Jean Muir who 
appaers in her first important picture 
role with Paul Muni in ‘‘The World 


Changes,’’ a Warner Bros. First 
National production now showing at 
{he's eS Theatre. 


Jean might be called a cross be- 
tween Garbo and La Bennett, Only, 
however, in size and coloring. Of 
course, she isn’t a bit like either of 
them. She is, however, blonde, tall 
and slender, with blue eyes. There 
the resemblance ends. 


Jean Muir is fresh and wholly un- 
sophisticated. But she is not pre- 
cisely naive. She has traveled in 
England and Europe. She has played 
in London and New York. She 
speaks French like a native, and she 
has understudied Katherine Cornell. 


She likes to stalk about in wet 
weather, letting the rain make rivu- 
lets down her face, Although her 
mother was a tennis champion and 
her father wa sa golf champion, the 
only outdoor sport in which Jean in- 
dulges is swimming. 

Promise of big things that are ex- 
pected by Warner studio executives 
of this actress may be seen in the 
performance she gives in ‘‘The World 
Changes’’ in which she appears in 
not only her own role but that of her 
granddaughter at the same age as 
well. 

The picture is a powerful epic ot 
American life covering four genera- 
tions from the founding of the fam- 
ily home in Dakota through its mi- 
gration to Chicago, then on to New 
York and back to the farm. — 


There is a powerful cast which in- 
cludes besides the star and Miss 
Muir, Aline MacMahon, Mary Astor, 
Donald Cook, Patricia Ellis, Marga- 
ret Lindsay, Guy Kibbee and many 
others. Mervyn LeRoy directed the 
picture from the screen play by Ed- 
ward Chodorov, based on the novel 
by Sheridan Gibney. 


6th day of run 


Patricia Ellis Has 
Important Role in 
Paul Muni’s Picture 


One of the youngest actresses in 
pictures, Patricia Ellis, appearing 
in the Warner Bros.-First National 
epic, “The World Changes,” now 
playing atthe. ..2.626.2...00c.. Theatre, 
is one of the most. experienced. 


The step-daughter of Alexandra 
Leftwich, New York director of 
many stage hits, she understudied 
many of his leading women, before 
working quite a bit in stock. 


Pictures found her when she was 
playing in sophisticated comedy, 
and she has never forgotten her 
ambition to return to it. Though 
she has been in upwards of a dozen 
pictures for Warner Bros., “The 
World Changes,” is the biggest pic- 
ture she has yet appeared in. 


In “The World Changes” Patricia 
Ellis appears as the spoiled sophis- 
ticated girl about to marry an old 
and rather dissipated titled English- 
man. Pat is the grand-daughter in 
the picture of Paul Muni. 


Just turned seventeen, she has al- 
ready attracted attention through 
work in the leading role opposite 
Doug. Jr. in “The Narrow Corner.” 

With Muni and Miss Ellis in this 
picture are Aline MacMahon, Mary 
Astor, Donald Cook, Jean Muir 
Margaret Lindsay and Guy Kibbee. 


7th day of run 


Margaret..Lindsay_in 
~World Ghanges’’ at 
Paul Muni’s Request 


Margaret Lindsay, 
with Paul Muni in the Warner 
Bros.-First National epic, “The 
World Changes,’ now playing at 
Theatre, was chosen 
for the important role she has in 
“The World Changes” by Paul 
Muni, the noted star of the pic- 
ture. She was the only American 
girl to have an important role in 
“Cavaleade.” 


Miss Lindsay is by no means an 
experienced stage actress — school 
plays constitute the larger part of 
her work on the stage—yet she is 
one of the most finished movie ac- 
tresses in Hollywood, possessing 
one of the most perfect speech dic- 


appearing 


~— Current Publicity 


8th day of run 


Muni Says Pioneers 
Ate Three Times the 
Food We Eat Today 


*“People of today eat less than a 
third what they did in the American 
era just preceding the Civil War.’’ 


Paul Muni made the statement 
after observing how much food was 
consumed at a N. Dakota barn dance 
for one of the scenes in his latest 
Warner Bros. First National picture, 
‘‘The World Changes,’’ now at the 
Theatre. 


The research department had ad- 
vised the property man as to how 
much food would be consumed by 
a hundred people on such an occa- 
sion along about the Civil War pe- 
riod. So the property man supplied 
two dozen turkeys, one dozen large 
hams, four large wooden tubs of po- 
tato salad, four kegs of cider, one 
hundred loaves of bread, ten bushels 
of apples, fifty gations of coffee, 
twenty-five mince pies, twenty-tive 
apple pies, twenty-five cakes, one keg 
of pickles and ten gallons of milk. 


At noon, the necessary shots hav- 
ing been made, the one hundred ex- 
tras on the set were told that they 
might eat up the savory banquet in- 
stead of going out for lunch. 

There were extras who were hun- 
gry. All ate something, and some 
ate a great deal. 

Yet when the luncheon was over, 
there was exactly two-thirds of the 
food and drink left. A hundred 
modern people had eaten but one- 
third what American pioneers of fif- 
ty years ago would have thought 
nothing of eating at one sitting, 

The picture, which opens three 


quarters ofr rere ago, com 
down to the present €, in 


uwe.-* 
ful epic of American life based on 
the colorful novel ‘‘ America Kneels’’ 
by Sheridan Gibney. In the cast 
with Muni are Aline MacMahon, 
Mary Astor, Donald Cook, Patricia 
Ellis, Jean Muir, Margaret Lindsay, 
Guy Kibbee and many others. 


tions in the film colony. 

In “The World Changes” Mar- 
garet Lindsay appears as the social 
climbing, daughter-in-law of Paul 
Muni and wife of Donald Cook. 

“The World Changes” was direct- 
ed by Mervyn LeRoy who also di- 
rected Paul Muni in “I Am a Fugi- 
tive From a Chain Gang.” The pic- 
ture is based on the novel “Ameri- 
ca Kneels,” by Sheridan Gibney. 
The screen play is by Edward 
Chodorov. In the large all star cast 
are such important players as Aline 
MacMahon, Mary Astor, Patricia 


Ellis, Donald Cook and Jean Muir. 


Paul Muni in a scene from his new First National picture, “The World 
Changes,” a drama of four generations of American life, currently 


appearing at the 


.. Theatre with a superb cast which 


includes Aline MacMahon, Mary Astor and Margaret Lindsay. 


Mat No. 51 


Price 10c 


Page Thirty-one 


HOOPEE, ti yi yo, 
Radio listeners 
ginning of the well 


may 


But cowboys don’t. 


In this case, he was to take his 
cowboys, Johnny, George, Ab, Charlie 
and Jack, and run a thousand head 
of longhorn steers over some Califor- 
nia hills and stampede them for a 
scene in the picture. 


The steers were duly obtained, and 
were herded five miles off to a point 
where the run should begin. 


It was a sweltering hot day. By 
the time men and steers arrived at 
the point where the stampede was to 
begin, both were tired. The men— 
five against a thousand—were pretty 
well worn with trying to keep the 


cows together until the stampede 
should begin. 
A studio car came roaring up 


through the dust, almost starting the 
stampede before it was time. A fat 
young man in plus fours got out and 
walked over to the waiting cowboys, 
who merely sat their horses, watch- 
ing the herd. 

‘‘You’re all to sing ‘‘Git along 
little doagies’’ as you go by the 
camera, just before the stampede,’’ 
id. 

*“e Sure, son,’’ one of the cowboys 
answered, ‘‘But what is it?’’ 


‘¢You mean you don’t know it?’’ 
the stout young man asked. ‘‘Why 
it’s the most famous cowboy song 
in the world.’’ 


‘‘Sure, son,’’ the cowboy answered 
apologetically. ‘¢But ma mother 
never taught me no songs. Ah ecain’t 
even read.’’ 


The young man looked troubled. A 
couple of cowboys laughed. 


‘¢None of you never heard of it?’’ 
he asked. 
<“ONo;-sire?” 
once. 


They all answered at 


The studio car went away, and 
came back after a while with an- 
other studio car fileed with several 
people, one with a mouth organ. 


git along little doagies...... 


Old Time Cow Hands Had Never Heard Popular 
Radio Song Heard in Paul Muni’s Picture 


recognize in that line the be- 


known cowboy lament. 


Not the cowboys who worked with Kansas Mohring on ‘‘The 
World Changes,’’ the Warner Bros.-First National picture star- 
ring Paul Muni and now showing at the 


Theatre. 


Kansas is the official cowman for the film company. Any- 
thing to do with horses or cows, 


Kansas does. 


an 


For over hour a thousand 
steers waited while five brown and 
grizzled cowboys with voices like 


cracking timber learned to sing ‘‘ Git 
along little doagies.’? 

Just before the stampede was 
started—one of the cowboys leaned 
in his saddle toward another. 

‘““Ab,’’ he said. 

‘Yeah, Charlie,’’ the 
wered. 


other ans- 


““Ab,’? he said, ‘‘you know what 
them things are we’re singin’ about 
—them doagies..’’ 

““Nope,’’ said Ab, ‘‘I never heard 

Aa) a i pikes 
‘CAb,’’? the first cowboy held his 
sides and put a gloved hand over his 
mouth to keep his laughter from 
carrying to the nearby motion pic- 
ture men. ‘‘Ab,’’ he said, pointing 


of 


to the thousand longhorns, ‘‘he 
means them critters there!?’ 
Their resultant laughter was 


drowned as the word for the stam- 
pede was given. 
yi 


9 


‘*Whoopee, ti yo, git along 
little doagies . . sang five cow- 
boys to a thousand steers, who were 
too busy to care what the song 
meant, even if they knew. 


The stampede is but one of the 
many exciting scenes in ‘‘The World 
Changes,’’ a powerful drama which 
covers three quarters of a century 


and from generations of American | His Acceptance of 


life, sweeping from the pioneer days 
in the Dakotas through the crash of 
the New York stock market in 1929. 
It is enacted by an _ exceptionally 
large cast which includes besides the 
star, Aline MacMahon, Mary Astor, 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay and Guy 


LeRoy from the screen play by Ed- 
ward Chodorov, which is based on 
Sheridan Gibney’s novel ‘‘ America 
Kneels.’? 


Scene From Paul Muni Film 


Paul Muni and Mary Astor are seen together in “The World Changes, 
Muni’s latest hit, now showing at the 


99 


Theatre. A cast 


of 26 stars support the talented Muni in his first picture since “I 
Am a Fugitive From a Chain Gang.” 


Mat No. 54 


Page Thirty-two 


Price 10c 


1,000 Steers Waited While “You're Going To Be Paid Back!” 
5 Cowboys Learned a Song CS RRL COROT MM 


“Paul Muni, as Orin Nordholm in “The World Changes,” shouts to the howling creditors who besiege 


him. This is one of the many thrilling se 


ica, now playing at the 


Theatre. 


enes from Warner Bros.’ story of four generations of Amer- 
One of the greatest casts ever assembled on the 


screen supports Mr. Muni in his first picture since the sensational “I Am A Fugitive From A Chain 


Gang”? stormed the country. 


stars support the talented Mr. Muni. Mervyn LeRoy directed. 


\ 


Mat No. 24 Price 15c 


Aline MacMahon, Mary Astor, Patricia Ellis, Jean Muir, and twenty other 


Paul Muni Very Difficult 
To Please With Stories 


“The World Changes’? Proved 


He Considered It to Be Extraordinary Role 


eral years he has been a ‘‘name’’ on the screen, he has ap- 


Paz: Muni is definitely difficult to please. During the sev- 


peared in only five pictures. 


One of his early productions he didn’t like. *When it 
Kibbee. It was directed by Mervyn | wag finished—under protest—he promised himself that he would 
never again get into a position where he had to play a role he 
believed unsuited to him or accept a story which didn’t satisfy 


1m. 


His Warner Bros. contract, under 
which he made the sensational ‘‘I 
Am a Fugitive From a Chain Gang’’ 
and the currently released, ‘‘The 
World Changes’’ provides Actor 
Muni with all the safeguards he 
could devise. 

He has not bound himself to make 
any certain number of pictures. He 
is not tied down to definite release 
date. If the right kind of role in the 
right kind of story is not immediate- 
ly available, Muni will wait, return- 
ing to the New York stage or retir- 
ing to his San Fernando Valley 
ranch until such a story with such a 
part does come along. 

The result is that a Muni picture 
has become an event in the motion 
picture world. His name at the 
head of a cast insures something ex- 
traordinary—a story and a role far 
above the average, entertainment de- 
cidedly out of the routine. 

His acceptance of the chance to 
play the leading role in ‘‘The World 
Changes,’’ which comes to the............ 
Renee Theatre,...................means that 
Paul Muni believed the picture has 
all the qualities he demands in story, 
characterization, production value and 
epic sweep of theme. His name in the 
cast represents his personal endorse- 
ment of the product. 


His decision to accept this role 
was made immediately upon reading 
the story. He had perused dozens of 
suggested yarns, submitted to him 
personally or to the Warner Studios 


But when 
Muni read ‘‘The World Changes,’’ 
which the studio had already pur- 
chased, hoping he would find it ac- 
ceptable, he lost no time reaching 
for the long distance telephone. 


and forwarded to him. 


“Hold It For Me’’ 


‘¢That is the story I want to do,’’ 
he said. ‘‘Please hold it for me.’’ 


‘¢The World Changes’’ is a four 
generation story of American life, a 
panoramic drama of the upbuilding 
of the nation and the decadence of 
a pioneer family which prospers 
under hardship and fails under pros- 
perity. 

It takes Paul Muni, playing the 
role of Orin Nordholm, from youth 
to old age, from early poverty to 
great wealth and power, through dis- 
illusionment and sorrow. Seldom has 
an actor had such an opportunity 
and never has a character been more 
earefully and powerfully brought to 
the screen. Master of makeup 
though he is, the mechanical aging 
of Muni is forgotten entirely in the 
development of one of the screen’s 
greatest characters, a man who lives 
to see the ‘‘shirt-sleeves to shirt- 
sleeves’’ tradition enacted by his 
own family. 


Here was a theme admittedly 
suited to Paul Muni’s great talents. 
The studio gave it into the keeping 
of Director Mervyn LeRoy, who had 
directed Muni through his first 


Warner Bros. picture, the highly 


Chain Gang.’’ 


Long weeks of preparation pre- 
ceded the actual filming of the first 
sequence. No picture in all of 
Hollywood’s history has been cast 
with greater care. None has been 
produced with greater magnificence. 
When Paul Muni said ‘‘yes’’ to the 
idea that he play Orin Nordholm in 
‘“The World Changes,’’ nothing was 
spared to make it a screen epic and 
a faithful presentation of the mighty 
drama of a building empire. 


‘“The World Changes’’ occupied 
Muni and his supporting cast for 
many weeks. Schedules were made 
but discarded as the importance of 
the production became more and 
more apparent to all concerned. 
Muni was not making just a picture. 
He was dramatizing a phase of 
American life. He was remaking 
his nation’s history and reliving the 
tremendous drama of the early kings 
of American finance. 


Cast Impressed 


Cast and crew became conscious 
that they were a part of a magnifi- 
cent screen undertaking. This was, 
they felt, more than just an assign- 
ment. This was a chance to write 
something imperishable onto the 
minds of a hundred million Ameri- 
cans. 


So the novel, ‘‘ America Kneels,’’ 
written by Sheridan Gibney and ad- 
apted by Edward Chodorov, came to 
life on the screen as ‘‘The World 
Changes,’’ with an epic sweep that 
surprised even the authors. Mary 
Astor, Aline MacMahon, Guy Kibbee, 
Margaret Lindsay, Patricia Ellis, 
Donald Cook, Jean Muir, Anna Q. 
Nilsson, Henry O’Neil, Gordon 
Westcott, Theodore Newton, Oscar 
Apfel and Arthur Hohl are members 
of the large supporting cast. 


They take part in a real event in 
the motion picture world. They 
pleased Paul Muni, who is notorious- 
ly difficult to please. 


popular ‘‘I Am a Fugitive From a f 


Ciurrent Keatures 


"Stage and Screen Acting 
Differ Vastly’ Says Muni 


Noted Star, Playing In “The World Changes,” 
Frankly Prefers Stage Work to Pictures 


BY FRANK DAUGHERTY 


N interview ?”’ 
Paul Muni looked out from under the grizzled eye- 
brows he wears in ‘‘The World Changes,’’ his latest First 
National picture, now playing at the Theatre. 
In contrast to anything that might have been expected from 
the protagonist of ‘‘Scarface’’ and ‘‘I Am A Fugitive from a 
Chain Gang,’’ his eyes were kindly, wise, and faintly amused. 
‘‘Can there be anything that hasn’t been said about me in 
the twenty-five years I have been on the stage?’’ 
The question went unanswered, until he spoke again. 
“Well, then, anything except) 
where I was born and all the things 
I did as a child and all that stuff. 


an 


or when you do them for your own 
sake, to become stale even in pic- 


That’s pretty old now.’’ He smiled. tures. 

‘‘And remem- ‘Yet I prefer the stage. That 
ber you asked : isn’t politic to say, you think? But 
FOrsit. Lt: snot. 


what do I care about that? 
what I think. People make what 
they please of it. And if they like 
the sort of things I do, they think 
what I say is all right. If they 
don’t—they don’t. 


| Prefers the Stage | 


“*T could tell you why I prefer 


I say 
hard for me to & 


talk about the § 
theatre, about | 
acting. It’s all¢ 
I know. When § 
I get through 
you’ll probably § 
think I haven’t 
said anything 
everyone 


doesn’t know the stage to the screen, but why 
already — and PAUL should I? I could name actors and 
that’s true too. MUNI actresses in both mediums and com- 
What is there Mat No. 58 pare them. But with what justice? 
to say? Price 5¢ One, on the stage, becomes a Cornell. 
‘¢ Acting? For the stage? For the Another, on the screen, becomes a 
sereen? They’re not the same, you Garbo. How are they to be com- 
know. But everyone knows that, too. | pared? 
On the stage you build as you go ‘“Popularity? Yes, that is a great 
along; you are like a violinist who|deal, It means much to any actor, 


practices and practices, and finally, 
when all the elements are in their 
proper place, he plays the piece and 
it is perfect, or as nearly so as the 
individual can make it. 


for when he has reached that, he has 
gathered behind him all the power- 
ful forces of his art. They are on 
his side after that, where before he 
has been fighting them. After popu- 
larity is reached, the actor can do as 
he pleases. Until it is reached, he 
never knows. 


‘¢Pictures are hardly like that. 
But they have not the same danger 
for the actor of making him stale. 
Though it is possible, in a great ‘“What I would like to do now 
many instances, when you are asked that I am popular enough? But I 
to do things over and over again,'am not popular enough. When I am, 


who knows. Comedians always want 
to do Hamlet. I suppose I shall 
want to do something skittish. But 
I never think of that. Every day, 
every new part, is for me an adven- 
ture. In twenty-five years, I have 
realized that I don’t know a thing 
about either the stage or acting. 
Don’t think I am being modest. I’m 
not. When I know I know a thing, 
I am never falsely modest about it. 
But I never know whether a new 
vehicle is going to be good or bad. 
Some that I think are going to be 
good turn out very bad. Some that 
I am sure are bad, become, through 
what agencies I don’t know, good. 

‘You see,’’ he finished, as he was 
called back onto the set, ‘‘There is 
absolutely nothing new to say about 
me.’’ 

Glimpsing Mrs. Muni, the former 
Bella Finkel of the stage, sitting on 
one side, in the fringe of workers, I 
went and sat down by her. 


| Is Very Intense | 


‘“He’s very intense,’’ I said, as I 
watched Muni work. The scene was 
one in which he was being accused 
by his son of the death of his wife, 
the boy’s mother. 


‘¢VYes, Muni has to work that 
way,’’ she said. ‘*He can never 
compromise. He can never do any- 


thing halfway.’’ 

I saw him throw a quick glance 
in our direction as the scene was 
finished and a retake was called for. 
I saw the faintest gleam come into 
Mrs. Muni’s eye. 

‘Did he ask you how that was?’’ 
I asked. 

““Yes, We have little signals. I 
am on the set so much, I don’t want 
people thinking me a nuisance. I 
don’t want to get in anyone’s hair. 
But he always asks me.’’ 

‘“Could you tell me,’’ I asked, ‘‘a 
little about his life outside the 
studio? Has he friends among the 
other actors? Does he go to parties?’’ 

She threw up her hands. 

‘*When?’’ she demanded. ‘‘ When 
he’s on the set, in a picture, he goes 
to bed the minute he gets home, or 
he studies his lines for the next day. 
When we are in New York, he is in 
the theatre all evening. We do not 
know any of the other actors. In 
five years, we have been to the 
Cocoanut Grove once. In New York 


Aline MacMahon 


One of the 26 stars of Paul Muni’s 
“The World Changes,” now play- 
ing at the 
Mat No. 44 Price 5c 
I go out, but he very seldom does. 
He dislikes parties.’’ 
ccAnd “yous? -saids ——“ Will_-_-you 
go on the stage again, or into pic- 
tures??? 


‘“Not pictures,’’ she answered. 


‘Perhaps later on the stage. But I 
know almost nothing about  pic- 
tures.’’ 

The scene was finished. Muni 


joined us, and Lobel, his wardrobe 
man, came running up with a menu 
in his hand. Muni ordered smoked 
fish and a salad. He gave but one 
order. Later I saw Mrs. Muni in 
the lunch room, having lunch with 
someone else. It was apparent that 


even lunch time demanded of this 
actor more and yet more time in 
which to improve his performance be- 
fore the camera and microphone. 


As he walked from the stage, I 
asked him about make-up—about its 
possibilities for pictures. 

Muni laughed. 

‘“‘T use it like a wardrobe,’’ he 
answered, ‘‘as a necessary adjunct. 
Not for itself. It is like a crutch. 
You use it because you must, not 
because you want to. I had rather 
do without it. But that is not pos- 
sible.’ 

Mrs. Muni caught my eye. 

‘‘They used to compare him to 
Chaney, when he first came into pic- 
tures,’’ she said. 

But Muni was determined to be 
fair. 

‘‘Chaney was a master of make- 
up,’’ he said. ‘‘He knew many 
wonderful tricks. But I do not use 
make-up that way. I am not in- 
terested in make-up for itself. I use 
it because I must.’’ 

Mrs. Muni caught my eye. 

‘«There’s no use comparing him,’’ 
she said. ‘‘Muni—he’s not like any- 
one else.’’ 

I looked after his departing form 
as he walked on toward his dressing 
room. In the bowed and thoughtful 
head, the strong stride, the deter- 
mined swing of his body, power and 
determination spoke. It wasn’t dif- 
ficult to believe that he was like 
himself alone. It wasn’g even dif- 
ficult to believe that in him the 
screen and stage both have found a 
new figure of the first magnitude. 
Time alone will tell that, of course, 
but already authoritative opinion 
hints at it. 

‘The World Changes,’’ which is 
said to be Muni’s greatest picture, 
is a powerful drama by Edward 


Chodorov, based on _ the novel 
“America Kneels’’ by Sheridan 
Gibney. It is a picture of American 


life, beginning with the pioneer days 
of the West and coming down 
through the most colorful era in 
American history to date. There is 
a large and talented cast of players, 
which includes besides Paul Muni, 
Aline MacMahon, Mary Astor, 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay and Guy 
Kibbee. It was directed by Mervyn 
LeRoy, who directed Muni’s last 
masterpiece, ‘‘I Am a Fugitive From 
a Chain Gang.’’ 


Paul Munis Latest Movie 


“TheWorldChanges Coming 


Paul Muni Coming in New, Dynamic Drama, 


Epochal in Its Sweep 


HEN Paul Muni, undeniably among the greatest of all 
es actors, appears in a new motion picture, fans 

know they are going to see a different sort of picture— 
one far removed from the average type of screen entertainment. 
His last picture, ‘‘I Am A Fugitive From A Chain Gang,’’ was 
received enthusiastically everywhere and hailed as a screen mas- 
terpiece. And now his first picture since ‘‘I Am A Fugitive,’’ 
is the current attraction at the Theatre. This 
picture, “The World Changes,’’ a sweeping epic of America and 
its last four generations, produced by Warner Bros.-First Na- 
tional with the true Muni skill, is hailed as giving the most 
thrilling drama of American life through the most interesting 
stages of American history, ever shown on the screen. 


So the panorama of America et = 
rolls in “The World Changes.” And } have entered the scene. You will re- 


the film makers have spared nothing 
to make it impressive according to 
advance reports. 


The story of America is told in 
the life of 4 generations of one 
family. Orin Nordholm (in the per- 
son of Paul Muni), son of a pioneer 
leaves his family home in Dakota, 
and starts his career by driving the 
first longhorns from Texas to Oma- 
ha. He is seen a driving force in 
Chicago industrial life. He amasses 
an immense fortune through hard 
work and the vision to foresee com- 
ing developments. 


But his offspring are of a differ- 
ent breed. Jazz and easy living 


member for a very long while the 
picture of this disintegrating gen- 
eration when you see it visited by 
the first of the pioneer stock — 
Nordholm’s mother, ninety odd years 
of age, and played by Aline Mace- 
Mahon! 

Paul Muni and Aline MacMahon 
are not the only outstanding names 
in this remarkable cast—one of the 
longest and most memorable since 
the days of Griffith. Mary Astor, 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay, Guy Kib- 
bee, Theodore Newton, Gordon 
Westcott and Alan Dinehart are on- 
ly a few of them. 


Performances are among the most 
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spectacular in many years. 
Muni enacts a role covering more 
than five decades. Aline Mac- 


Stars of “World Changes” 


Price 10c 


Paul| Mahon one covering nearly twice 


that. Mary Astor is said to give the 
outstanding performance of her ¢ca- 


reer. Others are said to be equally 
impressive. 

Anna Q. Nilsson, remembered for 
her work in silent pictures appears 


in some of the earlier scenes —. 


which, by the way, are taken in 
country more pictorially beautiful 
than any since “The Covered Wag- 
on.” 

Omaha and Chicago of the seven- 
ties and eighties, and the later Chi- 
cago of the nineties and up until 
the years before the war, are said 
to be faithfully and colorfully de- 
picted. 

It is said that Mr. Muni has 
waited for ten years to find a suit- 
able vehicle in which to depict the 
life of a pioneer American who re- 
turns again to the turmoil of life 
in the east. A role that would also 
allow him to utilize his sheer genius 
for characterizations. It wasn’t un- 
til he read the script of “The World 
Changes” that he was satisfied that 
at last he had the vehicle he bad 
been looking for. Scenes in which 
he plays a man of seventy are de- 
clared to be among the most re- 
markable in the whole history of 
the motion picture. 

The direction is by Mervyn Le- 
Roy, who was_ responsible for 
Muni’s last picture for Warner 
Bros., the memorable “I Am a Fu- 
gitive From a Chain Gang.” The 
story is based on Sheridan Gibney’s 


novel, “America Kneels,’ and the § 


screen play is by Edward Chodorov. 
Others in the long and remark- 
able cast, besides those named, in- 
clude: Henry O’Neill, Arthur Hohl, 
William Janney, Philip Faversham, 
Sidney Toler, George Meeker, Mick- 
ey Rooney, Douglas Dumbrille, 
Jackie Searle, Marjorie Gateson, 
Osear Apfel, Alan Mowbray, Wil- 
liam Burress, Wallis Clark, Clay 
Clement and Willard Robertson. 
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Current Features 


Jean Muir Stage Star Wins 
Important Role With Muni 


Learned Movie Technique Watching Directors 
Work Before Going into “The World Changes’’ 


ie ISN’T often a young player can reach Hollywood and 
impress studio executives so strongly that she is immediately 


cast in one of their greatest 


pictures, in an important role. 


But such was the case with lovely Jean Muir. This beautiful 
young blonde arrived in the Movie Capitol with three years of 
stage experience and an unconquerable ambition. 


Part of her ambition lies in 
tent with doing things the way 


her ingenuity. Jean is not con- 
everyone else does—if she can 


think of a better way, she tries it. And that ability to think for 


herself, combined with natural 


beauty and talent, were more 


than partially responsible for winning her the important part 
in Paul Muni’s latest triumph, ‘‘The World Changes,’’ produced 


by Warner Bros.-First National 
Theatre. 


For example, Jean has her own 
method of mastering a new role, the 
new technique required by motion pic- 
ture work. She watched the various 
directors at the Warner Bros. studio 
work. While waiting for first movie 
role, she wandered from stage to 
stage, closely observing what each di- 
rector told “the star or bit player to 
do and how to do it. 


Her observations, when she men- 
tioned them proved decidedly inter- 
esting. Here they are. 


Each director, she found, works in 
a different manner. Once used to 
them, she says, it is not hard to 
adapt herself to their methods, but 
she is grateful for the opportunity 
of studying them from the sidelines 
first, so that she will not be dis- 
tracted when the time does come for 
her to act for them. 


Lloyd Bacon, for instance, was one 
of the first directors the newcomer 
met, while he was making the new 
musical, ‘‘Footlight Parade.’’ 


‘¢Bacon, while working, wanders 
around the set, talking and joking 
with everyone. Then, suddenly, 
when everything is ready to ‘shoot,’ 
he suddenly snaps into it. His voice, 
calling ‘Here we go!’ can be heard 
all over the stage. I’m gure if I 
hadn’t been prepared, I’d have been 
struck dumb by the shock of it. But 
James Cagney waits about ten sec- 
onds before he says his first line, 
after Bacon gives the signal to start, 
and in that way recaptures the 
mood.’? 

Alfred E. Green, who was directing 
Edward G. Robinson in ‘‘T Loved A 
Woman’’ about the time Jean first 
came to the studio, she describes as 
‘“jJolly, but quiet.’’ He says ‘‘ Ac- 
tion!’’ so low you ean hardly hear 
him say it. He’s considerate, and 
helps the actor by falling into the 
mood of the thing himself.’’ 


Roy Del Ruth, who was directing 
‘¢Bureau of Missing Persons,’’ won 
Jean’s heart by his kindliness and 
quiet methods. 

‘¢TInstead of standing on the side- 
lines and calling to the actor, he 
goes right up and gives the last- 
minute directions in a low tone,’’ she 
says. ‘‘Then he goes quietly out 
and sits beside the camera. There’s 
no extra noise, no tension, to get 
anyone upset, when he makes a pic- 
ture.’? 

In ‘‘The World Changes,’’ when 
Jean Muir finally came to act before 
the camera and take direction her- 
self, she had the advantage of the 
wealth of wisdom and experience of 
youthful Mervyn LeRoy, known also 
for ‘‘I Am A Fugitive,’’ ‘‘Five Star 
Final,” =**Gold—Diggers. of 19337~ 
and other successes. 

‘¢VLike Roy Del Ruth, he too, goes 
into the set and gives directions 
quietly,’’ she says. ‘‘But he has one 
idiosynecrasy that is very amusing. 
After the cameras start rolling, he 
always gives some final bit of direc- 
tion, Then, when sound and camera 
are up to ‘‘speed,’’ he calls out so 
many ‘‘Quiets!’’ and ‘‘ All Ready! ’’ 
that when the final ‘‘Action!’’ 
comes, it takes you by surprise.’’ 


Jean especially liked working with 
Paul. Muni, she says, because of his 
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and now playing at the 


trick of concentrating on the charac- 
ter he has in mind. 


‘*He builds up his mood long be- 
fore he steps in front of the-cam- 
era,’’ Jean discovered. ‘And his 
capacity for concentration is so 
great that if you said the funniest 
thing in the world, while he’s ‘‘in 
character,’’ he wouldn’t crack a 
smile. He wouldn’t even hear it.’’ 


Jean’s first picture role, in ‘‘The 
World Changes,’’ affords an unusual 
chance for a newcomer, since she first 
portrays the part of a girl who lived 
in the ‘seventies,? and then that 
girl’s granddaughter. 


Others who have important parts 
in ‘*The World Changes,’’ include 
Mary Astor, Margaret Lindsay, Aline 
MacMahon, Donald Cook, Patricia 
Ellis, Guy Kibbee and Anna Q. 
Nilsson. 


The screen play by Edward 
Chodorov, based on Sheridan 
Gibney’s novel, ‘‘ America Kneels,’’ 
is an epic of American life covering 
four generations. 


Paul Muni Is Screen’s 
Greatest Make-up Star 


Paul Muni, star of “The World 
Changes,” the Warner Bros.-First 
National picture which opens at the 
Thewtr. OR ..5..0......0.05;. . 
is rapidly becoming known as the 
greatest makeup artist of the 
screen. He has a dozen changes in 
“The World Changes”—that is in 
age as well as costume. He begins 
as a prairie boy in North Dakota, 
becomes a cattleman running steers 
from Texas, marries and has chil- 
dren, and finally grandchildren, be- 
fore the play closes, ending a grey- 
haired and bitter old patriarch of 
the war era. 


Director Mervyn LeRoy and Paul Muni found Mrs. Muni, (the former Bella Finkel of stage fame), so 
helpful with her comments on the set, that a chair was brought for her, so that they might have her 
help throughout the filming of “The World Changes.” This latest Muni triumph is now showing at the 


Pet A ae Theatre. 
Mat No. 42 Price lic 


Anna Q. Nilsson Out Five 


Years, ls 


Back In Films 


Makes Her Comeback Opposite Paul Muni in 
“The World Changes” as a Pioneer Woman 


By FRANK DAUGHERTY 


NNA Q. Nilsson slipped back into pictures as—unobstru- 
sively seems to be the only word—as she went out. 
No fanfare of trumpets on either occasion. 
It just so happened that she left the screen at the moment 
talkies came in, just five years ago. She left it, because of a 
permament injury she sustained when she was thrown and kicked 


by a horse. 


But today Anna Q. is back on the 
screen— 

We found her on the Warner Bros.- 
First National set during the produc- 
tion of ‘*The World Changes,’’ Paul 
Muni’s latest starring picture now 
showing at the Theatre. 
It was her first talkie. All her pre- 
vious work had been in silent pic- 
tures, 


We hadn’t expected to find her. 
That was the interesting part of it. 


She came across a wide grassy 
plain, from the ‘‘set’’ near a cov- 
ered wagon some distance from the 
spot where we had to park our ear, 
for the company was on location. 


We had to stop her. We asked her 


A Man's Five Women 


Here are the five women who dominate the life of Paul Muni in his 
latest starring picture, ““‘The World Changes.” Mother, wife, daughter, 


grand-daughter, and childhood sweetheart are played by Aline Mac- 
Mahon, Mary Astor, Margaret Lindsay, Jean Muir, and Patricia Ellis 
in the picture current at the 
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Theatre. 


Price 10c 


if her debut in talking pictures had 
bothered her any. Had it made her 
nervous. 


‘‘Have I got nerves!’’ she ex- 
claimed. ‘‘Why I’m jittery all 
over! ’? 


She invited us over to the little 
improvised dressing room which had 
been fitted up for her and stretched 
herself out at full length on a 
couch to rest. 


She was dressed in frontierswoman 
costume, voluminous skirts,  shirt- 
waist with much shoulder material. 
The bluest pair of eyes in all the 
world looked laughingly at us as we 
waited to ask her the questions we 
had hardly been able to hold back 
at first, but which, now that we real- 
ized how they must sound to her, we 
were much less anxious to proffer. 


| “Like Coming Home’”’ | 


Had there, we wanted to know, 
been a great change in picture mak- 
ing since she left? 


‘Oh, yes, naturally, But I’ve been 
in Hollywood all this time, too, you 
know, and it hasn’t been as radical 
to me as it might otherwise have 
been.’’ 


‘*Tt’s like coming home,’’ she said. 
‘‘T was on this lot, you know when 
I—left pictures. I seem to know 
everybody. Mervyn LeRoy, the di- 
rector, and I were close friends, even 
in those days. I found when I got 
out here this morning that I knew 
three of the electricians and both the 
property men—and the make-up de- 
partment is exactly the same. It 
hardly seems that I have been away 
at all.’? 


She told us about the accident, too, 
the years of being bedridden which 
had followed. 


There was no great amount of de- 
termination in the way she said she 


had finally decided that she would 
like to get back into pictures some- 
how, anyhow. She spoke of things 
that probably were of the greatest 
importance to her, casually, musing- 
ly, as if just turning them over to 
herself. 


There are no false heroics about 
Anna Q. 


| Has Cultured Voice | 


We were particularly impressed by 
her voice. It is cultured, and pleas- 
antly pitched on an interesting low 
note. 


She had played ‘‘Hedda Gabbler’’ 
on the Music Box stage in Holly- 
wood, she told us, and that may have 
accounted for part of the voice train- 
ing. 


What, we wanted to know, had 
been her best known picture? 


‘“Ponjola,’’ she said. 


‘And that’s funny,’’ she went on, 
pleased. ‘‘There are fans who still 
write to me about it. I played the 
role of a girl disguised as a young 
man. They remember, People say 
fans forget you. But they don’t. 
There hasn’t been a week that I 
haven’t had letters from people ask- 
ing me when I am coming back.’’ 


She left and walked across the long 
stretch of plain toward the lone 
covered wagon, surrounded by a bed- 
lam of studio equipment and workers. 


Anna Q. Nilsson was back in pic- 
tures again. 


MARY ASTOR 

a one of “The 

W orldChanges”’ 
stars. 
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Price 5¢ 


In ‘‘The World Changes,’’ Miss 
Nilsson has the role of a pioneer 
western woman. The picture, a ] 
powerful drama by Edward 
Chodorov, based on the novel ‘‘ Amer- 
ica Kneels’’?’ by Sheridan Gibney, 
covers 75 years of American life, 
sweeping from the Western frontiers, 
to the great stockyards of Chicago 
and on to the financial center of 
New York. 


There is an unusually large cast 
of talented players, which includes 
Aline MacMahon, Mary Astor, 
Donald Cook, Patricia Ellis, Jean 
Muir, Margaret Lindsay and Guy 
Kibbee. 


Inspired Star Returns 


Orin Nordholm his 
Anna, migrate to North Dakota and 
build a home at the spot where their 
Orne ET, They are 


joined by another pioneer family, the 


and wife, 


son, is born. 


Petersons, who have a_ daughter, 


Selma. 


The Nordholms are anxious for 
Orin II to marry Selma, but the son, 
although he loves Selma, develops an 
overpowering ambition as he grows 
to manhood, to drive Texas cattle to 
Omaha to ship East. Through the 
scout, Buffalo Bill, he meets Claflin, 
a meat packer, in Omaha. 


Claflin says the scheme is impos- 
sible. 
an order for cattle from an army 
post, goes to Texas and starts a herd 
back, 
which a large portion of the cattle 
are lost, he gets through. Claflin, ad- 


The youth, however, obtains 


After a terrible journey, in 


miring the youth’s pluck, and sens- 
ing his ability, offers him a partner- 
ship in his Chicago packing business. 


In Chicago Orin Claflin ’s 
daughter, Virginia, and marries her. 


meets 


Claflin dies and Orin carries on the 
business. He invents the refrigerator 
car system, which revolutionizes the 


meat industry and makes him the 


biggest packer in the world. 


| Paul Muni, whose sensational career has captivated the world, returns 
to ihe screen for the first time since “I Am A Fugitive,” when he ; 
appears in “The World Changes,” powerfu! American epic, to play a mania against her husband’s busi- 
soon at the Theatre. Jean Muir is the girl in this scene. | Ness, but his- wealth permits her to 

Mat No. 40 Price 10c Event- 


Virginia, a social climber, develops 


g\ realize her social ambiticn. 
ar | ually, one of her two_son;: 
vial becomes: engaged to Jennifer Clinton, 
of an aristocratic Eastern family. 
To impress the Clintons Virginia an- 


nounces that her husband is quitting 


the packing business to devote his 
CON TOMAS SSR sae eee et Paul Muni | time to art. 
Anna Nordholm TF RR a 1G DR RE Aline MacMahon! ,in’s rivals seize on this 1atey 
CET Sar RENE), SORTED RES eS eS BEAYY SASEOE 46 “renkechier- on. the atock saarict. 
OE Toate? 2 SASS CCE is 1 re Donald Cook | He is nearly ruined, but finally raises 
SS SS ea is i a eR ae pa Patricia Ellis | money to stop the raid on his stocks. 
RS aati Pe en OES? cb po Ce a Jean Muir | Orin orders his sons to quit school 
(ES FCS ales Bic ct Oe SI leek ea Margaret Lindsay |@nd go to work in the slaughter 
ge 2° I it ee A ad RE Guy Kibbee | house. 
ee es Cree ee ag Theodore Newton| Virginia flies into such a rage that 
MR Re a ey at teens... sacs Gordon Westcott | She dies in a fit of raving insanity. 
Pepe SOT eS Ee. ac See ae Alan Dinehart | Richard accuses his father of killing 
Orin NWordholm, Sr. ......0.cccccsccicce le <a Henry O'Neill | mother. Tne ft of remorse; Orin 

Sells out, retires to New York, where 


Bs OO SOG ya ccasan (a jndicoasion cousins: Anna Q. Nilsson 


,,|he sets Richard up in the brokerage 
NR Se BO pe iN So ie CR sn ie |, es Arthur Hohl . 


Richar rd, 


Paul “and: Orima Tel: 
Natalie. 
succeeds 
of Natalie 
and 


have two sons, 
and a daughter, Jennifer, 


socially ambitious, in ar- 
ranging the  betrothal 
to: Sir “Pip. ivor, a 


waster. 


rake 


Anna, an aged but robust woman, 
still living on her ranch in North 
Dakota learns of the nuptials and de- 
cides to visit her family. She takes 
with her, Selma, a granddaughter of 
the girl she had hoped her son would 
marry. 


Jennifer has been carrying on a 
clandestine affair with Ogden Jarret 
and Paul, her in the 
brokerage business with his father, 
has been profiting from the know- 
ledge of his mother’s short-comings 
by borrowing Jarrett, 
who in turn persuades Paul to use 
funds of the firm’s clients’ 
his margins. 

On the day set for the wedding of 
Natalie to Sir Philip, the 
erashes and Nordholm and Co. are 


son, who is 


money from 


to cover 


market 


wiped out. Paul knows he faces 
prison for misuse of funds. His 
father also is involved. They beg 


Orin II to save them but he refuses. 
But when he sees Orin III and Selma 
together, he begs them to go back 
to the farm with Anna. They agree 
and Orin II then saves the Nordholm 
name by paying off the creditors of 
the brokerage firm. 


Owing to the financial trouble, the 


male members of the family have 


failed to show up for the wedding. 
She 
is confronted by her husband, who 


Jennifer rushes home in a rage. 


has found a note from Paul, now 
skipping for South America, in 
which he tells his mother that he 


wishes her luck in spite of the fact 
that her friend Jarrett ruined him. 

Richard demands to know what 
Paul means and Jennifer blurts out 
the truth. 
and his wife runs to the telephone 


Richard shoots himself 


to plead in vain with Jarrett to take 
her away. 

His 
life is smashed and he crumples in 


Orin II comes on the scene. 
a heap on the floor. Young Orin 
and Selma journey back to North 
Dakota with Anna to begin life on 


: Ori. N OPM te AE sin. fee. eee) William Janney ee marries Jennifer and they oe “eS ig 
| COT meee ee ee es ee Phillip Faversham 
MEO OMM oh ssa eA isa Sidney Toler 
"ATE not a et cr Po en A eR So George Meeker 
a a oka os das cadatddahencns Mickey Rooney 
OG Ue 02 ae fess ae te Ot aaah er Douglas Dumbrille 
OI ASO ors, SE icc s -seiiv Re Jackie Searle 
MS OR a ns sen Marjorie Gateson 
a a ae ee Pirst National Pietures, Ine. 
5 TEE a tO 7 “ae ata. 2 eg OEE Ala y Beere Vitaphone’ Coun 95; 
Ll RMP Ra es: Eo x gO AE CS William Burress t 
Bs lg) MOM, Coo eet ee eG te Wallis Clark presents 
Caplan Custer ss, eaten: 2odds ssatonsoesen. Clay Clement PAUL MUNI 


CRE a RR SSO ae aN Willard Robertson in 


“THE WORLD CHANGES’’ 


with 


CU Ls a i RMR Oe a fe On Mervyn LeRoy 
eOreet 2 ee pe ick oh i Boe Edward Chodorov 
Based on the novel ‘‘ America Kneels’’ by ........ Sheridan Gibney 
MOTO GCUTNE DY 0 ee re ee et Tony Gaudio 
RSI SRR wea EOE DER ACT atte: tee NaS AIT William Holmes 
BNL ST Ea ara ck ene a ES ie Robert Haas 
og EES 10g CE eae ea RE aie eens Pye er Earl Luick 
Vitaphone Orchestra Conducted by ........0..0.00000.. Leo F. Forbstein 


Running Time 


Aline MacMahon—Mary Astor—Donald Cook 
Alan Dinehart—Patricia Ellis—Jean Muir 
Margaret Lindsay—Guy Kibbee—Theodore Newton 

Directed by Mervyn LeRoy 
A First National and Vitaphone Picture 


Production In formation 


PAUL MUNI—‘I Am a Fugitive 
from a Chain Gang,” “Scarface,” 


“Valiant,” “Sear 


on Nation.” 


ALINE MACMAHON—“Gold Dig- 
gers of 1933,” “Heroes for Sale,” 
“The Life of Jimmy Dolan,” “The 
Mouthiece,” “Five Star Final,” 
“One Way Passage.” 


MARY ASTOR—“The Kennel Mur- 
der Case,” “Jennie Gerhardt,” “A 
Successful Calamity,’ “The Lit- 
tle Giant,” “Holiday,” “White 
Shoulders.” 


DONALD COOK—“Frisco Jenny,” 
“Baby Face,” “The Penquin Pool 
Murder,” “Conquerors,” “New 
Morals for Old,’ “The Man Who 
Played God.” 

PATRICIA ELLIS—‘The Narrow 
Corner,” “Picture Snatcher,” “The 
King’s Vacation,” “Central Park,” 
“Three on a Match.” 


JEAN MUIR—“Bureau of Missing 
Persons,” “Female.” 


MARGARET LINDSAY — “Baby 
Face,” “Captured,” “Cavalcade,” 
“All American,” “Okay America,” 
“Once in a Lifetime,’ “West of 
Singapore.” 

THEODORE NEWTON — 
Working Man,” “Voltaire.” 


GORDON WESTCOTT — “Footlight 


“Seven Faces,” 


TP he 


Parade,” “Hilly “Turner,” “The 
Working Man,” “Private Detec- 
tive 62,” “Merrily We Go To 
Hell.” 


ALAN DINEHART — “Bureau of 
Missing Persons,” “Lawyer Man,” 
“Street of Women,” “Disorderly 
Conduct,” “The Trial of Vivian 
Ware.’ ’” 


HENRY O’NEILL — “The Kennel 


Murder Case,” “I Loved a 
Woman.” 
ANNA Q. NILSSON—‘Sorrell and 
Son,” “Blockade,” “The Whip,” 


“Lonesome Ladies,” “The Masked 
Woman,” “Greater Glory.” 


ARTHUR HOHL — “Footlight Pa- 
rade,” “Baby Face,” “Wild Boys 
of the Road,” “Ever In My 
Heart,” “The Silk Express,” “The 
Narrow Corner.” 


WILLIAM JANNEY—“‘The Mouth- 
piece,” “I Am A Fugitive from a 
Chain Gang,’ “A Successful 
Calamity,” “Two Seconds,” “The 
Crooner.” 


GUY KIBBEE—“Footlight Parade,” 
“Gold Diggers of 1933,” “42nd 
Street,” “Lilly Turner,’ “The 
Silk Express,” “The Life of 
Jimmy Dolan.” 


PHILLIP FAVERSHAM — 
light Parade,” “Captured.” 


GEORGE MEEKER—“The Life of 
Jimmy Dolan,” “A Fool’s Advice,” 
“The Match King,” “The Famous 
Ferguson Case,” “Sensation.” 


DOUGLAS DUMBRILLE — “The 
Way to Love,” “The Affairs of 
Voltaire,” “I Loved a Woman,” 
“Female,’ “Elmer the Great,’ 
“Baby Face.” 


MARJORIE GATESON — “Bureau 
of Missing Persons,’ “Lilly 
Turner,” “Beloved Bachelor, 77 6Sil- 
ver Dollar, »” «Street of Women.” 


OSCAR APFEL — “You Said a 
Mouthful,” “I Am a Fugitive 
from a Chain Gang,” “Two 
Against the World.” 


“Foot- 


The 


Vitaphone 8 


Trailer 


is one of the best planned 


pieces of advertising at 


your command. Start it 


running now—the longer 


it plays, the heavier it pays. 


Posters & Accessories 


24 S b- E E aT DESCRIPTION: Background is black, with Paul Muni in an orange-yellow highlight and dark and light green shadows. 
re Title is light blue, illustration is in natural colors with cast and credits in deep blue. 
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